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Ingilizce Bolimii

Birinci Diinya Harbinin insan ruhunda ve cemiyet bilinyesinde
meydana getirdigi sarsintilar bilhassa Ingiltere'de pek siddetli olmus, ve
harb-sonrasi senelerinde bazi Ingiliz yazarlar1 yikilmis olan degerlerin
yeniden tesisi ve insant huzura kavusturacak yollarin arastirilmasi ile
mesgul olmaga baslamislardi. iki Diinya Harbi arasindaki devrede temayiiz
eden yazarlar icinde, ferdinve cemiyetin kurtulusunu "ilkel tabiata dondts,"
diye tarif edebilecegimiz primitivizn'de arayan D. H, Lawrence ile anarkizm
taraftan H. Read sayani dikkattir. Biliyiik bir sair olmamakla beraber
Lawrence, 1930 larda yazmaga baslayan, Stephen Spender, W. H. Auden,
C. D. Lewis ve Louis McNeice gibi kurtulusu daha ziyade sosyal devrimde
arayan sairlere fikir bakimindan tesir etmistir. Herbert Read'in tesiri ise
siirleriyle degil, fakat tenkit eserleri ile [olmustur. ikinci Diinya Harbinden
hemen evvel nesrettigi Poetry and Anarchism (1938) adli eserinin sosyal
devrim sairleri iizerindeki tesirini tesbit etmek zordur, ciinkii 1939 da
ikinci bir diinya harbinin patlamasi ile bu genc sairler ¢cok derin bir sas-
kinliga diismiislerdi. Poetry and Anarchism yazari ile iki sene evvel Ankara'da
yaptigim bir gorliismede yazarin mezklr eserdeki fikirlerinin bir ¢oklarini
terketmis oldugunu miisahede etmekle hayrete diismedim. Insani degerlere
daima kiymet vermis olan, ve gerek fikir ve gerekse sekil bakimindan
ifrata kagcmaktan hoslanmayan Ingiliz Edebiyatinda primitivizm ve anar-
kizm daha baslangicta propaganda ve hitabet karakterini arzetmis ve
bunun ilerisine gidememistir. Bugiin her iki ceryanin da akamete ugradi-
gin1 kabul etmek icap ederse de iki harb arasi safhasinin gayet karisik
edebi hareketlerinin bazi vechelerini aydinlatabilecekleri ihtimali goz-
oniinde tutarak bunlar1 tetkike deger buluyorum.

San'at degerleri fazla olmamakla beraber, D. H. Lawrence'in siirleri,
insanligin yolunu sasirmis oldugu bir zamanda, sairin Tlizerine aldigl
vazifenin ciddiyet ve simuliinii gosteren degerli vesikalardir. Muasiri
T. S. Eliot gibi, o da Birinci Diinya Harbi'nin yetistirdigi bir sair degildi,
fakat harb herscyi ve herkesi oldugu gibi onu da degistirmisti; fikirlerine
buytlk tesirler yapmisti. Romanlarinda da ve diger nesir eserlerinde ol-
dugu gibi siirlerinde de zamaninin yasayis tarzina ve zihniyetine karsi
siddetli tepkiler, ve insani ve cemiyeti kemiren dertlere karsi careler bul-
maktayiz. Evveld Lawrence ferdiyetci bir sairdi, ve hayat goriisii cokcasi
kendi i¢c alemini inceleyerek elde ettigi bilgilerin biitiin insanlar i¢in dogru
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oldugu kanaatine dayanmaktaydi. Kendi ruhunu incelerken buldugu
seyler ona okadar cihangiimul goriindi ki, bunlar1 biitiin insanlara tesmil
etmekte tereddiit etmedi. Klasik Olglilere ve dini degerlere son derece
ehemmiyet veren T.S. Eliot'un teshisine gdére cemiyet medeni degerlerini
kaybetmis, inanclart sarsilmis, ve klasik glizellik ortadan kalkarak yerine
butiin sekilleriyle modern bayagilik ve cirkinlik kaim olmustu. Fakat
Eliot daha ziyade insanin ruhu ile ilgileniyor, ve ancak orada yapilacak
degisikliklerin halihazir durumu diizeltebilecegim (mit ediyord.u. Law-
rence ise insanin bedeni ile mesguldii. Eliot insanin ancak lIsa'ya giden
yolu tutmasiyle kurtulabilecegini hatirlatirken, Lawrence, bunun tamamen
aksine olarak, insanin simdiye kadar ruhu ile haddinden fazla mesgul
oldugunu, ve bu mesguliyeti icinde bedenini ve onun tabil ihtiyacglarini
unuttugunu, ve artik bunlar1 tekrar hatirlamanin zamani geldigini Israrla
ileri siirmekteydi. Ona gore insanin takip edecegi tek anane kendi viicudu,
ve onun ilkel ihtiyac¢lar1 idi. Tabiata baktig1 zaman biitiin canlilar icinde,
yalniz insanin bedbin oldugunu, clinkii butiin canlilar icinde, yalniz in-
sanin kendini tabiattan sanki bulasici bir hastaliktan tecrit edercesine,
ayirdigint goriiyordu. Onun sair olarak vazifesi insani bu durumdan
kurtarmak, onun tabiatla olan ilkel baglarini tekrar tesis etmekti. Modern
hayat sartlarinin tayin ettigi gayri tabii bir vasat icinde, suuraltinda, ifade
edilmemis, tatmin olunmamis bir takim ilkel arzular birikiyor, ve asabi
durumlar meydana getiriyordu; bunlar ekseriya cinsel ve sosyal ayarsiz-
liklar olarak kendini gosteriyor ve insani bedbin ediyordu.

Lawrence biitiin hayat:1 boyunca XX inci asrin medeni diye kabul
ettigi degerlere hiicum etmis, ve onlarin sahte ve sun'i karakterlerini
tebariiz ettirmege c¢alismistir. Onun prirnitivigni iste bu hiucumlarinda
gayet acgik bir sekilde belli oluyor. Dini fikir ve inanclarini incelersek,
ekseriya dinsiz diye bahsedilen Lawrence'in gercekte cok dindar bir insan
oldugunu goririiz. Lawrence pagan bir ruh tasiyordu, ve inanclari pante-
istik bir Ozellik arzediyordu. "Shadows" adli siirinde bu 6zellik agik bir
tarzda ifade edilmektedir:

Ve eger bu gece ruhum huzura kavusursa
uykuda, ve tam bir unutkanliga gomiiliirse,

ve sabahleyin uyanirsa yeni acilmig bir c¢icek gibi,
iste o zaman ben bir kere daha Allaha dalmais,

ve yeniden vyaratilmisimdir'.

Lawrence daima Allah'la temas halinde bulunmak ve ondan hi¢ ayril-
mamak istiyordu; fakat herhalde onun Allah1 Hiristiyanlarin Allahi1 de-
gildi. Onun inandig:r pagan bir tanri idi 'Allahm Elleri' (The Hands of
God) adli siirinde soyle der:

' 'Shadows' Last Poems, 1932. (2) 'The Hands of God' Collected Poems, vol, 2
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Yasayan tanrinin eline dismek korkung¢ bir seydir.
Ama onun elinden diismek daha da korkung bir seydir.

Ey Tanrim, hi¢ bilmiyeyim,
Hi¢ bilmiyeyim ne olacagimi

Senin ellerinden, yasayan Tanrinin ellerinden diistiigiim zaman.’
Dini inanclar1 miiesses dinlerden hi¢ birine girmemekle beraber bircoklarini
icine aliyordu. O bir zamanlar 'insanin sanatkar olabilmesi icin son derece
dindar olmasi lazimdir' demisti. Daha 1913 yilinda dini inanglarint soyle
anlatiyordu :

Benim biiyiik dinim, kanin ve etin, zekddan
daha cok seyler bildigi inancina dayanir.
Aklimiz yanilabilir. Fakat kanimizin

duydugu, inandig1 ve sdyledigi daima dogrudur'.

Mektuplarindan birinde dini inanglarin1 biraz daha agikliyor:

Isa'yva taparim, Jehova'ya taparim, Pan'a taparim,
Afrodit'e taparim. Fakat carmiha civilenmis,
lizerinden kanlar sizan ellere tapmam. Hepsini,
biitiin tanrilart istiyorum. Onlar Tanridir.

Fakat ben hakiki ibadedimi agkla yapmaliyim.
Eger ben biitiin atesli, ruhil ve fiziki sevgimi
benim sevgime mukabele eden kadina verirsem,

bu benim Tanri'ya ibadetimdir.’

Ahiret hakkindaki fikirleri hakkinda elimizde pek az ve miiphem ipuclari
mevcut olmakla beraber, insanin 6liimden sonra tekrar diinyaya gelecegi
inancini besledigi zannini uyandirmasi bakimindan su misralarini iktibas
etmeyi faydali buldum:

O halde ben haéla

Mechul bir Tanrinin ellerinde oldugumu bilmeliyim.
O beni pargalayip, unutuyor,

Ve yeni bir sabah, yeni bir kimse olarak gonderiyor ’

Siyasi ideolojisine gelince: Lawrence harbi biiyliik bir budalalik ad-
detmis, ve biiylik devletler tarafindan sirf maddi kazanc gayesiyle cikaril-
digina inanmis oldugundan harbe istirak etmekten ictinap etmistir.
Mamafih, harbin Britanya'nin emperyalist gayeleri icin yapilmakta
oldugunu bildigi halde yine de kana bulanmis memleketi icin bliyiik bir

1

The Letters of D. H. Lawrence, ed. Aldous Huxley Heinemann, 1932, s. 94.
> Ibid. s. 78.
* D. H. Lawrence: Collected Poems, Jonathan Cape, 1929, ss. 329-330.
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sempati beslemekten geri kalmamistir. 1916 da yazdigi bir mektupta
soyle diyordu :

Hepimiz Olim dansina siriikleniyoruz gibi
goriiniiyor. Insan yalniz siritip kadere

boyun egmekle kalir.Aziz milletimi zehirli

bir bocek 1sirmis, ve zehir nihayet derine
kadar islemisg . . . . . . .. Dokilmis siit icin
aglamak beyhudedir. Nihayet zavalli

Hiristiyan Demokrasisinin gemisi batmuis,

ayrilik tamamlanmis, mabedin oOrtisi yirtilmis,
devrimiz bitmistir'.

Lawrence'in milli hisleri hakikatte epeyce zayifti, ciinkii fikrince
millet denilen topluluk 'biiylik bir ticari miiesseseden' ve servet toplamak
icin kurulmus bir tegkilattan baska bir sey degildi. 1919 senesinden sonra
Ingiltere'den tamamen ayrilip Italya'va giden, ve Avrupa'da gezginci
bir hayat siiren yazar, biitiin hayatinca modern medeniyetin niifuz ede-
medigi iptidai bir 4dlem ariyordu. Hatta iptidai bir Afrikali, yahut da
Nuh Tufanindan evvel yasayan bir insan olmayir cok arzu ediyordu. Bir
aralik karist ile birlikte Meksika'ya gitmis ve orada gayet iptidai bir hayat
sirme imkanlarint aramistir. Fakat nedense Lawrence orada da bekledigi
huzuru bulamamig ve Avrupa'ya donmiistiir. Aaron’s Rod (1922) adli eserin-
de Amerika'ya nigin gittigini biraz olsun ag¢iklayan ipuclari bulmaktayiz:

Kizilderilileri ve Aztekleri muhakkak sevecektim.
Biliyorum, onlar hayatta benim aradigim seylere
sahip bulunuyorlar. Onlarda bir yasama gururu var.
Onlar bitli Asyalilar gibi degiller. Amerika'da
yasayan irklar, Gliney Denizindeki adalarda yasayanlar,
Marquesahlar, Maori kanini tastyanlar.

iste hakiki kan bu idi. Bu kan korku nedir

bilmezdi’.

ilkel tabiata asik olan Lawrence, biitiin hayati boyunca modern
sartlarin yasayan bir oOli haline getirdigi insani, iste boyle bir tabiata
davet etmistir. Biitlin hayatinca insana tavsiyesi 'Yasa, yasa, yasa: ancak
bir ka¢ senen var bunun ig¢in', di. Makinelesen bir hayat tarzina uymak
mecburiyetinde kalan, ve i¢indeki hayat gilinesleri sonen insanlar igin
o c¢ok Tlziliyordu. Gilineslerini kaybetmis insanlar hi¢ yasamasalar daha
iyi idi:

" The Letters of D.H. Lawrence, ed. Aldous Huxley, Heinemann, 1932, s. 346.
> Aaron's Rod, s. 185.
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Kimin icinde olrsa olsun glinesi severim

insanlar tamamen giineslerini kaybedince
Zannedersem yasamamalidirlar ',

Lawrence modern ilim ve endiistrinin gayet amansiz bir diismani
idi, ve her ikisinde de bilylk bir kotiiliik kaynagi olduguna inaniyordu;
cinkii hem ilim ve hem de onun sebep oldugu modern endiistri insanin
tabiatla olan ilkel baglarini koparmis, insan1 kendi tabii ortami olan
kirlardan, cicek ve hayvanlardan ayirim s, ve onu akillart durduran
bir herciimerc icine atmisti:

insanlar kalkip bu kétiiliikten kurtulmalidir,
Yoksa hersey kaybolur.

Bircok' kotli adamlarin icindeki kotulik,
Diinyayr kursuni kiile c¢evirmek isteyen
Kot bir diinya-ruhu meydana getiriyor.
Tekerlekler kotudur,

Ve makineler kotudir,

Ve para kazanma hirs1 kotiudir:

Miicerret her sey kotudir.

Maliye bilyik bir miicerret kotuliktir
Fen simdi kotii bir mefhum haline gelmistir
Egitim de ayni sekildedir’.

Apocalypse (1932) adli eserinde ilmin insan hayatinda oynadigi roliin
ehemmiyetsizligi Ulzerinde durmaktadir:

Fennin verdigi biitin bilgilere ragmen ates

yine atestir. Yanma hadisesini meydana getiren
hadiseler ates, degil bazi fikir sekilleridir.

H, O su degildir, o su ile yapilan tecriibeler
neticesinde elde edilen bir fikirdir. Fikirler
fikirdir, bizim hayatimiz1 tegkil etmezler.
Hayatimiz hala iptidai ates, su, toprak ve
havadan ibarettir; biz bunlar sayesinde hareket
eder, yasar ve varligimizi devam ettiririz’.

Lawrence nefretle bakti§i modern fennin ve makine medeniyetinin ilel-
ebet devam edecegine asla inanmiyor, ve bir giin gelip insanoglunun
kendisini bu kotiliik kaynaklarindan tamamen Kkurtarip, hayata en ip-
tidai sekli ile yeniden baslayacagini tasavvur ve Umit ediyordu. 'Terra
Incognita' da bu mes'ut giin beklenmektedir:

" 'Democracy’ Pansies, 1929, s. 22.
’ 'Democracy’ Pansies, s. 25.
’ D.H. Lawrence: Apocalypse, The Viking Press, New York, 1923.
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Ah bir kere insan fikirlerinin ve makinelerinin
Dikenli tellerinden kendisini kurtarsa
O zaman harikulade zengin ve giizel bir diinya olacak'.

Lawrence'in siyasi ideolojisi bir¢ok tefsirlere ve miinakasalara sebep
olmustur. Marksist miinekkitler onun kendi taraflarinda oldugunu iddia
etmigler, ve digerleri de ona fasist damgasini vurmuslardir. Hakikatte
Lewrence'in kati ve belirli bir siyasi felsefesi yoktu, hattd diyebiliriz ki
o siyasi faaliyetlerin idealizminden ve maddi gayelerinden ayni sekilde
nefret ediyordu; insan kitlelerini igine alan her hareketten cekiniyordu.
Onun arzu ettigi en buyiik hareket veya ihtildl, kadin ve erkek miinasebet-
lerinde olacak bir ihtilaldi. Fakat, bazan, bekledigi sartlarin, yani primitif
bir diinyanin ancak siyasi bir ihtilalle miimkiin olabilecegini diisinmiiyor
degildi; belki muazzam bir infildk bu isi gorebilirdi; yahut belki de

Kaba ve mel'un bolsevikler
Gorecekler td sonunda bu isi.

Lawrence dogmatik prensipler icine sigmiyacak kadar ferdiyet¢i bir adamdi,
ve ideolojisi tamamen sahsi idi. Zaten onun en biliyiik mesgalesi fertle
idi; o ferdin hayatini tipki bir ¢icegin hayati gibi tabil ve mes'ut bir hale
getirmek istiyordu:

Cicekler kendileri ¢icek oluyorlar, ve bu bir mucizedir.
insanlar kendileri insan olmuyorlar, yazik, ah ne yazik;

Vahsi olmanizi istedigimi soyleyip durmayin.
Soyleyin bana, kaba govdesi listiinde duran gentiana
bir vahsimidir?

Sende bu mavilikten eser var mi?

Soyle, soyle bana! simdi aksam kokusunu sacan
Hanimelinin glizelligi ile mukayese edilecek

Bir giizellik var mi1 sende?’

Lawrence insanlar1 kendi kabiliyetlerine gore hayata uydurmak, ve onlar
en muhim ihtiyaclarindan kurtararak birbirlerine karsi takindiklarit mii-
dafaa durumuna bir son vermek istiyordu. Fikrince, yeni bir insan an-
layis1 ortaya atilmadan insanligin durumunda esaslhi higbir degisiklik
olmayacaktir, ve bu hususta yapilacak ilk sey insanlarin benzer taraf-
larinin degil, fakat biribirlerinden farkli taraflarinin idrak edilmesidir.
Bu bakimdan o tam manasiyle bir ferdiyet¢i idi, ve primitivizm idealinin
hareket noktasint bu ferdiyetcilik anlayisinda bulmaktayiz. Hayat fel-
sefesinin Eski Yunanlilarinkine benzeyen, fakat temellerini daha ziyade
Freud'un prensiplerine istinat ettiren bir hedonizm cephesi de vardir.

' 'Terra Incognita' Collected Poems.
* Collected Poems.
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Kisacas1 Lawrence'in hayat felsefesinin en bariz unsurlar1 naturalism,
primitivizm, ve hedonizm'dir denebilir. Bircok fikirleri tamamen mantiksiz,
ve dar gorislii olsa dahi, onu bir dereceye kadar hakli gormek gerekir,
zira insan ferdiyetinin en ciddi bir sekilde tehdit edildigi bir devirde, o
ferdiyetin koruyuculugunu tlizerine almisti.

iktibas ettigimiz parcalardan da goriilecegi vechile Lawrence, bil-
hassa siirlerinde, malzemesini agirbaslilikla isleyemiyor; c¢okcasi hislerine
bir kizginlik ve nefret hakim oluyor, ve netice hemen hemen kiifre yak-
lastyor. Bu durum yazarin i¢c alemindeki karisiklik, intizamsizlik, ve sid-
detli gerilim ve bosanimlardan ileri gelse gerek. Insan hayatini primitif
sartlara uydurmak suretiyle saadete ve huzura kavusma, dar gorusli ve
bos bir tasavvurdur. Freud'un oedipus-complex mefhumu, sublimasyon, ve
represyon nazariyeleri, ve psikolojik tazmin mekanizmasi Lawrence'e gayet
iyi tatbik edilebilir. Bu husus géz oniinde tutulursa miiteaddit ruhi bozuk-
luklardan, ve sosyal ayarsizliklardan muztarip olan Lawrence'in tatmin
olunmamis bazi ruhi ve bedeni arzularinin sanat yolu ile tatmine calig-
tig1 kanaatine varabiliriz zannederim.

Herbert Read'e gelince: o da bir bakima Lawrenc'e benzer, fakat
psikolojik meseleleri onunki kadar derin, ve tepkileri onunki kadar sid-
detli degildir. Read konusunu daha buyiik bir agirbaslilikla ele ala-
bilmektedir. Birlestikleri en mithim nokta insan tabiatinin ve tabiat kanun-
larinin iyiligine inanmalaridir. Read'de Lawrence gibi, insanin ferdiye-
tini, sahsiyetini, ve dolayisiyle saadetini yoketmege calisan makineye
karsi ayaklanan bir yazardi. Aralarindaki en bariz fark belki su idi: Law-
rence san'at eserini bir propaganda vasitasi olarak bizzat kullandig: halde,
Read'in ideolojisi siirlerinde tam bir ifade bulamamistir. Halbuki Read'in,
siirle minasebetleri gayet acik bir sekilde formiillestirilmis siyasi bir
ideolojisi mevcuttu; fakat anlayamadigimiz bir sebepten dolayi' Read
siirlerinde bu ideolojiye hemen hic temas etmez. Poetry and Anarchism (1938)
modern Ingiliz edebiyatinin en garip vesikalarindan biridir. Bu eserde
sairin, cemiyetin mevcut nizamini tahrip etmek icin nasil calisacagi, ve
siirin bu tahrip isini nasil basaracag: biitiin teferruat: ile anlatilmaktadir.
Asagidaki parca sairin tahripkdr hayat felsefesini, ve elindeki kuvvetli
yakict vasitayr —yani siiri— tahlil etmektedir:

Sekil, plan ve diizen gibi unsurlarin mevcudiyetin
esasli vechileleri oldugunu biliyorum; fakat bu unsurlar
kendi baslarina 6limiin hususiyetleridir. Yasamak icin,

" Anarkizm fikirlerini 1938 de yayinlayan Read, II nci Diinya Harbinin 1939 da
patlamasiyle, herhalde, 6zledigi sartlarin sairlerden evvel harb tarafindan meydana ge-
tirilecegi fikri ile, bu vadideki faaliyetini tatil etmis olacak. Ciinkii bir kere anarkizm
basarilinca hayat zaten kendiliginden bir siir haline gelecek, ve saire, ve onun faaliyetine
lizum kalmiyacakti.
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terakki etmek, aldka ve canlilik yaratmak, sekli parcalamak,
plan1 bozmak, ve medeniyetimizin mahiyetini degistirmek
lazimdir. Yaratmak icin

tahrip etmek lazimdir; ve cemiyette tahrip vasitasi
sairdir. Sairin esas itibariyle bir anarkist

olduguna, ve vyalniz maziden bize kalan devlet
mefhumlarina karsi degil, fakat ayni zamanda

istikbal icin halka zorla kabul ettirilmig devlet
sekillerine de muhalefet etmesi lazim geldigine

inaniyor ve bu hususta

fasizm ile marksizm arasinda bir fark gézetmiyorum '.

Bu pargadan anlasildigina gore sairin vazifesi ferdi hiirriyet ve kiymetleri
muhafaza etmek icin, fert ilizerine baski icra eden her cesit teskilatlanmis
devlet sekline karsi gelmekti. Insana zorla kabul ettirilen kapitalizm,
fasizm ve marksizm gibi doktriner idare sekilleri, sairin korunmak ve yilk-
seltmek istedigi kiymetleri higce sayiyordu:

Hiikiimet kuvvettir; kuvvet baskidir, ve baski
tepki meydana getirir, veya sahst bi kuvvet
psikozuna siiriikleyerek onu tahripkdr yapar ve
milleti harbe sokar. Devlet mevcut oldukga
harb olacaktir. Yalniz anarsi, sulhcu bir
zihniyetin dogmasini miimkiin kilacak ekonomik,
ahlaki ve psikolojik sartlar1 dogurabilir’.
Kapitalizm prensip olarak siire muhalif

degildir, fakat sadece onu bilgisizlik ve

lakaydi ile karsilar’.

Hem fagizm ve hem marksizm sairin ne kadar
kuvvetli oldugunu bilmektedirler, ve kuvvetli
oldugu icin onu kendi siyasi gayelerine alet yapmak isterler’.

Fagizm ve Komunizm'in sairden bekledigi vazifenin hemen hemen aynini
Anarsizmin bekledigi bedihi oldugu halde Read bu eserinde bu hususu
midrik gériinmiiyor. Marksist ve Fagist teorilere dayanan giir hakkinda
su soru surulabilir: Beklenilen ideal durum (yani diinya Fasizmi veya
Komiinizmi) tahakkuk ettikten sonra acaba sairler ne yapacaklar? Va-
zifelerini tamamladiklar1 i¢in acaba sessizce ortadan kayboluverecekler mi,
yoksa artik bir ise yaramiyorlar, istihsal bakimindan kiymetleri yok, diye
devlet onlar1 tasfiye mi edecektir?

" Poetry and Anarchism, Freedom pess, 1938, s. 8.
* Poetry and Anarchism, Freedom Press, s. 75.
*ve ! Ibid., s. 8.
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Read'in Poetry and Anarchism (1938) adli eseri Komiinizm ve Fasizm
miicadelesinin en siddetli oldugu bir zamanda bu iki miifrit cereyana karsi
bir tepki olarak yazilmistir, ve miifrit goriisler ihtiva etmektedir. Read
daha evvel agirbagli, muvazeneli ve akliselim sahibi bir miinekkit olarak
kendini tanitmisti, ve san'atin her ne sekilde olursa olsun siyasi miilaha-
zalarin fevkinde olduguna inaniyordu. 1931 de nesrettigi The Meaning
of Artda. sbyle yazmisti:

San'atin hakiki kiymetleri ferdin, ve ig¢inde bulundugu zaman
ve sartlarin fevkindedir. Bu kiymetler, sanatkarin ancak sezis kuvvetiyle

kavrayabilecegi ideal bir tenasiip veya ahenk ifade ederler.... .... Hakiki
sanatkdr kendisine zorla kabul ettirilmeye calisilan malzeme ve sartlara
karst lakayd kalir.'

II inci Diinya Harbinin patlamasindan bira-; evvel ideolojik miicadele
o kadar siddetlenmisti ki, siirin miicerret mahiyeti, ve tesirsiz kaligi, bir
¢ok sairleri, daha kat'li ve miiessir neticeler vadeden siyasi propagandaya
stiriklemistir. Yart hazmedilmis, miiphem siyasi fikirler, ve hedefler san'at
icin biiyiik zararlar tevlit edebilir, Iste bu sebepten dolayidir ki ihtilal
devirleri siir i¢in hi¢ te elverigli degildir; T. S. Eliot'un dedigi gibi boyle

devirler sair iizerine hem direkt ve hem de indirekt baski yaparak, onda inanglarina

karsi asirt bir hassasiyet meydana getirir.”

Yalniz politikaya miinhasir kalmayip cok daha genis sahalara yayilan
insan miinasebetlerini bir takim siyasi formiillerle izah etmege calisan

' The Meaning of Art, Faber and Faber, 1931, s. 224.

* The Use of Poetry and the Use of Criticism, Harvard University Press, 1933, s. 129.
Eliot'a gore, ayni zamanda filozof olan sair fikirlerini hisleri ile meczetmege muvaffak
olamiyacaktir. Yine ona gdre bir san'at eseri, maksad1 ve tesiri nazar1 itibara alinmaksizin
incelenmelidir. Eliot siirde ifade edilen fikirlerin profesyonel filozoflarin fikirleri gibi
felsefi bir deger tasimadiklart kanaatindedir; sairler fikirleri sairane bir sekilde kullanirlar
ve bu sekilde ifade edilmis fikirlere okuyucular ne inanmali, ne de inanmamalidir; onlar
sadece anlasilmaga calismalidir. Hattd okuyucu bir an biitliin inang¢larint unutup siiri
oyle okumalidir. 1930-1940 arasindaki yillarda C.D.Lewis, W.H. Auden, S. Spender, ve
Louis Mac Neice gibi bazi Ingiliz sairleri siiri ideolojik bir silah olarak kullanmaga bas-
lamiglardi. Maksatlar1 Kapitalizmin yokettigi insani "miinasebetleri tekrar tesis etmekti.
Onlar edebiyatin iki fonksiyonu oldugunu iddia ediyorlardi: 1) estetik, 2) dinamik. Es-
tetik fonksiyonla siirin silibjektif, hissi ve zevk verici faaliyetini kastediyorlardi. Dinamik
fonksiyonla ise siirin objektif, ve hareket ettirici tarafini anliyorlardi. Modern cemiyetin
muhtelif miiesseseleri bu sairlerin ¢ok siddetli hiicumlarina maruz kalmistir. Bunlarin
eserleri cokgas: sekil ve muhteviyat bakimindan isyankar ve anlasilmas: gilictiir. Bu sairler
sOhretlerini cemiyetin tefessiihii karsisinda bazi geng¢ kimselerin duygularini ifade edebil-
melerine borg¢luydular. Onlar Eliot, Joyce, ve Lawrence gibi sairlerin davranislarini
romantik, liberal, ve hattd fasist olarak isimlendiriyorlardi. (Bak: Edgell Rickword: "An
tecedents to Facism", Left Review, vol. 1).
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yazarlar danikirlilik ve siglik gibi ciddi hatalardan kendilerini kurtaramaz-
lar. Ayni seyi kendi hususi hayat goriislerini yaymak icin edebiyati vasita
olarak kullanmaga yeltenen yazarlar —ki bu makalede tetkik ettigimiz
iki Ingiliz yazari bu tipdendir— hakkinda da soylenebilir. San'at eserinin
tamamen fikir unsurundan ari olmasi lazim geldigi tezini miidafaa eden-
lerden degilim, fakat gayesi glizellik yaratma ve zevk verme olan sanat
eserine mantigin, fikrin ve bilhassa yari-hazmedilmis siyasi fikrin hakim
olup onu bir cesit propaganda haline getirilmesini dogru bulmuyorum.

Lawrence yasasaydi ne gibi bir yol tutacakti bilinemez; fakat su
kadarini biliyoruz ki 1930 ve 1940 arasinda ilhamlarini politik hadiselerden
alan bazi gencg sairler, yollarinin bir sanat yolu olmaktan cikip, kendi
dar muhitlerinin sinirlarin1  asamiyan, miiphem ve cokcasi anlasilmaz
o0zel bir propaganda haline geldigini goriince, ya geri donmiislerdir,
yahut da daha makul, daha agir basli yollara sapmislardir. Fikir aklin
mahsuliidiir ve akla hitap eder; sanat ise kalbin mahsuliidiir, ve onun
dilini en iyi anlayan yine kalptir, ve sunu da ildve etmek lazimdir ki kalbin
aklin anlamadig1 bir cok ihtiya¢ ve meseleleri vardir. Iste sanatkdrin en
verimli olacagi saha budur.
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The impact of the Second World War on the soul of western man
and society had been particularly violent, and a number of English wri-
ters and poets were, during the post-war years, searching for new ways
of establishing the shaken foundations and lost values of western civili-
zation. Among the writers who distinguished themselves in England during
the period between the two world wars, D. H. Lawrence who sought man's
salvation in a return to a primitive mode of living, and Herbert Read
who believed in anarchism, are interesting from the point of view of the
peculiarity of their ideology. Although far from being a great poetic genius,
Lawrence exerted considerable influence on such poets as C. Day Lewis,
W. H. Audcn, Stephen Spender, and Louis Mac Neice, who began to
write during the 30's. As for Herbert Read, it can be said that his inf-
luence was not so much through his poetry as through his criticism. It is
not, however, easy to determine the influence of his revolutionary work
Poetry and Anarchism published in 1938, just before the Second World War,
on the mind of the young generation of poets, because with the breaking
out of the war, these poets found themselvesina mood of profound disil-
lusionment, so much so that some of them (Spender) thought they could
no longer be able to write. | was not surprised to note, in an interview
| had with H. Read in Ankara two years ago, that the author of Poetrv
and Anarchism had abandoned many of the extremist views that he had
entertained bofore the war.

The movements of primitivism and anarchism were foreign to the main
traditions of English literature, which had always attached great impor-
tance to civilized and human values. The literary productions of the
advocates of these movements as well as of social revolution were rarely
above the standard of propaganda and rhetoric. Although all these move-
ments are virtually dead today, their study would throw some light
on some of the complicated aspects of the literature of the period between
the two world wars.

Although of little art value, the poems of Lawrence are important
documents of the attempt of a modern writer to find a new and better
way of living for man at a time when the world seemed to have lost its
bearings. Like his contemporary T. S. Eliot, he also was not a product
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of the war, but he had been profoundly affected by the tremendous up-
heaval that it caused. As his novels and other, prose works his poems are
full of strong reactions to modern life and mentality, and remedies to the
diseases of the individual and society. First of all, Lawrence was an indivi-
dualist, and his views are largely based on the conviction that his personal
problems were also the problems of western society. The results of his interior
search seemed so universal to him that he did not hesitate to generalize them
for the whole society. Eliot's diagnosis was that western society had lost
its values and that the ideal of classical beauty had been substituted by
modern ugliness in all its forms. His main concern, however, was with
the soul of the individual; he hoped that the present undesirable condition
of mankind could be improved only through changes that could be made
there. Lawrence, on the other hand, was occupied mainly with man's
body. While Eliot was seeking man's salvation in following the path to
Christ, Lawrence was claiming that man had too long been concrened
with his soul, and that it was time he payed some attention to his body
and its natural needs. As a matter of fact, he believed, most of the causes
of man's unhappiness was a result of this negligence. He strongly emp-
hasized that the only tradition man should adhere to was his body and
its primitive urges. When he looked at nature he found that man was
the only unhappy creature among the rest, and that this was because he
had isolated himself from nature as if from a contageous disease. His
duty as poet was to help man to reestablish his primitive ties with nature.
Man's modern milieu was so far removed from nature that, his unconcious
was filled with frustrated primitive urges which led to various forms of
neuroses, sexual and social maladjustments. All through his literary
career Lawrence attacked the so called civilized values of modern western
society, and tried to show its false and artificial character. It is in these
attacks that his pnmitivism finds its clearest expression. A study of his
religious ideas and beliefs would reveal Lawrence, who is believed to be
irreligious, to be deeply religious. It must, however, be pointed out that
his religion was pagan and that his beliefs were pantheistic in character. His
poem 'Shadows' is a clear expression of these features:

And if tonight my soul may find her peace

in sleep, and sink in good oblivion,

and in the morning wake like a new-opened flower

then | have been dipped again in God, and new-created. *

Lewrence always wanted to be in touch with God, but his God was not
the God of Christianity. His was a pagan God. As expressed in the poem
'The Hands of God' he dreaded the idea of being abandoned by God:

! 'Shadows' Last Poems, 1932.
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It is a fearful thing to fall into the hands of the living God.
But it is a much more fearful thing to fall out of them.

Let me never know, O God

let me never know what | am or should be

when | have fallen out of your hands, the hands of the living

God. *
Although his religious ideas were outside the established religions, they
contained most of them. Once he said that one had to be 'so terribly re-
ligious to be an artist'. As early as 1913 he formulated his religious beliefs
as follows:

My great religion is a belief in the blood, the flesh,

as being wiser than the intellect. We can go wrong in

our minds. But what our blood feels and believes and says

is always true.?
The following extract from another letter clarifies his religious stand a
little further:

| worship Christ, 1 worship Jehovah, | worship Pan,

| worship Aphrodite. But | do not worship hands

nailed and running with blood upon a cross, nor

licentiousness, nor lust. | want them all, all the

God. They are God. But | must serve in real love.

If | take my whole passionate, spiritual and physical

love to the woman who in turn loves me, that is how

| serve God. ?

We have very few clues to his ideas of immortality, though the fol-

lowing lines suggest that he believed in a form of life after death:

Then | must know that still

| am in the hands of the unknown God,

He is breaking me down to his own oblivion

To send me forth on a new morning, a new man.*
This berief review of his attitude towards religion indicates that, as far
as spiritual values were concerned he was inclind towards paganism, an
aspect of primitivism.

As for his political ideology, Lawrence regarded war as a great stupi-
dity, caused by big powers merely for material gain, and he refused to
fight. As seen from the following quotation, however, he was not comp-
letely lacking nationalistic sympathies:

' 'The Hands of God' Collected Poems vol. I1.

2 The Letters of D. H. Lawrence, ed. Aldous Huxley, Heinemann, 1932, p. 94.

% Ibid., p. 78.
4 Collected Poems, Johnathan Cape, 1929, pp. 329-30.



292 AHMET E. UYSAL

It seems as if we were all going to be dragged into the

dance macabre. One can only grin, and be fatalistic.

My dear nation is beaten by the tarantula, and the venom

has gone at last .= =~ = It is very sad, but one isn't

sad any more. Itis . = | no use crying over spilt milk
The poor dear ship of Christian democracy is

scuttled at last, the breach is made, the veil of the

temple is torn, our epoch is over.!

There is a strong element of sarcasm in these words, which weaken his
sympathies for the nation which he regarded as 'a big business concern’
existing solely for the purpose of producing and accumulating wealth.
Lawrence left England in 1919 for Italy, and he led a traveller's life all
over Europe, always trying to find a primitive life that was not penet-
rated by modern civilization. He wished very much that he was an Af-
rican native or a man who lived before Noah's time. At one time he and
his wife went even to New Mexico, but for some reason or other Lawrence
never found the peace that he had hoped to find and returned to Europe.

The following passage from Aaron's Rod (1922) explains to some extent
his motives in going to America

| would have loved the Aztecs and the Red Indians.

I know they hold the element in life which I am looking

for —they had living pride. Not like the flea— bitten
Asiatics .... The Americanraces —and the South Sea Islanders—
the Marquesans, the Maori blood. That was the true

blood. It wasn't frightened.?

Deeply in love with primitive nature, Lawrence was inviting man,
whom modern conditions had turned into a living-dead, to this kind of
a nature: a lusty and exuberant existence. His life-long advice to man
was 'Live, live, live! You have only a few years to do it in." He was deeply
sorry for those who had been deprived of their 'life-giving sun' under
the deadening mechanization of their environment. The instinct sun-
awareness was the greatest life force to Lawrence. Being deprived of one's
sun was worse than death:

| love the sun in any man
When | see it between his brows
Clear, and fearless, even if tiny.

| feel that when people have gone utterly sunless
They shouldn't exist.®

! Letters, (1916), p. 346.
2 paron's Rod, p. 185.
® '‘Democracy’ Pansies, 1929, p. 22.
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A relentless enemy of modern science and industry, Lawrence regarded
both as a great source of evil; because both had brought about man's
present plight, his frustration, his isolation from nature, the inhumanity
and vast and bewildering complexity of his new environment.

Now men must get up and depart from evil,
Or al is lost.

The evil in many evil men

Makes an evil world-soul, which purposes
to reduce the world to grey ash.

Wheels are evil,

and machines are evil,

and the will to make money is evil.

All forms of abstraction are evil:

finance is a great evil abstraction

science has now become an evil abstraction
education is an evil abstraction.!

The following quotation from his Apocalypse (1932) illustrates the degree
of contempt that he had for science?

All science has taught about fire des not make fire

any different. The processes of combustion are not fire,

they are thought-forms. H,O is not water, it is a thought-

from derived from experiment with water. Thought-forms

are thought-forms, they do not make our life.

Our life is made still of elemental fire and water, earth and air:
by these we move and live and have our being. ®

Lawrence did not believe that the machine-made civilization of
western Europe would last forever; he hoped that mankind would one
day become tired of this artificial mode of life and return to a primitive
from of living that was meant for him. This happy day is being expected
in 'Terra Cognita':

Oh when man escaped from the barbed-wire entanglement of
his own ideas and his own mechanical devices there is a marvel
lous rich world of contact and sheer fluid beauty *.

Y Ibid., p. 25.

2 Aldous Huxley, (The Letters of D.H. Lawrence Introduction p. xv) cites the fol-
lowing conversation between himself and Lawrence which is both amusing and illumina-
ting:

Lawrence: All scientists are liars, liars, liars.
Huxley: But look at the evidence. Look at all the evidence.
Lawrence: But | don't care about experience. Evidence doesn't mean a
a thing to me. | don't fed it here.
% Apocalypse, The Viking Press, New York, 1932, p. 54.
* "Terra Incognita Last Poems.
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Lawrence's political ideology was a subject of a good deal of commen-
ting. Both Marxist and Fascist critics claimed him. He, in fact, lacked
a clearly defined political ideology. We can even say that he hated both
the idealism and materialism of political activities, and was suspicious
of all movements which involved the masses. The greatest movement or
revolution that he wanted was one in the relations between man and
woman. But sometimes he feared that the condition he expected might
be possible only through a political revolution, perhaps through a huge
explosion of some kind, or perhaps 'a real bust up, quite purposeless and
aimless or may be

Damned loutish bolshevists,
Who perhaps will do the business after all
In the long run.

He was too idealistic to be subjected to dogmatic principles. His major
concern was, as we have already mentioned, with the individual. He
wanted to make the individual' s lifejust as happy and natural as a flower
or a vegetable:

Flowers achieve their own floweriness and it is a miracle.
Men don't achieve their manhood, alas, oh alas! alas!

Oh leave off saying | want you to be savages.

Tell me, is the gentian savage, at the top of its coarse stem?
Oh what in you can answer to this blueness?

Tell me! tell me! is there in you a beauty to compare

To the honeysucle at evening now

pouring out his breath.'

Lawrence wanted to adjust the individual to life in his own capacity,
and bring about natural relationships in which he enjoyed greater freedom
from want, and was not hostile to other men. He believed there would
be no major improvement in the condition of humanity unless an entirely
different concept of man was accepted, and the first thing to do was a
recognition not of similarities, but of differences among men. His individua-
lism was the starting point of his primitivism, and his hedonistic philosophy
was deeply coloured by the theories of Freud. Briefly, we may say that
the most distinct aspects of Lavrence's philosophy were naturalism, pri-
mitivism and hedonism. Illogical and narrow-minded though most of his
ideas may be, he can be justified up to a point because he had assumed
the guardianship of individualism at a time when this aspect of man was
most seriously threatened.

L ibid.
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As will be seen from the passages quoted here Lawrence's treatment
of his material was far from being reserved. His dominating sentiment
was one of hate and anger, and the result was often close to blasphemy.
This quality points to a lack of inner orderliness, and harmony between
techniqgue and material, and to a process of high tension and quick dis-
charge. The ideal of achieving internal and external peace through a return
to a primitive form of life is on the whole a futile conception. There is an
abundance of evidence to support the thesis that primitive man is far
from being free from anxiety, worry and unhappiness. The fact is that,
many of Lawrence's complexes could be explained by Freud's theories
of oedipus complex, sublimation, repression and psychological compen-
sation, What Lawrence was probably trying to do was a fulfilment of his
physical and spiritual desires through an artistic activity.

As for Herbert Read; he resembles Lawrence to a certain extent,
but on the whole, neither his psychological problems were so deep nor
his reactions so strong. Read is able to treat his subject with a greater
reserve. Their point of agreement was a belief in the goodness of human
nature and the justness of the laws of nature. Like Lawrence, Read had
revolted against the mechanical civilization which was threatening to
crush man's humanity and individuality. The most fundamental dif-
ference between the two was that while Lawrence used his poetry as a
means of political propaganda, Read declined for some reason or other,
from voicing his anarchic views in his poetry. Despite the fact that he had
a well-defined political theory, we find no traces of it in his own poetical
theory of poetry, we find no traces of it in his own poetical output. This
was fortunate. His critical study Poetry and Anarchism (1938) was, however,
an unfortunate attempt, and as such, one of the strangest documents of
modern English literature. In this work Read explains how the poet will
try to undermine the existing order of the society, and how poetry can
be used as a destructive weapon. The following passage analyzes the poet's
destructive philosophy and his powerful weapon, poetry:

| realize that form, pattern, and order are essential aspects
of existence; but in themselves they are the attributes of
death. To make life, to insure progress, to create interest

and vividness, it is necessary to break form, to distort

pattern, to change the nature of our civilization. In order

to create it is necessary to destroy; and the agent of destruction
in society is the poet. | believe that the poet is

necessarily an anarchist, and that he must oppose all
organized conceptions of the State, not only those which

we inherit from the past, but epually those which

are imposed on people in the name of the future. In this

sense | make no distinction between fascism and marxism. !

! Poetry and Anarchism, Freedom Press, 1938, p. 8.
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It is understood from the above passage that the poet's function is to op-
pose all forms of organized government which exercised pressure on man, and
preserve individual freedom and values. Such doctrinaire forms of govern-
ment as Capitalism, Fascism, and Marxism defied the values that the
poet wished to preserve and promote. He writes in Poetry and Anarchism:

Government is force; force is repression, and
repression leads to reaction, or to a psychosis

of power which in its turn involves the individual

in destruction and the nation in war.

War will exist as long as the state exists.

Only and anarchist society can offer these

economic, ethical and psychological conditions
under which the emergence of a peaceful mentality
is possible. *

Read seems to be totally unaware of the fact that his anarshistic theory
of poetry is too narrow minded, since when a state of complete anarchy
is realised, that is when the poet's dream comes true, there will not be
any need for him. Having completed their task, would poets just disappear,
or would they be liquidated as they would no longer have any valuable
function? These are some of the questions that one feels inclined to ask
regarding all political theories of poetry.

The fact is that Read's Poetry and Anarchism was a reaction to such
extremist movements as Communism and Fascism at a time when they
were involved in a relentless struggle against each other. Earlier Read
had made himself a reputation as a reserved and balanced literary critic,
who believed that art was beyond political considerations of all kinds.
In the Meaning of Art (1931) we find a satisfactory explanation of the reason
why there are no references to anarchism in his own poetry:

The ultimate values of art transcend the individual

and his time and circumstance. They express an
ideal proportion or harmony which the artist can
grasp only in virtue of his intuitive powers. In
expressing his intuition the artist will use

materials placed in his hands by the circumstances
of his time . . . . | The true artist is indifferent

to the materials and conditions imposed upon him. 2

Another explanation of the reason why Read's anarchistic views find no
expression in his poetry is that many people are dual-natured, and in the
production of a highly cultured man such as Read we should expect to

! Poetry and Anarchism, p. 75.
2 The Meaning of Art, Faber & Faber, 1931, p. 224.
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see an expression of his dual personality; when he is concerning himself
with politics the material side of his nature tends to predominate, and
when he is concerned with poetical expression the spiritual side of his
nature manifests itself. Thus, in both of these activities in turn he is able
to express effectively both sides of his nature. The explanation for such a
schism in his mind might be found in a subconscious fear of freedom that
he believed an anarchistic society might possess. At any rate Read does
not seem, at this stage of his literary career, to have been able to reach
a solution of his own ideological conflict. In the next generation, that is the
generation of the 30'swe shall witness asharpening of such conflicts.
Such violence had the ideological conflict assumed by 1939 that many
writers were impatient with the abstract nature, and ineffectiveness of
poetry, and therefore, resorted to political propaganda which promised
more definite and quicker results.

Half-digested and vague political ideas and goals have always done
serious harm to poetry. It is for this reason that periods of revolution are
not favorable to. poetry, because, as T.S.Eliot says they put 'pressure upon
the poet, both direct and indirect, to make him overconscious of his beliefs'.!

In conclusion | maintain that the use of a political formula to des-
cribe human relationships, which are not restricted to politics alone, but
cover very wide fields as well, results in narrow-mindedness and shallowness.
The two English writers that we examined in this article made futile &-
forts to use literature as a means of propagating their own individual
philosophies, one through his verses and novels, the other through his
criticism. This distinction must be made between thought and art: thought
is the product of the mind, and it addresses to the mind; whereas art is a
product of the heart, and it is the heart which understands its language
best. It must also be added that the heart has many.problems which the
mind cannot grasp. This is the field in which the artist can work most
fruitfully.

! The Use of Poetry and the Use of Criticism, Harvard Uni. Press, 1933, p. 129.

Eliot is of the popinion that the artist who is also a thinker will not be able to fuse
his thoughts with his feelings. According to him a work of art should bejudged intrinsically
with reference neither to intent nor to effect. It seems that Eliot does not regard poetical
thinking as original as thinking done by professional philosophers. In his opinion poets
should merely use thoughts poetically, and readers of poetry should suspend both belief
and disbelief in ideas expressed poetically, but they should merely try to understand.
Eliot, then, finds it impossible to discard the ideological content, but at the same time
he maintains that our agreement or disagreement with this content has nothing to do
with the beauty of a poem.



