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‘ '<<"L~.f A. MAYER, ISLAMIC ARCHITECTS AND THEIR' ‘WORKS,  Geneve 1936

Prof. L. A. Mayer, Islém Sanat. mimarlar ve eserleri adiyla iizerinde dikkatle durul-
miaya .deger. bir kitap yaymladi. Gerci kendisinden once Isldm mimaii eserlerini viicuda
getirenlerin isimlerini-ve eserlerini tesbit yolunda bazr tesebbiisler yapilmisti. Ars Islami-
ea’min V. cildine ilave edilen Preliminary materials for a Dictionary of Islamic. Artists’de
Taeschnerin verdigi bes Isldm mimarina ait bilgi ile, Gaston Wiet tarafindan yazilan,
Lies Mosqueés du Caire adindaki kitabin ortacag Suriye ve Misir. mimarlarna -ait” yedinci
fasli bu tesebbiisiin’ belli bashlarmdan iki tanesxdu Ama bunlar yanda kalms, tamamlan-
‘mamis te§ebbuslerd1r

Iste biitiin Islam diinyasim igine almak suretiyle toplu. olarak Isldm mimarlarmin ad-
larni ve eserlerini veren ilk kitap oldugu igindir ki, bu eserin énemi biiytiktiir. Kitabm on-
“ bes sayfalik Giris kisminda aydmlatilmas: gerekli goriilen bazi noktalar iizerinde durul-
maktadir. flk 6nemli nokta, kitabin bashigima aittir. Goriildiigii iizere yazar kitabina Mus-
lim Architects (Miisliman Mimarlar) yerine Islamic Architects (Isldim Sanati Mimarlar)
deyimini bashk olarak kullanmayr tercih efmistir. Ciinkii: «Islam iilkelerinde yasamus
-olan hiristiyan ve yahudi mimarlar cok defa Ali veya Hasan gibi gercek miisliman adlan
almuslardir. Netice olarak edebi kaynaklardan cok iyi bilinen sanatkirlar disinda, mima-
rin miisliiman m, hiristiyan m1 oldugunu keslirmek imkansizdir». (Bak. s. 17). Yazar, ha-
taya dismemek, yani Islm yapilarinda calismis hiristiyan mimarlar liste dist birakmamalk,
yahut da IslAm yapilarmda calisan biitlin mimarlar miisliman saymamak icin kitabm Is-
lam S(matz Mimarlary deyimiyle adlandnmay1 uygun bulmustur.

Hiristiyan mimarlarn Islim yapilarinda calstiklari nasil tarihi bir gercekse, miislii-
man mimarlarin da luristiyan yapilarinda 6ylece bir hayli calistklan bir gercektir. Mese-
14 tamamiyle gotik usliipta olan Toledo (Tuleytule) Katedrali iki miisliiman mimar tara-
findan" yapmustir. (Bak. Henri Terrasse, Islam d’Espagne, p. 188, Paris 1958). Bu ba-
kimdan Prof. Mayer’in, eserine Miisliiman Mimarlar dememis olmasim yerinde buluruz.

Fakat biitiin bunlar, dince miisliiman ve hiristiyan olan mimarlar i¢indir. Yazarm bah-
settigi Hasan veya Ali gibi miisliman adi tas;idiklann halde hiristiyan olan mimarlara ge-
lince is degisir. Hiristiyan mimarlar arasinda misliman adi tasmmis olanlar var mu idi ?
Bunlar miielife bu hitkmii verdirecek kadar ok mu idi? Bu hususlar vesikalarla sabit ol-
madikga tabii kabul olunmaz. Sonra bunlar hiristiyan olduklar halde nicin miisliiman
adi tasimislar ? Korkudan m ? Isldmhigin ne kadar miisamahali ve ne kadar adalet sever bir

_ din oldugu tarihi bir hakikat iken bu ihtimal hatira gelebilir mi? -

Prof. Mayer’e gore, aydinlatilmas: gereken ikinci énemli bir nokta da zamamn smir-
landinlmasi meselesidir. Islimiyet yasayan bir kuvvettir, devam etmektedir. Boyle olmakla
beraber miiellife gore Isldm dini, mimari iizerindeki tesirini muhtelif memleketlere gore
degisik tarihlerde kaybetmistir. O halde IslAm mimarl ve mimarlan icin tek bir nihayet
bulus tarihi bahis konusu olamaz. Bununla beraber genel olarak biitiin IslAm memleket-
lerinin Avrupahlagsma hareketine katildign ve siyasi kudretleri bakimindan artik zayiflams
veya bu kudretlerinin sona ermis bulundugu 1830 tarihi siur tarih olarak kabul olunabilir.
Bu goriisle hareket eden yazar 1830 dan sonra eser viicuda getirmis olan mimarlan kita-
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bindaki listeye almamigtir. Miiellifin, bir Islam devletinin Avrupalilasmasiyla islamt bir
karakter tasiyan kayda deger mimari eserlerin viicuda getirilemiyecegini kapali bir se-
kilde ifade eden goriisiinii paylasmak elbette miimkiin degildir. Bir kere Isldm devletinin
Avrupalilasmas: bu devleti teskil eden millet efradinm dinini birakmasi, netice itibariyle
bu dinin ifadesi olan dini mahlyettekl yapllarln birakilmas; demek degildir. Yazarm smir -
tarih olarak kabul ettigi 1830 yilmn hic de yerinde olmadlgml insas1- 1848 de tamamla-
nan Kahire’deki Mehmed Ali camii gosterdigi gibi Istanbul’da 1853 de insa edilen Orta-

koy, 1871 de inga edilen Aksaray’daki Valide camileri ile, Mesrutiyetin 1908 de ilAnindan .

sonra yeni klasik denilen usliipta yapilmis, ilhamini eski dini ve klasik eserlerden alan ca--
miler ve sivil yapilar agikca gosterir. Cumhuriyet devrinde de eski Tiirk - Isldm gelenegin-
den ilhamim alan camiler yapilmis ve yapilmaktadir. Biitiin bu eserleri viicuda getiren
mimarlar ne gibi ilmi bir sebeple béyle bir kitabm disinda birakilmaktadir ? Boyle bir st--
nirlandirmanin yerinde olmadigimi  ve Isldm sanatiin bugiin de devam etmekte oldugu-
nu su eserin adi ne giizel ifade ediyor: The Mosques of Egypt from 21 H. (641) to
1365 H. (1946), 2 vols. 1949. Bugiin Fransa’da hiristiyant yeni bir mimarinin mevcudiye-
tini, yeni gotik usliptaki yeni kiliseler gostermiyor mu ? Bu goriisle hareket edilirse hiris-
tiyani yapilari viicuda getiren bu yeni hristiyan sanatinin mimarlan ya liste dis1 birakila-
cak, yahut da- h1nst1yan sanat icin 1830 tarihi bir sir- tarih olarak kabul olunmiyacak !,

Boyle sey olur mu ? Diger taraftan Islim devletlerinin siyasi bakimdan zayiflamis olmasi-
nin, mimari icin de aym ménaya geleceglm iddia etmek geigege herhalde uymaz. Slyase-
ten ¢oken bir milletin sanatca da aym sekilde cokmiis olacag veya siyaseten yiiksek olan
bir milletin sanatca yiiksek olacagi iddia edilemez. Sanat tarihi asirlar boyunca bu ger-
gegi gosterir. Hem sonrd niye bir bagka tarih degil de 1830 ? Bu adeta insana mubhtelif

tarihlerin ortalamasmin almdig1 intibami veriyor. '

Yazarmn aydmlatmak istedigi diger miihim bir nokta da Islam diinyasmda kimin mi-
mar oldugudur. Kim mimardir? Yapmmn bilfiil insasina katilan mi1 ? Sadece plim cizen mi?
Binanmn yapihsina nezaret eden mi ? Isldm diinyasinda mimarm — eski Yunanistan’da,
Romalilarda veya Ronesansda oldugu gibi — sarih bir tariften mahrum bulunmasy, isi biis-
biitiin giiclestirmektedir. Bununla beraber IslAm mimarisinde bennd, mimar ve miihendis
deyimlerinin esanlamda, bugiin mimara verdigimiz sekilde kullamldigi muhakkaktir, Ya- -
zar hakli olarak bu ii¢ deyimin disinda kalan isci ile, insaata nezaret eden sahislarin adla-
rmi listesine almamustir. Osmanlilarda bina emini, Misir memliiklerinde Sadd al-amAir
veya Nézir al-mebani denilen, insaata nezaretle vazifeli memurlar arasinda yalmz Ahmet -
b. Cemal al-Amidi veya Ali al-Bedri gibi meslekleri mimarlik veya miithendislik oldugu
kitAbeler veya vesikalarla sabit olanlar listesine almay: ihmal etmemistir.

IslAm mimarisinde Bennav mimar ve miihendis kelimeleri es-anlamda kullamlmakla
beraber, her IslAim memleketinde bu iinvanlar tasiyanlarm ayn seviyede tutulmadigi, ay-
m itibar1 gérmedigi de tarihi bir gercektir, Meseld Misir memliklan devrinde mimarhk
asafl bir gorev sayldig: halde, Selguklularda ve Osmanlilarda biiyiik bir itibar gormiis-
tir. Bir cok hallerde ve bir ¢ok yerlerde mimar adinin memleketine gore, iistad, muallim
veya sahip kelimeleriyle sifatlandinlmas: (iistad bilhassa iran, Irak, Anadolu ve Kuzey
Suriye’de; muallim, Bati Asya'nin diger bolgelerinde, Misirda ve Kuzey Afrika’da; si-
hip, yalmz Cezayir'de kullanilirds.) mimarin mimarhgmdan siiphe ettirmiyecek bir ga-
ranti teskil etmektedir. Camiyi veya medreseyl yaptiramn ve bir cok resmi sahsiyetlerin
adlarm siralayan kitdbeden sonra cephenin ayn bir yerinde bazi mimarlann yukaridaki
sifatlardan biriyle yidedilmesi, bazi devirlerde ve bazi [Islim memleketlerinde mimarn
biiyiik bir itibar gordiigiinii de belirtmektedir. Anadolu.Selcuklulart zamannda ve Os-
manhlarin Bursa devrinde yapilmis olan binalarda bu hususa dair bir cok misal verile-
bilir. Timurlu devrinde de béyle imzalar vardir. Meseld Gur-i Mir'in portal lentosu iize-
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fitide mimar Mehmet b. Mahmutun imzast acik olarak okunmaktadur. Iste bir kag sahrll
bzetledigimiz, muelhfm verdigi faydah bilgiler.

 islom mimarisi alaninda umumiyetle yap: kitibelerinde mimar adlarmin  bulunma-
mast, yazil kaynaklarda verilen bilgilerin gokluk sdylentilere dayanmasy; mimar olmayan
saluslanin ise kanstirilmasi, fslom sanati mimarlarin listesini hazirlayanlar icin ~ daimi
bir giicliiktiir. Prof. Mayer mevcut imkénlar cergevesinde elinden geleni yapmis ve bize
mahdut da olsa, Isldmi yap: mimarlarmin derli toplu bir listesini vermigtir. Kitabm sonun-
da verilen zengin bibliyografya, bu isle miiellifin ne kadar ugrasms oldugunu acik ola-
rak gostermektedir. Yalmz su noktay: belirtmek isteriz ki, sayis1 onikiyi gegmiyen tari-
hi ana kaynagin yaninda yer almis olan kltaplann ve makalelerm mithimee bir kismi ilmi
ob]ekhfhkten ve ciddilikten mahrumdur. Kanaatimizca- Isl4mi yapt mimarlanna ait liste-
nin zenginlesmesi bir yandan heniiz tetkik edilmemis olarr kitdbelerin tesbitine, bilhassa
argiv vesikalarmm incelenmesine baghdir. Asil kaynaklar bunlardir. Bu isleri bir kisinin
yapamiyacag tabildir. Ama bu incelemeler yapilmadikea neticeler ister istemez ekﬂk ka-
lacaktu'

Ehemmiyetine isaret ettigimiz ve Giris kismi iizerinde diisiincelerimizi bildirdigimiz
kitabin simdi listesi iizerinde bir 14hza duralm. Liste A’dan Z’ye kadar 317 mimarn
‘adm bildirmektedir. Her mimarn adi, sam, iinvani verilmis; yaptiji eserler tarihleriyle
belirtilmis, sonra bu bilgilerin hangi eserlerden toplandigr sahifcieri ve miielliflerinin
adiyla gosterilmistir. Listede yer alan mimarlarin hepsi, yazarn dedlg1 gibi aym ehemmi-
yette degildir, ama baska care de yoktu. Mimarlari degerlendirmege kalkismak, icinden
“cikilmaz bir is olurdu. Boyle bir eserin ilk olusu ve isin giicliigii yiiziinden tabiatiyle eksik-
likler olacakti. Kitabin hazirlandig tarihlerde basvurulacak bazi kitaplarn intisar etme-
mis veya goriilmemis olmast buna sebep olarak gosterilebilir. Meseld Germiyan illerinin
‘beyi Siilleyman Sah oglu Yakub’un yaptirdigi 1419 (H. 822) taritli  Usak Ulu Camiinin
mimar Kagvitoglu Hasan oglu Muhammed’in adi® ve buna benzer adlar bu sebeple
unututmus olabilir. Fakat kitabi birkag defa kanstirdigumz halde Tebriz’deki Mescid-i
Kebut'un miman olan Nimetullah b. Muhammed Bevvab’in, Agra’daki Ta¢ Mahal’in Tiirk
mimarlan olan Mehmet Isa Efendi ile Ismail Efendi'nin listeye alinmamis olmasmma ne
demelil.. " Bu isimler miiellifin Giris kisminda dedigi gibi «kasdi olarak» unutulmus ola-
maz, cok tammmus olduklar icin, miiellifin tevazu ile dedigi gibi, herhangi bir bilgisizli-
ge de verilemez. Isin tuhafi bibliyografyada yer alan A. U. Pope’'un A Survey of Persian
Artinda (C. II, p. 1180) Nimetullah b. Muhammet Bevvabm bulundugu halde listede
zikredilmemis olmasichr,

Tac Mahal’e gelince yazar, bibliyogratyasinda Muhammat Abdullah Cagatay’nin Le
Tadj Mahal d’Agra (Bruxelles, 1938) eserini zikrediyorsa da listede bu muhtesem &bide-
nin mimarlani hakkinda tek bir kelime gegmedigi gibi kitabin Topografical Index’inde
Agra kelimesine de rastlanmamaktachr. Cagatayi'nin kitabr mimarlan zikretmiyorsa ne di-
ye blbhyografyaya alimmistir ? Bu kitab1 gérmedim, ama Mevldna Muinettin Ahmet’in
" The Taj iinvanh kitabinda mimar olarak Mehmet Isa Efendi ile kubbeyi insa eden Ismail
Efendinin adlan gecmektedir.

Miiracaat kitaplarmin coklugu dolayisiyle kitapta en ¢ok yer alan mimarlar Tiirk mi-
marlar olmustur. Ama burada da derhal gdze carpan eksikleri ve aykinliklari gérmeme-
ye imkin yoktur. Meseld miiellif, Celal Esat Arseven’in L’Art Turc (p. 152)’iinde Edir-
ne’deki Uc Serefelinin muhtemel mimart olarak gosterdigi mimar Kemalettin'i listesine al-

1) Muhmut Akek, Usak Ulu Camii, (Vakiflar Dergisi, say1 3, yiI 1956).
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digr halde aym Cel4l Esat'in Tiirk Sanati Tarihi (fasikiil 6, s. 475)’ nde Bursa’daki Sir-
makes Han’nm kesin olarak mimarn diye bilinen Abdullah b. Polat Sah.ile yine Bursa’-
daki Piringci Ham (insa tarihi 1507) *mn miman Yakup Sah b. Sultan Sah’ listesinin di-
sinda’ birakmugtir. Ayni suretle Tophane’deki Nusretiye Camii (insa tarihi 1822) 'nin  mi-
mari olan Kirkor Balyan’n adi da unutulmustur. Halbuki hiristiyan olan bu mimarmn liste
dist birakilmamast, kitabin Islamic Architects diye Giris kismunda tasrih edilen adma da uy-
gun diiserdi. Hem bu cami iistelik yukarida da isaret ettigimiz gibi miiellifin smir - tarih
olarak kabul ettigi 1830 dan da once yapilmustir. '

Hi¢ sliphesiz ilistigimiz noktalar, IslAm mimarisi tarihinde biiyitk bir boslugu dol-
durdugu muhakkak olan bu kitabin degerini azaltmaz. Bu yolda calismalar ilerledikce Is- .
ldm mimarisinde biiyiik emekleri gectigi halde bilinmiyen bir cok mimarn adlarm: 0g-
renmek: miimkiin olacak, liste kabaracaktir. O zaman belki de saym miiellif kitabindaki
listeye yeni yeni isimler ilive etmek firsatim: ‘bulacaktir. Hiildsa bu kitap IslAm mimarisi
alaninda galismak istiyenlere iyi bir rehberdir. Hele kitabin baskisina, kagidin giizelligine
hi¢ diyecek yoktur. ' '

Suut Kemal YETKIN




«L. A. MAYER; ISLAMIC ARCHITECTS AND THEIR WORKS, Genévev 1956.»

- Under this title Professor L. A. Mayer has published a work which deserves serious
consideration. True, before him, certain attempts had already been made to determine
the names and the works of the Islamic Architects, two of the most remarkable émong
such attempts being Taeschner’s information on five Islamic Architects, in the Preliminary
Materials for a Dictionary of Islamic Artists, a Supplements to Ars Islamica, Vol. V; and
Gaston Wiet’'s Les Mosquées du Caire (Ch. 7), concerning medieval Syrian and Egyptian
architects. But these projects have meanwhilebeen abandoned. :

" That .is why the Work under review, whose neatness of print and splendid paper
we feel inclined, si parva licet anteponere magnis, to praise at the outset, the first work to
cover the Islamic world as a whole, and to give the names of the Islamic architects as well

" as those of the buildings they erected, is very important indeed. In his Introduction com-
prising 15 pages, the Author dwells on a number of points which he regards as requiring
slucidation. The first of these has reference to the title of the Work. We understand that
the Author, rather than «Muslim Architects», has chosen to call his book «Islamic Archi-
tects», the reason given being that «Christians and Jews in Islamic countries had often
adopted such thoroughly. Muslim names as Ali or Hasan. Consequently, unless a given ar-
tist was very well known from literature, it would have been impossible to decide whe-
thel 'he was or was not.a Muslim by religion» (p. 17). Thus, to avoid the dilemna of either
excludmg Christian architects or listing as Muslims all the masters who had been engaged
on Islamic constructions, the' Author has thought fit to entitle his work Islamic Architects.

Now, just as it is a fact that Christian architects have worked on Islamic buildings,
so certain is it that Muslim architects have played a great part in the erection of Christian
ones. Take, for instance, the Toledo Cathedral: it is the work of two Muslim architects
(Vide : Henri Terrasse, Islam d’Espagne, Paris, 1958. p. 188). We, therefore, can but ap-
prove Prof. Mayer for avqiding the misleading denomination Muslim architects. These con-
siderations apply only to masters Muslim or Christian by religion. As to those architects
who, if we are to believe the Author, wereChristians in spite of the fact that they wore

’Muslim names such as Hasan or Alj, it is quite another matter, There may really have
been, among the Christian architects, some who wore Muslim names, but were they nume-
‘rous enough to warrant such a statement on the part of the Author ? This point, in the ab-

. sence .of any piece justificative, cannot be admitted. A further problem would then arise :
Why did those men, though Christian, wear Muslim names ? Surely not from protective
mimicry, because they were afraid. The well established historic fact of Islamic toleration
and love of justice would make such an assumption appear absurd.

Another important point requiring elucidation is, according to Prof. Mayer, what he
calls the time limit. Islam, he tells us, is still a living force, it still endures. Nevertheless -
the Author is of opinion that the Islamic religion has been gradually losing its hold on the
architecture of Islamic lands, its successive resignations having occurred -at different
dates in the different countries concerned. A general terminus ad quem for Islamic -archi-
tecture and architects is, therefore, out of the question. In spite of this the year 1830,
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~when all Mohammedan countries generally had joined in the movement for Westesniza-
tion and experienced a weakening or a complete annihilation of their political power,

might well do duty for it, so the Author suggests, and, acting upon this view, he excludes
from his list all such architects as were professionally active after 1830. Now, we refuse
to accept the Author’s theory implicit in this procedure, namely that, when Westerniza-
tion sets in, an Islamic community loses the power to create any Islamic  architecture
worthy of the name. In the first place Westernization, for an Islamic state, does not im-

ply the abandonment of the Islamic faith by the people on which it is based, and, as a
result, the renunciation of such architectural activity as reflects that faith. The inadequacy
of the selection by the Author of the year 1830 as a time limit appears from the fact that -
the Muhammad Ali Mosque in Cairo was completed in 1848, that the Ortakdy Mosque
and the Aksaray Valide Mosque, both in Istanbul, were built the former in 1853, the lat-
ter in 1871, followed by the construction, in the so-called Neo- Classic style, of a number
of other mosques and civil buildings inspired from the old religious and classic models, in
the years after the proclamation of the Cons'itution in 1808. This architectural activity still
endures : the Republican period in Turkey h»s been marked by the construction, still
proceeding with unabated speed, of mosquesbased on the old Turkish - Islamic tradition,
What, we should like to ask, can be the scientific justification for the exclusion . from a -
work like this of the creators of these monuments ? Could, for instance, the architects of
the Neo - Gothic churches which: are rising in France nowadays be excluded from a list of
Christian masters ? Let us, in this connection, point out the.study entitled The Mosques -
of Egypt, from 21 H. (641) to 1365 H. (1946), (Ed. E. J. Brill, Leyden, 1949.) whose very
title aptly challenges the validity of this arbitrary time limit. Furthelmow the suggestion
that the political weakening of an Islamic state is bound to induce a parallel decadence in

~ its architecture obviously contradicts historic experience. Political collapse may very well

fail to affect the arts. Nay, the very reverse has sometimes been observed, as the History
of Art will abundantly prove. It will in like manner teach us that political expansion by
no means necessarily coincides with a flowering of the arts. Finally, why choose 1830 in
preference to any other date ? Indeed one gets the impression that it was obtained by
arbitrarily averaging several equally eligible dates.

The next important question that the Author wishes to discuss is «Who is an architect
in Islam P» Is it he who actually participates in the construction? Or he who simply
draws the plan? Or again he who superintends the building? Another circum-
stance further adds to the difficulty: unlike Ancient Greece. Ancient Rome and the
Renaissance, no clear definition of the term Architect is found in the Islamic world. True, -

the three terms bannd, mi‘mar and muhandis are interchangeably used to denote an archi-
tect. The Author is therefore justified in excluding from his Roll the names of labourers .
or superintendents (styled bind‘ emini by the Ottomans, shddd al -’amd&’ir or nazer al - me-
bani by the Egyptian Mamluks) as Ahmed C. Jamil al - Amidi or Ali ad Badri whom in-
scriptions or documents prove to have been-prfessional architects.

It is a matter of historical curiosity that, whereas the aforesaid three terms bannd,
mi‘mar and muhandis are synonymous. in Is'amic architectural parlance, the correspon-
ding titles did not all confer the same distinc ion throughout the Islamic world. With the
Egyptian Mamluks, for instance, the profession  of a mi’mar was looked down upon wherees
with the Seljugs and Ottomans he enjoyed much consideration. In many ‘cases and many
lands mi‘mar was touched up with adjuncts such as vstddh, mwallim or sdhib in the func-
tion of epitheta exaltantia, us‘ddh being thus used more especially in Iran. Iraq, Anatolia
and Northern Syria; muwallim in other regions of Western Asia, Egypt and Northern Africa;
Sdhib in Algeria alone This criterion should dispel our doubts’ as to the genuineness and

“~

N




!

/

ISLAl\’}HC ARCHITECTS AND THEIR WORKS 247

standing of a mi‘mar. The mere fast that, alonzside an inscription enumerating the names
of the patron and other official persons in connection with the construction of a mosque or
madrasa there appears, in annther part of the facade, another inseription mentioning some
of the architects with the aforesdid guarantee is sufficient proof that in certain Islamic
_countries and periods the architect was an exalted personality. Many instances of this
sould be quoted for the era of the Anatolian Seljuqs and the Bursa period of the Otiomans,
The Timur period has also left us a few such signatures. Thus, on the lintel of the prrtal
of the Gir-i Mir, that of the architect Mehmed b. Mahmud appears clearly. The fore-
going lines may suffice as a summary of the useful information suppled by the Author on
this subject.

A threefold difficulty permanently harassing the scholal anxious to draw up lists of
Islamic architects is the gemeral lack of inscriptions relating to them. the fact that the n-
formation available in written documents is mainly based on hearsay and, last not least,
‘the ingrained practice of mixing up with the architects people utterly unconnected with
the profession. Prof. Mayer, availing himself of all the means at his disposal, has succeed-
“ed in giving us, within certain inevitable limitations, a neat roll of Jslamic atchiteets. The
abundant Bibliography which appears at the end of his Work is additional proof  of his
energy and diligence. We may, however be excused for pointing out that a con51derable
number of the books and articles listed after the historic sources, which latter do not ex-
ceed twelve in number, decidedly lack objectivity and reliability. Our conviction is that the
further extension of the Roll of Islamic architects depends on the interpretation of inscrip-
tions discovered but not yet studied, and also on the study of documents in the archives.
These are the main sources of information at our disposal. Oviously the task exceeds the
powers of a single scholar, but it is equally evident that unt1l it is per formed the results
‘will be incomplete and unsatlsfactory

After stressing the importance of the Work and commenting on its Introduotlon et
us devote some attention to the Roll itself. This includes no less than 817 names in al-
phab,etlcal order ranging from A to Z. Each architect figures with name, status and title;
_his works are given with their dates; and the sources of the information are indicated with
* author s name, title and page The Author reaclily admits that the architects thus assembled
are by no means all of equal importance; but that cannot be helped. Any attempt at weigh-
.ing, in addition to eounting, would have entailed a Sisyphean labour. This work being
the first of its kind, and the difficulties of the subject what we all know them to be, short-
comings were inevitable, They are the more excusable because certain publications, which
otherwise might have been consulted with profit, were not yet published or available at
the time. This aceounts for the exclusion, among others, of the name of Kagvitoglu Hasan
oglu Muhammad *, the architect of the Great Mosque of Usak built in 1419 (822 H.) by
Stileyman Sah oglu Yakub, the Bey of Germiyan. However, we must say that we have
vainly, though very carefully, searched the book for the names of Nimetullah b. Muham-
mad ‘Bavvab, the architect of the Mescid-i Kebud in Tabriz as well as for those of Isa
. Efendi and Ismail Efends, the Turkish architects of the T4j Mahal in Agra. We fail to see
any justification for this latter omission, as the two names in question can hardly have
been left out «on purpose», to quote the Author’s phrase in his Introduction, nor can their
omission be due to what he modestly calls his ignorance. Furthermore, there is the aggra-
vating circumstance that A. U. Pope’s A Survey of Persian Art, which is recorded in the
‘Author’s Bibliography, duly mentions Nimetullah ‘b. Muhammad Bavvab (Ch. 11, p.
1130).

1 Mahmut Akek, TUsak Ulu Camii (The Great Mosque in Usak), in Vakiflar Dergisi
(the R=view of the Pious Foundations) No.. 3, 1956.
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As to the T4j Mahal, though the Author records Muhammad Abdullah Chagtai’s Le
Tadj Mahal d’Agra (Brussels, 1938) in his Bibliography, his List does not record the
architects responsible for this grandiose monument; nor is Agra to be found in his To-
pographical Index. Now, supposing that Chaghtai ignores the architects of the T4j Mahal,
why, we ask, does his work figure in the Author’s Bibliography ? Though we have not
seen Chaghtai’s work, we find mentioned in Mevlin4 Muinettin Ahmet’s The Taj both
the mames of Mehmet Isa Efendi and that of Ismail Efendi, who built the cupola.

| Ovvmg to the abundance of the works of reference on them the Turkish architects have
pride of place in the Compilation. Here too, however, some oddities and conspicuous ab-
sences strike the eye: For instance, while Kemalettin (Kamal ad-din), whom Celdl Esat
Arseven mentions in his L’Art Turc (p. 152) as the probable architect of the Ug Serefeli
(Utsh Sherefeli) Mosque in Edirne, is duly included in the List, two others, namely Ab-

“dullah b. Polat Sah and Yakub $ah b. Sultan $ah, whom the same Celdl Esat mentions

in his Tiirk Sanati Tarihi (History of Turkish Art, Instalment 6, p. 475) as the undoubted
aichitects of, respectively, the Sirmakes Hani and the Piring¢i Hani (built in 1507), both
ill‘lvBursa,‘ are both left out. Similarly, Kirkor Balyan, the architect of the Nusretiye Mos-
que in Tophane (built in 1822) has been omitted. Now, this architect being a Christian,
the inclusion of his name would have constituted an additional justification for the choice
of the term Islgmic in the title. Furthermore, the Mosque in question was erected, as al- .
ready mentioned, before the Author’s self 1mposed time limit of 1830. -~ ' -

We wish to state emphatlcally that the features critized in no way “detract from the
V_alue of this Work, which fills a huge gap in the History of Islamic Architgcture. As re-
search in this field proceeds, many an architect, now forgotten though he had deserved
well of Islamic Architecture, will be retrieved from oblivion. We devoutly wish that,'
the Author may soon have occasion and be granted the -opportunity of further enrich- -
ing his work. To sum up, this book is sure to serve as an invaluable help, a trustvvorthy
gulde in the field of Islamic Architecture.

Suut Kemal YETKIN




