ROMEO ILE JULIET'TE YIYECEK VE vUCUT
I MAJ LARI

ASISTAN Dr ENGIN UZMEN

Romeo ile Juliet in imaj bakimindan incelenmesinde iki imaj gurubu, yani
yiyecek ve viicut imajlari, oyunun biitiinliyle dogrudan dogruya aldkalar1 ol-
madig1 diisiincesiyle gozden gecirilmiyebilirler. Bu imajlar oyunun esas biinyesini
teskil eden imaj guruplarinin birer boliimi veya dali olup oyunun anlasilmasi
ve degerlendirilmesinde ikinci derecede rol oynarlar. Gene de bu imajlar oyuna
baska bir yonden bir derinlik verdikleri gibi incelenmeleri aldka cekici ve fayda-
Iidir. Simdi bu iki imaj gurubunu gozden gecirelim ve Once yiyecek imajlarini ele
alalim.

Shakespeare gerek ciraklik, gerek ustalik devrelerindeki eserlerinde yiyecek
imajlarin1 kadinlarla aldkali olarak kullanir. Ancak bu Shakespeare'e veya onun
cagina ait bir hususiyet degildir, klasik devir edebiyatinda da goriiliir. Mesela
Ovidius soyle soyler:

'Nereye kagiyorsun? Burda kal. Zalim olma, seni
seven beni terkedip gitme.' diye haykirdi.
'Dokunmanin mimkiin olmadigi sana bari bakmak
caiz olsun ve bu zavalli ask boylece gidasini alsin.' 1

Yiyecek imajlarinin kadinlarla aldkali olarak dort sekilde kullanildiklarini
goriiyoruz. Evvela his, sefkat veya ihtiras dolu bir ask, gerek yukaridaki misalde,
gerek Shakespeare'in Bir Yazdoniimii Gecesi Riiyasinda oldugu gibi ifade edilebilir.
Bu oyunda Hermia Lysander'a soyle soyler:

Oyleyse yarin geceye kadar gozlerimizi

asiklarin  gidasindan mahrum etmeliyiz.’

ikinci olarak bir kadinla bir erkek arasindaki bedeni bir miinasebet yiyecek
imajiyle ifade edilebilir. "Istah" kelimesi "sehvet" mefhumunun alisilmis bir
mecazi karsiligi olmustur. Buna misal olarak Hamlet ve Enobarbus'un soézlerini
goOsterebiliriz. Hamlet annesinin babasina olan diskiinliigiini soyle anlatir:

Annem sanki aldigi gidadan istihast busbiitiin
acilmis gibi babamin boynuna asilirdi.’

1 'Quo refugis? remane, nec me, crudelis, amantem

Desere!" clamavit 'liceat quod tangere non est,

Aspicere et misero praebere alimenta furori." Metamorphoses book 3 Echo 477-479
2 ..we must starve our sight.

Form lovers' food till morrow deep midnight. 1.1.222
3 ...she would hang on him,

As if inrease of appetite had grown

By what it fed on... 1.11.143
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Cleopatra'dan bahsederken Enobarbus soyle der:

Digerbiitiinkadinlarbesledikleriistahlaritikabasadoyururlar;fakatoenfazla

doyurdugu zaman dahi ac birakir.'

Uciincii olarak Shakespeare cinsiyete, daha dogrusu cinsiyetin her hangi
bir maddi ihtirasa alet edilerek asagilastirilmasina karsi duydugu tiksintiyi soguk

yemek artiklart imajiyle anlatir. Antony Cleopatra'ya sOyle hitap eder:

Seni 6lii Sezar'in tabaginda birakilmis
soguk bir lokma olarak buldum.’

Triolus da Cressida'nin sadakatsizligi karsisinda duydugu derin hayal kirik-

'

ligin1 sOyle ifade eder:

Onun sadakatinin kirintilari, askinin kalintilart,
tamamen kemirilip yenilmis sadakatinin yagh

artiklar1 hep Diomed'e aittir.’

En son olarak fahiselerden bahsedilirken yiyecekle alakali kelimeler kul-

lanilir. "Pili¢", "bildircin", "balik", "tavsan" ve "kaz" gibi.

Romeo ile Juliet te kadin-erkek miinasebeti ifade eden muhtelif yiyecek
imaj ve atiflart buluyoruz. Oyunun basinda Romeo'nun sevgilisini géremedigi
icin su sekilde sikayet ettigini hatirliyoruz:

Hapishaneye kapatilip yiyeceksiz birakiliyorum. *
Bu, yiyecek imajinin oyunda romantik bir agki ifade icin kullanildigi tek yerdir.
Diger yiyecek imajlar1 kadin-erkek miinasebetinin daha maddi cepheleriyle
alakalidir. Meselda oyunun daha birinci perde birinci sahnesinde Capulet'in
usaklar1 yiyecek imajlarini cinsiyete bir nevi sadizm katarak kullanirlar. Once

Montague'nun hizmetci kizlarindan bahsederken Sampson sOyle soOyler:

Ayakta durmiya mecalim oldukca kendimi hissettiririm

onlara. Herkes de bilir ki O0yle yabana atilmiyacak

bir et parcasiyim ben. ’

Sampson "bedeni bir manada kahraman oldugunu anlatmak istiyor ¢ Ar-
kadast Gregory bu niikteyi et ve balik arasindaki tezattan istifadeyle genisleterek

soyle der:

1 ...other women cloy,
The appetites they feed, but she makes hungry,
Where most she satisfies.... 11.11.244

2 1 found you as a morsel, cold upon
Dead Caesar's trencher... 111.XI.116

3 The fractions of her faith, orts of her love,
The fragments, scraps, the bits, and greasy reliques,
Of her o'er-eaten faith, are bound to Diomed. V.I1.155

4 Shut up in prison, kept without my food. 1.V.57

5 Me they shall feel while I am able to stand, and 'tis known I am a pretty piece offlesh.
I.1. 32

6 Profesor D. Wilson'un notu. New Shakespeare Romeo and Juliet
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Neyse ki balik degilsin. Olsaydin ¢iroz olurdun.

Burada mana, arkadasinin niiktesindeki kadar acik olmadigi gibi niikte de daha
ince ve zekicedir; nasil ki Gregory arkadast Sampson'dan daha zeki ve niiktedan-
dir. Burda Gregory'nin demek istedigi sey balik kelimesinden ve anlasilacagi
gibi, Sampson kadin olsaydi sevgilisine bedeni bakimdan fazla bir zevk vermi-
yecegidir.

"Balik" ve "et" kelimeleri bize Capulet'in usaklart gibi cinsiyetle aldkali
olan ancak bunu c¢ok daha zeki ve ince bir sekilde ifade eden Mercutio'yu hatir-
latir. Benvolio'ya Romeo'dan bahsederken Mercutio soyle der:

Yumurtalarint dokmis kuru bir ringa baligina

dénmiis. Ey insan eti, nasil da bdyle baliklasiyorsun!’®

Burda esas mana yiyecek imajinin icinde gizlidir ve bu imaj Romeo'da meydana
gelen degisikligi gostermek icin kullanilmistir. Romeo Once gli¢lii kuvvetli bir
erkekti, simdi ise takatsiz kalip adeta kadinlagsmistir. Mercutio'nun soézlerinin
asil 6nemi Juliet'in akrabasi oldugu icin Romeo'nun Tybalt'la doviismek iste-
medigi ve Mercutio'nun Romeo icin g¢arpisarak o6ldigi zaman goriilecektir, O
zaman Romeo oOldirmek ve intikam almak arzusunu oldugu kadar kendisinde

buldugu degisikligi ifade etmek icin bir maden imaji kullanarak soyle soyler:

Ah, tatli Juliet'im, Senin glizellig§in beni kadinlastirdi

ve icimdeki cesaret celigini yumusatti.*

Gene Romeo ile arkadaslarina donelim. Romeo ile Mercutio arasinda fazla
bir dramatik fonksiyonu olmiyan ve bugiiniin seyirci veya okuyucularin1 pek az
alakadar eden bir zekd ve niikte diiellosu cereyan eder. Delikanlilar bir siiri
kelime oyunlari yapar ve "tatli", "salca" ve "kaz" kelimelerinden de goriilecegi
gibi yiyecek imajlar1 kullanirlar. Once Romeo, sonra da Mercutio tarafindan
kullanilan ve "miistehcen" manasina da gelebilen "broad=genis" kelimesi bu
konusmalarin miistehcen manalarint bisbiitiin bize hatirlatir.

Dadi'nin gelisi yine yiyecek imajlariyle ifade edilen bir takim acik sacik
sOzlerin sarfedilmesine sebep olur. Benvolio onun Romeo'yu yemege davet ede-
cegini soOyler yani Dadi'nin bir araci kadin oldugunu sOylemiye getirir. Mercutio
ayni fikri ele alir ve Kuzey Midland lehcesinde "tavsan" manasina gelen "bawd =
araci kadin" kelimesini kullanarak Benvolio'nun niiktesini daha da kuvvetlendirir.
"Tavsan" kelimesinin "fahise" manasina geldigini bu vesileyle tekrar hatirlamis
oluruz. Boylece hem Dadi'nin epey siiphe gotiiriir karakteri tizerinde hem de
Romeo ile goriismesini gerektiren vazifesinin cinsi mahiyeti tizerinde durulmus

1 'Tis well thou art not fish; if thou hadst thou hadst been poor John. 1.1.35
2 Profesor D. Wilson'un notu. op. cit.
3 Without his roe, like a dried herring. O flesh, flesh, how thou art fishified! I11.1V.40
4 ...0 sweet Juliet!
Thy beauty hath made me effeminate,
And in my temper soften'd valour's steel! IT1.11.119
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olur. Bu sakalar diger taraftan Romeo ile Juliet arasindaki bedeni miinasebet
fikrini de kuvvetlendirir.

Oyunun sonunda yiyecek imaji korkung¢ bir sekil almis olarak goriilir. Oyu-
nun c¢cok 6nemli bir yerinde kullanilan bu imaj viicut ve 6lim imajlariyle bir-
lesir. Burda sevilen kadin "lokma" kelimesiyle anlatilmaktadir. Romeo Juliet'in

mezarini acacagi zaman soyle soOyler:

Insana nefret veren mide, diinyanin en aziz lokmasini
yutmus olan 6liimiin rahmi. Iste bdyle senin ¢iiriimiis
agzim aciyorum, (mezart' acar) Ve sana nisbet

seni daha fazla yiyecekle dolduracagim. 1

Burda o6liim Juliet'in mezart ve biitiin mezarlikla sahislandirilmaktadir. Juliet'in
mezari Olimiin agzi ve mezarlik da govdesidir. Oyunda muhtelif defalar 6liimiin
Juliet'e asik oldugu ifade edilmisti. Simdi ise Juliet'inkiyle beraber Romeo'nun

da vicudunu almak tuzeredir.

Gozden gegirecegimiz ikinci imaj zinciri insan viicudu imajlar1 zinciridir.
Romeo ile Juliet te Shakespeare'in diger oyunlarina nisbetle daha fazla sayida
viicut imaji bulunmaktadir ve bunun da bir sebebi olmasi gerekir. Imajlardan

bahsederken bu sebepleri de gorecegiz.

insan viicuduna ait imaj ve atiflar yedi boliim icinde gdzden gecirilebilirler.

Simdibunlarikisacainceliyelim.

1- Cinsiyetle aldkali olmiyan viicut imajlari. Bazan viicut imaj ve atiflari,
konusmayr yapan sahsin insan viicudu ve bu viicudun teferruati hakkindaki
yakin aldkasini gostermekten baska bir ise yaramaz. Buna misdl olarak Once
Juliet'i memeden nasil kestigini hatirliyan Dadi'y1 gosterebiliriz.

Clinkii o zaman mememin ustiine zakkum siirmistiim. 2
ve

Juliet mememin basindaki zakkumu tattigr zaman 3
der ve gene o siralarda Juliet'in yere dustiigiinden su sekilde bahseder:

Ustelik, emin olun, alninda gen¢ bir horozun

husyesi kadar bir sis vardi. 4

Mercutio'nun Queen Mab tiradinda pek cok sayida insan viicudu atfi bulu-
yoruz. Bu arada "bir belediye meclisi azasinin isaret parmagi1”, "erkeklerin burun-

1 Thou detestable maw, thou womb of death,
Gorg'd with the dearest morsel of the earth,
Thus I enforce thy rotten Jaws to open,
(opens the tomb)
And, in despite, I'll cram thee with more food. V.II1.45
2 For then I had laid wormwood to my dug I.I11.26
3 When it did taste the wormwood on my nipple 1.111.30
4 And yet, I warrant, it had upon its brow,
A bump as big as a young cockerel's stone I.II1.52
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lar1", "tembel bir hizmetg¢i kizin parmagi", "asiklarin beyinleri”, "saraylilarin
dizleri"”, "avukatlarin parmaklari1”, "hanimlarin dudaklar1”, "saraylinin burnu”,
"rahibin burnu", "bir askerin boynu", "ecnebi askerlerin girtlaklar1" ve "sirtlari
ustiinde" yatan genc¢ kizlardan bahsedilir. Biitiin bunlar, goriinliste sairane ve
masum olan bu tiradin maddi cephesini bir kere daha ortaya koymus olur.

2- Mizahi bir sekilde kullanilan viicut imajlart. Oyundaki en miistehgen
sozleri soyliyen iki sahis, yani Mercutio ile Dadi'nin sozleri bilhassa mizahi bir
sekilde kullanilmig insan viicudu atiflariyle doludur. Mesela Lady Capulet Paris’
ten bahsederken Juliet'in onunla evlenmekle bir sey kaybetmiyecegini soyledigi
zaman Dad1

Bir sey kaybetmek mi; aksine kadinlar erkekler

sayesinde gelisip biiyiir. '

der. Dadi kadin-erkek miinasebetinin sadece maddi cephesini gérmekte ve yeni

evli bir genc kadindaki tek degisikligin ruhi degil de bedeni oldugunu sdylemek-
tedir. -

Mercutio'nun insan, ve bilhassa kadin viicuduna yaptig: atiflarin en iyi

misdli Romeo'yu biiyli ile ortaya c¢ikarmak icin soOyledigi sozlerde bulunur.

Romeo, senin Rosaline'in parlak gozleri,
genis alni, kirmizi dudaklari, bigimli
ayaklari, muntazam bacaklari, titriyen
kalcalar1 ve oraya bitisik uzuvlari

adina ortaya c¢ikmani istiyorum. ’

3- Feldket habercisi hislerin viicut imaj lariyle ifade edilmeleri. Oyunda
kader unsuru bir feldketi haber veren bazi hislerin ice dogmasiyle ifade
edilir ki bunlarin bazilar1 viicut imajlariyle anlatilir. Bunun iyi bir Ornegini
Romeo'nun karisindan ayrildigi yatak odasi sahnesinin sonunda buluyoruz.
Juliet ip merdivenden inmekte olan Romeo'ya bakarak soyle soyler:

Aman yarabbi, icime neler doguyor. Sen
asagida oldugun icin galiba, seni mezara
indirilen bir Oli gibi goériiyorum.

Romeo cevap verir:

1 No less! nay, bigger; women grow by men. I.II1.95
2 1 conjure thee by Rosaline's bright eyes,
By her high forehead, and her scarlet lip,
By her fine foot, straight leg quivering thigh
And the demesnes that there adjacent lie,
That in thy likeness thou appear to us. II.I1.17
3 O God! I have an ill-divining soul:
Methinks I see thee, now thou art so low,
As one dead in the bottom of a tomb,
Either my eyesight fails, or thou look'st pale. I11.V.54
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Inan bana sevgilim, sen de bana Oyle goriiniiyorsun. '

Geng kart koca ayrilmak mecburiyetinde olduklari icin son derece kederlidirler
ve bu kederleri birbirlerini bir daha goérememek ihtimaliyle beraber onlarin
yiizlerini sarartmaktadir. Ancak bu solgunluk yaklasan olime atfedilir ve seyir-
ciler 6limin mevcudiyetini adeta hissederler.

4- Viicut ve bina imajlari. Shakespeare'de insan viicudu bazan bir binaya
benzetilir. Shakespeare bu fikri birka¢ defa kullanmis fakat gelistirmeden birak-
mistir. Buna bir misal olarak Richard II. de Londra Kulesi'ne gotiiriilen Kiral'dan
bahseden Kiraligenin sozlerini alabiliriz:

Ey seref 6rnegi, ey Kiral Richard'in kendisi
olmaktan cikmis olan Kiral Richard'in mezari!
Zafer bir meyhanede kalsin da nic¢in keder
sende ikamet etsin?’

Romeo ile Juliet te viicut-bina imaji ig ve alim-satim imajiyle birlesir. Rome-
o'yu beklerken Juliet

Ben agk malikanesini satin aldim ama daha
icine girmedim. Ben satildim ama daha
sahip olunmadim. °’

der.

Viicudun bir nevi malikdne oldugu fikri Tybalt't oldiirdiikten sonra ken-

disini 6ldirmeyi diisinen Romeo tarafindan da kullantlir:

Soyle bana, Kesis, soyle bana, ismim bu
viicudun hangi pis yerinde kaliyor? Soyle ki

bu nefret verici malikdneyi yagma edeyim. *

5- Romantik bir sekilde kullanilan viicut imajlari. Romeo ile Juliet teki ask
mefhumunun iki cepheli olmasi yilizinden oyunda maddi ve bedeni fikirlerle
manevi ve ruhi fikirlerin cok defa birbirlerine karismis olduklarini goriiyoruz.
Romeo ile evlenmiye gelen Juliet Kesis'in s6zlerinde adeta ayaklari yere degmiyen
manevi bir varlik olarak tasvir edilir.

1 And trust me, love, in my eye so do you. IIL.V.58

2 Thou map of honour, thou King Richard's tomb,
And not King Richard; thou most beauteous inn,
Why should hard-favour'd grief be lodg'd in thee,
When triumph is become an ale house guest? V.I. 12

3 O! I have bought the mansion ofa love,

But not possess'd it... IT11.11.26
4 ... O! tell me, Friar, tell me,
In what vile part of this anatomy
Doth my name lodge? tell me, that I may sack
The hateful mansion... [T1.111. 104
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Bu kadar hafif basan bir ayak daima ayni

kalan taslar1 asla asindirmiyacak.'

Juliet artik evlenmistir ve Romeo'nun diiglin gecesi i¢in gelmesini heyecanla
beklemektedir. Juliet'in s6zlerindeki Romeo'nun c¢iplak viicudunun hayali tas-
virinden de anlasilacag: gibi Juliet askinin sade bedeni cephesi i¢cinde kendisini
unutmustur.

Gel gece, gel Romeo! Gel ey gece icindeki gilindiiz.
Sen gecenin kanatlarinda, bir kuzgunun tstiindeki
kardan daha beyaz olarak yatip uzanacaksin. ’

Bu imaj son derece ferdi olup gbdze carpan bir yeniliktedir. Aynt zamanda bazi
miinekkitlerin bu imajla Freud'iin riiyada ucusun cinsi arzu ifade ettigi teorisi
arasinda baglilik bulundugu hakkindaki fikirlerini de hatirliyoruz.

6- Dini sey veya mefhumlarla aldkali viicut imajlari. Bir bakima Romeo
ile Juliet agkin bedeni cephesinin sairane bir methiyesidir ve bu yiizden de bir
pagan oyunu, yani Yunan veya Roma oyunu havasina sahiptir. Oyunda pek cok
raslanan mitolojik unsurlar da bu fikri kuvvetlendirir. Ancak oyundaki birbirine
zit iki cephe bu defa da mitolojik unsurlara karst ortaya cikan Hiristiyanlik un-
surlariyle kendini gosterir. Ask bazan Hiristiyanlik terimleriyle ifade edilir ve
boylece askin bedeni ve ruhi cepheleri arasinda bir muvazene kurulur. Ancak,
ask dine benzetildigi zaman bile en kuvvetli seklini bedeni unsurlarla ifadesinde
bulur. Meselda Romeo i¢in Juliet'in eli kutsaldir. Romeo s0yle soyler:

Dans1 bitince durdugu yeri goriip elini tutacagim

ve kaba elim bdylece takdis edilmis olacak.’

Biraz sonra Romeo Juliet'le beraber icinde bir cok din atiflart bulunan
bir sone sOyler ve bu arada Juliet'e sOyle hitap eder:
Degersiz elimle bu mukaddes mihrabi kirletiyorsam™ *
Ve devam eder:

Yiizleri utanctan kizaran iki haciya benziyen

dudaklarim... °’

Juliet buna soyle cevap verir:

Azizlerin hacilarin ellerine dokunan elleri vardir

—_

... O! so light a foot
Will ne'er wear out the everlasting flint. I1.VI.16

2 (Some, night! come, Romeo! come thou day in night!
For thou wilt lie upon,the wings of night,
Whiter than new snow on a raven's back. I11.11.17

3 The measure done, I'll watch her place of stand,
And, touching hers, make blessed my rude hand. 1.V.54
4 If I profane with my unworthist hand
This holy shrine... 1.V.97
My lips two blushing pilgrims... 1.V.99

wn
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ve mukaddes hacilarin dpiismeleri elleriyle olur. '

7- Siddet gosteren viicut imajlari. Romeo ile Julietin askin sasaasini anlatan
bir oyun oldugunu soylemek herkesin bildigi bir seyi tekrar etmektir. Ancak
oyunun siddet ve Olim imajlariyle dolu oldugunu da gérmemezlik edemeyiz.
Bu cesit imajlarin ¢ogu yarali viicutlar veya cesetlerle ifade edilir. Oyunun bu
hususiyeti bize insan viicudu atiflariyle oldugu kadar siddet ve carpismayla da
dolu olan Coriolanus'u hatirlatir. Bu oyunun bazi sahneleri adeta kan kokar ve
muhariplerin yaralarini adeta goriir gibi oluruz. Menenius'un kissasi bile insan
organlar1 ile anlatilir. Iki oyun arasindaki bu benzerlik Romeo ile Juliet'in
ask oldugu kadar siddet ifade eden bir oyun oldugunu bize hatirlatir ve oyunun
birbirlerine zit iki cephesini baska bir bakimdan tekrar ortaya cikarir. Bu hususta
birkac misal verelim ve 6nce 6lii Tybalt'in teferruath bir tasvirini yapan Dadi'nin
sozlerini alalim.

Yarayr gordiim, kendi gozlerimle gérdiim. Benzetmek
gibi olmasin, burada, erkek gogsii ustiinde. Zavalli
bir ceset, acinacak kanli bir ceset. Kana, pihtilagsmis
kana bulanmis kiil kadar soluk bir ceset. Gorir
gérmez diisiip bayildim.’

"Solgun" kelimesi, ayrilik sahnesinde Juliet Romeo'ya solgun goriindiigiini
soylerken kulaklarimizda mesum bir sekilde c¢inliyacaktir.

Juliet timitsizlige kapildigi zaman Kesis'e Paris'le evlenmektense bir mezara
canli olarak girip orda kalmay: tercih edecegini soOyler. Juliet'in bahsini ettigi
ve tasvirini yaptigi bu mezar bir middet sonra girecegi Capulet ailesi mezarina
¢ok benzemektedir. Bu arada Juliet "citirdiyan olii kemikleri”, "c¢lrimiis
bacak kemikleri" ve "cenesi diismiis kuru kafalar"dan bahseder. Artik zikredilen
viicut pargalar1 cesetlerden gelmektedir. Bu, yakin istikbalde Juliet'i nelerin bek-
ledigini ve ayni zamanda maruz kaldigi ruhi degisikligi gosterir.

Romeo kendisini o6ldiirerek Juliet'e kavusmak maksadiyle Verona'ya dondiigi
zaman usagina gitmesini ve kalip gozetliyecek olursa onu oOldiirecegini soyler:

Seni parca parca edip uzuvlarint bu a¢ mezarliga

serperim.’

Bu satirlardaki parcalanmis viicut imaji hemen sonra ¢cok daha biiylik bir viicut
imajina doner ki bu da o6lim denen canavarin viicududur. Bu sahislandirma

1 For saints have hands that pilgrims' hands do touch,
And palm to palm is holy palmers, kiss. 1.V. 103

2 I saw the wound, I saw it with mine eyes,
God save the mark! here on his manly breast,

Apiteous ' corse, abloody piteous corse; Pale, pale as ashes, allbedub'd in blood,

All in gore blood; I swounded at the sight. TI1.11.52
3 ... I will tear thee joint by joint,
And strew this hungry churchyard with thy limbs. V.II1.35
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"ac" sifatiyle daha da kuvvetlendirilir ve ayni fikir Juliet'in mezarint a¢cmiya

calisan Romeo tarafindan genisletilir:

Insana nefret vereni mide, diinyanin

en aziz lokmasini yutmus olan &liimiin rahmi. Iste
boyle senin c¢lirimiis agzint agiyorum. (mezari agar)
Ve sana nisbet seni daha

fazla vyiyecekle dolduracagim. '

Bilhassa "lokma" kelimesiyle yiyecek ve viicut imajlart birlesmis olur.

Belki oyundaki en uzun ve teferruatli viicut imaji Oli gibi yatan Juliet'i
tasvir eden Romeo'nun sézlerindedir:

Senin nefesinin tatli kokusunu emip yok eden 6liim
giizelligine dokunmamis, seni fethedememis. Glizelligin
bayrag: hald dudaklarin ve yanaklarinda kipkirmizi

duruyor. Oliimiin soguk renkli bayrag: daha oraya

varmamis. °

Romeo'nun soézlerinde Juliet'in viicudu, lizerinde hayat ve Oliim ordularinin
hakimiyet i¢in c¢arpistig1 bir harp sahasi olarak anlatilmaktadir.

Biitiin bunlart birka¢c kelimeyle anlatmak istersek sunu soyliyebiliriz ki
yiyecek imajlart oyundaki askin cinsel cephesini kuvvetlendirmiye yarar. Viicut
imajlart i¢in de ayni seyi soyliyebiliriz, ancak bunlar ayni zamanda Romeo ile
Juliet'in icinde tanistiklar1 ve sevistikleri cemiyetin sert ve siddetli cephelerini

daha iyi gormemize de yardim ederler.

I Thou detestable maw, thou womb of death,
Gorg'd with the dearest morsel of the earth,
Thus I enforce thy rotten jaws to open,
(opens the tomb) And, in despite, cram thee with more food. V.II1.45

2 Death, that hath suck'd the honey of thy breath,
Hath had no power yet upon the beauty:
Thou art not conquer'd; beauty's ensign yet
Is crimson in thy lips and in thy cheeks,
And death's pale flag is not advanced there. V.I1.92



FOOD AND BODY IMAGES 1IN
ROMEO AND JULIET

ASISTAN Dr. ENGIN UZMEN

Even in a thorough study of Romeo and Juliet in the light of the imagery there
are two chains of images, those of food and body, which may easily be left out as
irrelevant to the play as a whole. These two chains of images are off-shoots
of the structural chains of images and are of secondary importance in our un-
derstanding and appreciation ofthe play. Yet they give the play another depth on
another plane and are interesting to study and worth the effort. Now let us
consider these chains of images and let us take up the food imagery first.

Shakespeare makes ample use of food images in both early and late plays,
mainly in connexion with women. This idea is not peculiar to Shakespeare or to
his age but goes far back to the classical period. For example we have Ovid saying,

"Quo refugis? remane, nec me, crudelis, amantem
Desere!" clamavit "liceat quod tangere non est,
Aspicere et misero praebere alimenta furori."’

We notice that a woman can be compared to food in four different ways.
First a real passionate love is indicated as in the case of Ovid and Shakespeare in
A Midsummer Night's Dream when Hermia says to Lysander,

...we must starve our sight
From lovers' food till morrow deep midnight.
1.1.222

Then any physical relationship betwen a man and a woman is seen and
described in terms of eating. The word "appetite" is the usual metaphor for lust.
To give an example or two in this connexion we can quote Hamlet and Enobarbus.
Hamlet is thinking of his mother's fondness for his father.

...she would hang on him,
As if increase of appetite had grown
By what it fed on...
1.11.143

I Where are you running away to? Stay here. Do not be cruel, do not desert me, who loves
you.' he cried. '"May it be lawful to behold what is not possible to touch, and to afford
nourishment to an unhappy love,

Metamorphoses book 3 Echo, 477-479
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Enobarbus, speaking about Cleopatra, repeats the same idea:

...other women cloy
The appetites they feed, but she makes hungry
Where most she satisfies...

11.11.244

Thirdly Shakespeare expresses his aversion to sex or, rather, to the pros-
titution of it in terms of cold, uneaten scraps of food. Antony says to Cleopatra:
I found you as a morsel, cold upon
Dead Caesar's trencher...
IT1.X1.116

Troilus gives vent to his disappointment at the faithlessness of Cressida in
these words:

The fractions of her faith, orts of her love,
The fragments, scraps, the bits, and greasy reliques
Of her o'er-eaten faith, are bound to Diomed.

V.II.155

And lastly, prostitutes are referred to in terms of food. We can mention

"hen", "quail," "fish", "hare" and "goose".

In Romeo and Juliet we come across various images of and references to food
connected with man-woman relationship. We remember Romeo at the beginning
of the play complaining because he cannot see his beloved. He says he is

Shut up in prison, kept without my food.
1.V-57

This is the only instance inthe play when the food image is used to indicate a
romantic love. The other food images deal with the more physical aspects of
man-woman relationship. As early as in the first scene of the first act Capulet's
servants strike the keynote by using food images which show a preoccupation
with the vulgar aspects of sex. First Sampson says speaking of Montague's maids:

Me they shall feel while I am able to stand,
and,'tis known I am a pretty piece of flesh.
1.1.32
He is boasting he is a valiant man in the physical sense I. His friend Gregory

picks up the joke and expands it by making use of the comparison between "fish"
and "flesh", He says:

"Tis well thou art not fish; if thou
hadst, thou hadst been poor John.

11-35

I Professor Dover Wilson's note. New Shakespeare Romeo and Juliet
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The meaning here isless obvious than his friend's and the joke is more sophisti-
cated just as Gregory is the more sophisticated of the two. He means if Sampson
had been a woman he would not have given his lover mush pleasure 1.

The verbal echo of the words "fish" and "flesh" takes us to Mercutio, who
has the same preoccupation with sex as Capulet's servants, only in a more refined
and clever way. Talking to Benvolio he says about Romeo:

Without his roe, like a dried herring. O
flesh, flesh, how thou. art fishified!
11.1V.40

In these words the main idea lies deep in the food image, which is used to point
out the change Romeo has undergone. He was strong and manly before and
now he is weak and effeminate. The significance of Mercutio's words will be seen
later when Romeo refuses to fight Tybalt because he is Juliet's cousin and
Mercutio dies f ighting for Romeo. Then Romeo uses a metal image to describe the
changein himas well as. his decision to kill and revenge.

...O sweet Juliet!

Thy beauty hath made me effeminate,

And in my temper soften'd valour's steel!
Ir.rr.119

Going back to Romeo and his friends, we witness a wit duel betvwveen Romeo
and Mercutio in Act Il Scene IV which is of little dramatic value and of even
less interest to modern audiences. The young men make word—play and use
images of food as seen from the words "sweeting”, "sauce" and "goose". The
word "broad", which may mean "indecent", used first by Romeo and then Mer-
cutio confirms the bbscene undertones of dialogue.

The coming of the Nurse causes a lot of indecent remarks as expressed again
in food images. First Benvolio says she will invite Romeo to supper, meaning
she is a bawd. Then Mercutio takes up thejoke and even doubles it by making
use of the word "bawd" meaning "hare" in North Midland dialect. We again
remember "hare" also meant.a prostitute. Thus both the Nurse's rather loose
character is emphasized and her mission to Romeo is given an indecent aspect.
These jokes also add to the physical relationship between Romeo and Juliet.

The food imagery takes on a grim aspect at the end of the play. The last
food image occurs at a very crucial poiht and joins with the body image and
the death image. The beloved is stili a "morsel” in Romeo's words when he
opens Juliet's tomb.

Thou desestable maw, thou womb of death,
Gorg'd with the dearest morsel of the earth,
Thus | enforce thy rotten jaws to opcn,
(opens the tomb)
And, in despite, 1'll cram thee with more food.
V.I111.45

| Professor Dover Wilson's note. Op. cit.



FOOD AND BODY IMAGES IN ROMEO AND JULIET 225

Death here is personified by the tomb, which is its mouth, and by the churchyard,
which is its body. We remember, in the play death has been referred to as Juliet's

lover and now it claims Juliet's and Romeo's bodies.

The second chain of imagery we are going to consider is of the human body.
There are comparatively more body images in Romeo and Juliet than in any other
Shakespeare play and there must be reasons for this. In discussing the images we
will look for these reasons too.

The images of and references to the human body in the play can be consi-
dered in seven sections. Now let us take a look at these.

1- Non-sexual body images. Sometimes references to the human body are
for no other purpose than showing the speaker's preoccupation with the body
and its various details.We can first quote the Nurse remembering how Juliet was
weaned. She says:

For I had then laid wormwood to my dug.
1.111.26
and
When it did taste the wormwood on my nipple
1.111.30
Then she goes on describing Juliet's fall when she was very young.
And yet, I warrant, it had upon ist brow
A bump as big as a young cockerel's stone
1.111.52
Mercutio's Queen Mab speech is full of references to the human body. He
speaks of "the fore-finger of an alderman" (I.IV.57), "men's noses" (59), "the
lazy finger of a maid" (67), "lovers' brains" (72), "courtiers'knees" (73), "law-
yers' fingers" (74), "ladies' lips" (75), "a courtier's nose"” (78), "a parson's nose"
(81), "a soldier's neck" (83), "foreign throats" (84) and maids lying"on their
backs" (93). All this shows the physical quality of this poetic and apparently
innocent speech.

2- Body images used in a humorous way. In the play the Nurse and Mer-
cutio are the most obscene characters and their talk is full of references to the
human body used mainly in a humorous way. When Lady Capulet is speaking
about Paris she says Juliet will make herself no less by marrying him. Then the
Nurse says:

No less! nay, bigger; women grow by men.
I.111.95
The Nurse sees only the physical side of man-woman relationship and finds
the only change in a newly-married woman to be her change of form-not of mind
or spirit.
The best example of Mercutio's reference to the human body, and especially
the female body, is found in his mock-conjuration of Romeo and needs no com-
ment.
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I conjure thee by Rosaline's bright eyes,
By her high forehead, and her scarlet lip,
By her fine foot, straight leg and quivering thigh,
And the demesnes that there adjacent lie,
That in thy likeness thou appear to us.
I1.1.17

3- Premonitions connected with the human body. The fate element in the
play is made obvious by many premonitions and some of them are connected
with the body. We have a good example of this at the end of the chamber scene,
when Romeo is about to leave his wife. Juliet looks at Romeo, who is going down
the rope ladder and says:

O God! I have an ill-divining soul:

Methinks I see thee, now thou art so low,

As one dead in the bottom of a tomb,

Either my eyesight fails, or thou look'st pale.
111.V.54

Romeo answers:

And trust me, love, in my eye so do you.
Dry sorrow drinks our blood...
IT1.V.58

The lovers are extremely unhappy as they have to part and this unhappiness,
together with the premonition they have that they will never meet again, makes
them look pale. This paleness is attributed to the approaching death and both
the lovers and the audience feel death's presence.

4- The body as a building. In Shakespeare the human body is sometimes
compared to a building. Shakespeare does not develop this idea although he makes
use of it once or twice in a not very relevant way. For example in Richard Il
we hear the Queen speaking about the King, who is being taken to the Tower.
She says:

Thou map of honour. thou King Richard's tomb,

And not King Richard; thou most beauteous inn,

Why should hard-favour'd grief be lodg'd in thee

When triumph is become an alehouse guest?
V.I.12

In Romeo and Juliet the building—body image sometimes ties up with the
business or buying image. Juliet says while waiting for Romeo:

O! I have bought the mansion ofa love

But not possess'd it...
IT1.11.26

The idea that the body is like a mansion is repeated by Romeo himselfwhen
he has killed Tybalt and is contemplating suicide. He says:
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...0! tell me, Friar, tell me,
In what vile part of this anatomy
Doth my name lodge? tell me, that I may sack
The hateful mansion...
II1.111.104

5- Body images used in a romantic way. In Romeo and Juliet the spiritual
is mixed with the material because ofthe double aspect of the love in the play.
In the Friar's words Juliet, who is coming to marry Romeo, has become an
immaterial being whose feet do not touch the ground. The Friar says:

O! so light a foot
Will ne'er wear out the everlasting flint.
I1.VI.16

Juliet now is married and full of expectations when she waiting for
Romeo to come for their wedding night. Juliet is absorbed only in the physical side
ofher love for Romeo as can be seen from her imaginative decsription of Romeo's
naked body. She says:

Come, night! come, Romeo! come thou day in night!

For thou wilt lie upon the wings of night,

Whiter than new snow on a raven's back.
II1.11.17

The image is highly individual and striking in its novelty. It must also be remem-
bered that some critics have found a connexion between this image and Freud's
theory that flight in dreams signifies a sexual desire.

6- The human body as connected with religious objects. In a way Romeo
and Juliet is a glorification ofthe physical side oflove and in this sense it is a pagan
play. This idea is confirmed by the many references to classical mythology. Only
the dual nature ofthe play appears again in the fact that as opposed to the pagan
aspect of the play it has a Christian element in it. Love in the play is sometimes
expressed in terms of Christianity. Thus the balance between the physical and the
spiritual aspects of love is maintained. Yet, even when love is compared to religion
it finds its strongest expression in a physical way, that is, as connected with the
human body. To Romeo Juliet's hand is something sacred. He says:

The measure done, I'll watch her place of stand,
And, touching hers, make blessed my rude hand.
1.V.54

A little later Romeo shares a sonnet with Juliet which is full of references to
the body and to religion. He addresses Juliet like this:

If I profane with my unworthiest hand
This holy shrine...
1.v.97
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And he goes on to say:

My lips, two blushing pilgrims...
1-V.99

And Juliet answers:

For saints have hands that pilgrims' hands do touch,
And palm to palm is holy palmers' Kkiss.
1.V. 103

7- Body images as connected with violence. It is a truism to say that Romeo
and Juliet is a eulogy ofpure love, yet we cannot help noticing that the play abounds
in images of violence and of death,some of which are expressed in terms of wound-
ed bodies or corpses. This aspect of the play reminds us of Coriolanus, a play
which is full of fighting and violence as well as references to the human body.
In Coriolanus certain scenes reek with blood and we nearly see the wounds the
warriors give and take. Even the parable by Menenius is about human organs.
The similarity between the two plays confirms our idea that Romeo and Juliet is al-
so a play about violence as well as about love and again shows us the dual nature
of the play in a different light. Just to give one or two examples we can first

quote the Nurse, who gives a detailed description of the dead Tybalt.

I saw the wound, I saw it with mine eyes,
God save the mark! here on his manly breast,
A piteous corse, a bloody piteous corse;

Pale, pale as ashes, all bedaub'd in blood,

All in gore blood; I swounded at the sight

II1.11.52

The word "pale" will sound ominously in our ears when Juliet will tell

Romeo at the end ofthe chamber scene that he looks pale.

When Juliet is in despair she tells the Friar that in order to avoid the danger
of marrying Paris she can go into a tomb and stay there. The description of the
tomb fits Juliet's family tomb, into which she will go alive and in which she will
die. She also refers to "dead men's rattling bones", IV.I.82 "reeky shanks" (83),
and "yellow chapless skulls" (83), Now the parts of the body are those of
dead men and this shows the terrible change Juliet has suffered as well as
what awaits her in the near future.

When Romeo comes back to Verona to join Juliet in death he sends away
his man and threatens him with death if he stays to see what he is doing.

Romeo says:

...I will tear thee joint by joint
And strew this hungry churchyard with thy limbs.
V.II1.35

The dismembered body image in these lines shifts into a much bigger body, the
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body ofa monster which is death. The personification is confirmed by the epithet
"hungry" and the idea is expanded later, again by Romeo, when he says

Thou detestable maw, thou womb of death,
Gorg'd with the dearest morsel of the earth,
Thus I enforce thy rotten jaws to open,
(opens the tomb)
And, in despite, I'll cram thee with more food.
V.II1.45

Especially by the word "morsel' the food and body images are joined together.

And perhaps the longest and the most detailed of the body images is found
in Romeo's description of the supposedly dead Juliet in the tomb. Romeo says:

Death, that hath suck'd the honey of thy breath,
Hath had no power yet upon thy beauty:
Thou art not conquer'd; beauty's ensign yet
Is crimson in thy lips and in thy cheeks,
And death's pale flag is not advanced there.
V.I11.92
In Romeo's words Juliet's body is a battle-field on which the armies of life and

death are fighting for possession.

To sum it all up in a few words, we can say that the food imagery emphasizes
the sexual side ofthe love in the play. The body imagery does the same thing but
it also shows the violence ofthe society in which Romeo and Juliet meet and love.
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