MAMA HATUN TURBESI

Prof. Suut Kemal YETKIN

Frzurum’un go kilometre dogusunda bulunan Tercan kazasi, Tirk mimarhginin
slmez eserlerinden biri olan ve Mama Hatun diye anilan, miitevazi goriiniisli muh-
tesem &bidesi ile dikkati geker. Bu ébide, kiinbet denilen bir tiirbe ile onu gepegevre
kugatan bir duvardan ibaretiir (3. yekil). 2.5 m kalnhg olan ve igten 13,15 m. kutrunda
bir daire tegkil eden bu divarin ig tarafinda gigkin sivri kemerli, 2.45 m. genigliginde 11
nis vardir. Bazilarinda, hald gbriilebilen mezarlar vardir ki bunlar, lahdi kiinbetin
bodrum katinda {crypte) bulunan Mama Hatun’un yakmlarina ait olabilirler. Bu
haliyle tiirbe, bir mezar toplulugudur. Kap: mihverinin solunda, yukarisi mukarnash
ve her iki yam tziim sallamlari ile siisli kiigiik nigin icinde gegme bulunmaktadir.
Kap1 mihverine gore sagda, bu gesmenin miitendzurl sayilacak bir merdiven kapisi
vardir ki buradan da 17 basamakla, 4,60m. yiiksekligindeki divarn dstiine gikalir
(1. ve 2. gekil).

Mama Hatun tiirbesinin, daha 6nce Anadolu’da ve baska islam bolgelerinde
esine raslanmiyan bir plana gore yapildigr goriiltiyor. Tiirbenin 6zelliklerini gozden
gegirmeden &nce, onun mimari ve tarihi iizerinde durmak, Mama Hatun'nun kim
oldufunu ve hangi tarihlerde yasamms bulundugunu tesbit etmek gerekmektedir.
Tiirbenin portalinde, kapi hiicresinin sag gikintisinda, istiiste siralanan dort sis

geridinin alttan tigincistinG teskil eden nefis nesih tarzindaki yazida: (r [«] \H _,..:T %
J N Jrats sol  glanusinda yine iiglincii geridi tegkil ecden ve birinci ibArenin
evami olan yazida da: axdll 4) 5 al bl ae [-] 'C?c” ubyu_", ibaresi okunmaktadr 1.

Anlagiryor ki tiirbeyi yapan, sap Mufaddal adinda Ahlath bir mimardir. Okunup
esbit edilmiyen cihet, tiirbenin, sarih olaral hangi tarihte yapildigi, ve Mama Hatun’un
kim oldugudur. Evliya Celebi, Mama Hatun i¢in «_ kendisi Akkoyuniu padigahlarin-
dan birinin duhter-i pakize ahteri imis. Giimle evlad- zevilihtiramlar1 burada defno-
unmugtur2.” demekic ise de, giivenilir tarihi kaynakiardan, Mama Hatun’un Sal-
klulardan oldugu anlaplmaktadir. Netekim miiverrih Imadeddin Isfahani, Seldhad-
n-i Eyylibi’nin yegeni Emir Takiyiliddin Omer, Emir Seyfeddin Beytemiir’iin idare-
ide bulunan Ahlat bolgesini istildya geldifi zaman, Erzuram meliki bulunan Sal-
ukiulardan Nasireddin Muhammed’den yardim gordiigiini, bu yardimda bilhassa:
ama Hatun binti Saltuk’un ehemmiyetli bir rol oynadigini yazmaktadir 2,
Bu duwruma gore, Mama Hatun’un Saltuklw’lardan oldugu, r1gz tarihlerinde
yatta bulundugu anlagiliyor. Ahlatin yalniz Selgukin’lar zamaninda degil Saltuklu’-
samaminda da faal bir sanat merkezi oidugu, Saltuklu’larin 1204 (Hicri 6o1) tari-
de, Selguklu’lann istiylasiyle ortadan kalktigi diisiiniiliirse, Mama Hatun tiirbesinin
asir sonlarina veya 19 iincil asrn ik yillarina ait olduguna hitkmedebiliriz.
a, kusatma divarmm igindeki niglerden birinde, sandfika iizerinde okunabilen
fioo {1204) tarihi de bu gergegi belirimektedir. Bu tiirbenin Erzurumdaki Sal-

bdurrahim $erif Beygu, (Erzurum, Tarihi, Arutlari, Kitdbeleri Ist. 1g36. 8. 258) bu iki ibareyi
‘olarak séyle kaydetmistir,:
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tuklu tiirbelerine plin ve anlayiy bakimindan benzememesi bu gergefii cerhetmez/:
Nitekim, Divrigi’deki Ulu Cami de diger Selcuklu camilerine benzememekle beraber,’
bir Selguklu eseridir. Béylece, Mama Hatun tiirbesinin, kendisine plan balimindan
son derece benzeyen, Kayseri yakiindaki emir Frtena’mun yaptirdifa 1339 (Hicri
740) tarihli Kisk Medrese’den cok énceleri yapildigi anlagiiyor. Bu medresinin Mama
Hatun tiirbesinden ilhamim almig olmasi mitmkiindiir.

Tirbenin 7 matre yiiksekligindeki muhtesem portali, bagtanbaga arabesklerle siislii-
diir. Yukarist sivri bir kemerle nihayctlencn ve kavsaras: dantela gibi iglenmis, degisik
motifli mukarnaslarla siislii olan giris kapisi bu dik dértgenin ortasindadir (4. sekil .
Sivri kemerin kabartma iki ¢izgi arasina alinmis, kabartma Kafi yazisinda:
Al yn Ji 1‘:";“ Rt al\l“\..o, Ayeti okunmaktadur.

Portalin insani asil hayran birakan tarafi, kap1 kemerinin iistiinde iki gerit; kap1 hiicre-
sinin gikint1 tegkil eden sag ve sol yanlarinda ise dérder serit halinde uzanan sislerdir (6.
ve 7. gekil). Kapi kemerinin tistiindeki ik geritte, gicekli kafi ile: lgd! ol J1 & &ALl
Ayeti yazilidir. Bu yaz1 seridinin iistiinde de, dolanms halatlardan tesekkiil eden bagka
bir siis seridi yer almaktadir. Portalin siislemesinde biiyiik bir degisiklik goze carpar.
Kavsara kemerinin dayandig1 siituncuklarn listiine, birer daire igine alinmig ve vildiz
sekline sokularak kifi ile, Peygamberin ve dort halifenin adlart yazilmigtir, Portalin
iki yaninda yukariya dogru yiikselen ve birer sivri kemerle nihayetlenen, ¢evreleri
hendest 6rgiilerle siislii, dikey dar nigler, yukartya dogru yiikselirken yapiy1 da viiksel-
tir. Bunlarm benzerlerini Biiyiik Selguklu’lar zamamnda Horasan bélgesinde de gorii-
riiz. Girig hiicresinin iki yanindaki niglerin iistiinde, Kayseri’deki Hunat Hatun Tiir-
besinde (1237)-1238) %, Amasyadaki Turumtay Tirbesinde (1279) 5 ilh... tirld var- -
yantlarina rastlanan bir riimi seridi bulunmaktadir (8. sekil). Bu tezyinatin Islimliktan
onceki zoomotMik asilli Tiirk motiflerine benzeyen, Hititlerdeki kanath giines kursunu
tagiyan karigk varhklarin tegkil ettigi dizilerin ¢, isldim{ anlayigla stilize edilmesinden
dogdugu diigiiniilebilir. :

Kapidan igeri girilince, kusatma divarimin ¢izdigi dairenin ortasinda yiikselen
kiinbet ile kargilaginiz. Bu kiinbedi, Erzurumdaki Saltkh kitnbetlerinden ayiran
ozellik, aralarinda tastan birer ¢ubuk bulunan, sekiz yarim iistiivineden tegekkiil
etmis olmasidir (9. gekil). Bu yarm Ustiivaneler, tlirbenin iginde keskin cikintth
sckiz oyuk viicuda getirmekte 7 ‘(ro. sekil) ve bu ctkintilar kubbenin ortasinda
birlesmektedirler (r1. ve 11. gekil). Tiirbenin bu i¢ bigimi ile Gotik mimarinin.
damarlt gatilax: arasinda biiyiik bir benzerlik goze garpar. Bu tirbenin i¢ini gbriip te,
Gotik bir Katedraldeki croisées d’ogives’in dogu mengeli oldugunu kabul ctmemege
imkén yoktur.

Tiirbe mahriitunun altinda, yarim iistiivinelerin dalgalamgma uyarak gévdeyi
gevreleyen ve dikey cubuklamn vyiikselisini kesen bir tas ¢ubuk bulunmaktadir,
(9. ve 13. sekil) Bunun da istinde disli bir serit uzanmaktadir. Kubbeyi érten
mahrati gikintinin {izerindeki ince silmeler, iki katlt siis kemerleri viicude getir-
mektedir ki bunun benzerlerini Selguklu kiinbetlerinde de goriiriiz. Bu da Sal-
tuklu geleneginin sonralar: da devam cttigini gosterir.

Mezar zemininden 10,5 m. yitksckliginde olan tiirbe, diger Saltuklu ve Selcuklu

1 A.Gabriel, Monuments Turcs d’Anatolie. Paris 1931 Tome I, PLXIIT,

5 Aymi eser, Tome 1I, PlL. XV-2

¥ M. Riemschneider, Die Welt der Hethiter, Stuttgart 1954. T.g6.

" Tirbenin igten sekiz oyuklu ve sekiz ¢ikintih plant ile Gazneliler devrinden kalma ayni bigimdeki
havuz arasindaki benzerlik dikkate deger,
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kiinbetleri gibi iki kathdir. Dért basamakla inilen, 2,45m, yiksekligindeki tonozlu
bodrumkati {cryptejnda Mama Hatun gomiilidir. Bugiin mezarin sanditkasi yoktur®.
Yedi basamakla cikilan birinei kat ise bir mescittir. Mescit, igim kapidan, kapimn
kargisindaki oyugun yukarisinda bulunan pencere ile, sagdan ikinci ve soldan ikinci
oyuklarin yukarsindaki pencerelerden almaktadir. Digaridan birver dik dértgen gergeve
i¢ine alinmiy olan sivri kemerli bu iig kiiciik pencere, gergevelerindeki ince stislerle
dikkati ceker.

Kaidesi sekiz koseli kiinbet ile mezarlan igine almak tzere agilmis olan genis
nigler arasindaki, zemini miinhani seklinde bes sira  kesme tagla désenmis ustit
acik koridor, tiirbenin ziyaret edilme gorevine uygun diigmektedir (14.ve 15. gekil).

Tiirbe bugiin yer yer harabolmus bir durumdadir. Kusatma duvarimn govdesi delik
desiktir; Gstil otlarla drtiiliidiir (16. sekil). Yer yer dokiilen, portaidaki arabesklerin
yerine, diiz taglar konulmugtur. Portalin yukarisinda, sola rastlayan kisimda, yukariya
dogru dobrt, yana dogru alti sira tag yok olmugtur. Igerideki niglerden bir gogunun
kemer taglan diigmitstiir. Kiinbet mahritunun sagaklar: kopmustur.

Temiz bir isciligin, ince bir sanat zevkinin mahsulii olan bu &bidenin bugiinkit
perigan halini goriip te i¢imizin sizlamamasina imkéin yoktur. Bu hiliyle, Mama Hatun
tirbesi’nin tamamiyte gozden gikanldig anlagihiyor.

¢ Evliva Celebi, seyahatnimesinde (cilt I, s. 202} minakkas ve mutayveles olan sandiikeyi gordiigiini
) Y Y g
er.
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- THE MAUSOLEUM OF MAMA HATUN

* Prof. S. Kemal YETKIN
Director of the Institute of Turkish and Isiamic Arts, (Faculty of Theology, Ankara)

Tercan, a small town ninety kilomectres east of Erzurum, 1s particularly
remarkable for a mausoleum, magnificent though of modest appearance, which
is known as Mama Hatun and which represents one of the most noteworthy instances
of Turkish architecture. This mausoleum consists of a tomb, called a kiinbet, surro-
unded by a wall (Fig. 3). On the inner surface of this wall, which forms a circle with a
diameter of 13.15 metres, arc eleven niches, 2,45 m. wide, with cross-ribbed and
- rounded arches. In some niches tombs can still be seen, which probably belong to

the relatives of Mama Hatun whose tomb is in the crypt. The whole monument

may thus be taken as an assemblage of tombs. To the left, just inside the door, in a small

niche the top of which is worked with stalactyte motifs and the two sides decorated

‘with grape bunches is a fountain, to the right, at a point which may be said to be

symmetrical with this fountain is a staircase that leads by seventeen steps to the top of
the wall which is 4.60 m.high { Figs. 1-2}

The Mausoleum of Mama Hatun seems to have becn built according to a plan
the like of which had not yet been seen in Anadolu or in other muslim couniries; and
thus before its characteristic features arc examined, it will be necessary to dwell on
-its architect and the date in which it was built, and to determine the identity of Mama
Hatun.

On the portal of the mausoleum, and to the rigtht of the doorway recess, are four
decorative bands, one above -the other. On the third of these bands from the
bottom, one reads in the beautiful cursive inscription.:

Jd N1 Jedie gy LI\l e
this is continued on the left of the doorway recess, again on the third band, by:
141.&“;3} a) EGHJ.Q.F [s]'l:...‘n ubwll

These show thal the mausolum was built by an architect from Ahlat, Mufaddal
the crosseycd by name. What, however, cannot be exactly determined is when the
mausoleum was built, and who Mama Hatun was. According to Evliya Celebi, *“‘sheis
the unblemished daughter of the Akkoyunlu Sultans, whose children are all laid to rest
here.”” 2 But from reliable historical sources we understand that Mama Hatun belon-
ged to the Saltuk family. Tndeed, the histortan Imadeddin Isfahani records that when
Amir Takiyuddin Omer, nephew of Sclahaddin Eyyubi {Saladin}, was about to in-
ade the Ahlat region ruled over by Amir Seyfeddin Beytemiir, he was assisted by the
rince of Erzurum, Nasireddin Muhammed of the Saltuks, and that Mama Hatun,
aughter of the Saltuks, played an important part in this operation 3.

' Thus Mama Hatun must have been of the Saltuk family and kiving in r1192.
Vhen one considers the fact that Ahlat was an active centre of art not only in the

1 Abdurrahim Serif Beygu (Brzurum, Tariki, Amtlari, Kitabeleri. Ist. 1956, p. 258) has incorrectly
rded these inscriptions in the folloving form:

Adgds @A d BUE et JRb el 2 e

Evliya Celehi, Travels (Seyahatname), vol. I, p. 202,
Imadeddin Isfzhani, Elfeth Tl Kussi, Misir edition 1322, p. 318,
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times of the Seljuks but also during the rule of the Saltuks, and that the latter disappe
ared with the invasion of the Seljuks in 1204 {A.H.6o1), one may conclude that the
Mausoleum of Mama Hatun belongs to the Jate 12 thor early 13 th century. On the other’
hand, in one of the niches in the encircling wall, a sarcophagus bears the date A.H
6oo (1203); and this is another evidence in support of our conclusion, The poiut that
there is no resemblance in either design or conception between the Mama Hatun
and the Saltuk Mausolcum at Erzurum, cannot alter the case; -for there are many
instances of such divergences; as for example, although the Ulu Cami at Divrigi is
in no way like Seljuk mosques, it is a Seljuk work. The Mausoleum of Mama Hatun
seems to have been erected long before the Kosk Madrasah which Amir Ertena had
built near Kayiser in 1339 (A.H.740), and which bears a strong resembiance to it in
design. Indeed, it is quite probable that the architecture of the Madrasah was inspired
by that of Mama Hatun.

The magnificent portal of the mausoleum, 7 metres high, is all decorated with
arabesques. The entrance door is in the middle of the rectangle of the portal; the up- -
per part ends in a pointed blind arcade; its arch-vault moulding is worked like lace
and decorated with stalactytes of various motifs (Fig. 4). On the pointed arcade,
between two raised lines the following Koranic verse is inscribed in cuflic:

43}‘_5.& JS ﬁ:_-JJ'I L'J?'J” J:ulf\-wd.
The most remarkable feature of the portal is the decorations in the form of two

bands over the arch of the door, and of four bands on the right and left of the door-

way rccess (Figs. 6-7). On the first band over the arch is inscribed in f lowery cuflic,
the verse:

Sledll a1 el

and above that band is another ornamental band of interlacings. The decorations of
the portal present a great variety. Immediately above the small columns that support
the arch-vault are inseribed, in cuffic and in the form of stars, the names of the prophet
and the four khalifs, each ina circle. The perpendicular narrow niches, their contours
decorated with plaited geometric patterns, rise up on both sides of the portal to cnd
up in pointed arches, thus lending an impression of height to the whele building. Their
like can also be seen in the Khorasan region, in the time of the Biiyiik Scljuks.

' On the niches, on cither side of the entrance recess, is a Rumi band {a band with
zoomorphic decorations) whose variants can also be seen in the Hunat Hatun Mauso-
leum in Kayscri (1237-38) 4, in Turumtay Mausoleum at Amasya (1279)%, ctc. (Fig. 8).
One may reasonably believe that these decorations are the stylizations, conceived by

~ the Islamic mind, of the bands that are formed by mythical beings which support the
winged sun disk of the Hittites 5 that resemble the pre-Islamic Turkish motifs of zo-
omorphic origin. : '

As one goes through the door, one is faced with the kiinbet that rises in the middle
of the circle formed by the surrounding wall. The characteristic that distinguishes
this from the Saltuk kiinbets in Frzurum, is that it is made up of eight semi-cylinders
with stone pipings between them (Fig. ). These semi-cylinders form, within the kiinbet
eight concaves with sharp edges that join in the middle of the dome 7 (Figs. 10-12).

* A.Gabriel, Monuments Turcs d’Anatolie, Paris 19371, Tome I, PL.XIL
# A Gabriel, op.cit, Tome 1T, PL.XV-2,
¢ M.Riemschneider, Die Welt der Hethiter, Stuttgart 1954. T.g6.

" There is a remarkable resemblance between the design of the eight concaves with their eight eages
and that of the fountain-base (see fig.) which is a rermnant of the Gazne period.




THE MAUSOLEUM OF MAMA HATUN g1

This inner shape of the dome is very muchlike the ribbed rools of Gothic architecture.
Any onc who sees-the interior of the Mausoleum cannot help thinking that the
Gothic vault found in a Gothic cathedral may have its origin in the East.

Under the conic dome of the kiinbet is a stone frill which encircles the body of
the kiinbet following the wavy shape of the semi-cylinders (Figs. 9 und 13); this
also tops the stone pipings over it is an indented band.

Thin moulding on the conical dome form two sets cf ornamental blind arcades,
one on the top of the other, the like of which can be seen in a Seljuk domec. And this
shows that the Saltuk tradition was continued.

The kiinbet which is 10.50 metres above greund level has, like the Saltuk and
Seljuk kiinbets; two storeys. Four steps lead to the crypt which is covered by a cross-
vault, 2.45m. high, and there Mama Hatun is buricd. The tomb has no sarcophagus
now. The first floor which is reached by seven steps is occupied by a Masjid. The Masjid
gets its light from the door, from the window above the concave facing the door,
and from the windows over the second concaves on the right and left. These three
small windows with pointed arches, have rectangular frames on the outside, the frames
bearing fine decorations.

The unroofed corridor which is between the kiinbet, with its octogonal base,
and the large niches opened in the wall to contain the tombs, is paved with curved
hewn stones, andis quite suitable to its function which was to provide sufficent room
for the visitor to the Mausoleum (Fig s. 14-15).

The Mausoteum is partly in ruins to-dav. The body of the encircling wall is dilapi-
dated; its top is covercd with grass (Fig. 16). Those arabesques that have fallen of
the pertal are replaced with flat stones. In the upper part of the portal and to the
left of it, four vertical and six horizontal rows of stones have disappeared. Most of the
.niches have lost their arches. -The eaves of the cone of the kiinbet have fallen off. It is
' quite clear that the whole monument is in need of repairs.

Translated by Professor
frfan SAHINBAS

-

Is article was pubiished in the Buriinet ine 1 i
. P h urtinglon  Magazine in May 1957, and is quoted by
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