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INTRODUCTION

This study is about Vidiadhar Surajprasad Naipadiowwas born in
Chaguanas, Trinidad, in 1932 and won a prestigislasxd scholarship in 1948,
which made it possible for him to study for a degie English literature at Oxford
University in 1950. Naipaul started his career #itegary writer in 1955 wittMiguel
Street a collection of short stories, though his firsbjished work is the novélhe

Mystic Masseur

Since then, V.S. Naipaul has turned out to benaarkably prolific writer
who has by now produced 26 works of fiction and-fiotion and won the Nobel
Prize in Literature in the year 2001, after havbegn nominated for it throughout
many years and receiving many prestigious awards as the Booker Prize, the W.
H. Smith Prize, the Hawthornden Prize, the BenRatite, the T. S. Eliot award, and
a knighthood from the Queen. His works have beanstated into many languages
and he has been praised by many critics. His Bripigblisher, André Deutsch has
issued a uniform edition of his works, which is ravilege given to few writers in
their lifetime.Newsweelkas called him “The Master of the Novel,” Patrigkinden
described him as “one of the finest living novalist English,” (quoted by Cudjoe,
1988: p.3), Rob Nixon wrote that Naipaul commands umimpeachable style
(Nixon, 1992: p.3), and Derek Walcott, a West-Imdpoet, hails him as “our finest

writer of the English sentence.”

However, what makes V.S. Naipaul particularly festing for this study is
that he is an extremely controversial writer. Hgvioeen born in Trinidad in 1932 as
the son of a Hindu family, which one generationlieathad come from India to
Trinidad as indentured labourers, Naipaul wouldenbeen expected to write about
the sufferings of the colonised and the cruelnegsvaongness of the coloniser. This
is, however, not the case. In his early fiction ethicomprisesMiguel Street a

collection of short stories, and the novdlee Mystic MasseurThe Suffrage of



Elvira, andA House for Mr BiswagsNaipaul satirizes life in Trinidadian society in
general and the East-Indian Hindu community inipaldr. These early works of
Naipaul are in fact the least criticized ones [®sjtia Gordon Rohlehr’s words, “the
position of the ironist in colonial society is iratka delicate one,” (Rohlehr, 1968:

p.122), controversy inevitably arises right at $keat of Naipaul’s career.

What made Naipaul, in fact, controversial waswiag in which he dealt with
the third world in his non-fictional work, whichasted with hisThe Middle Passage
in 1962, a travelogue about Naipaul's first tripthe West-Indies after he went to
England ten years before. Naipaul's non-fictionalrke, however, are beyond the
scope of this study and will therefore not be ideld in this analysis. In spite of the
fact that Naipaul is most notorious, especially agnthird world intellectuals, for his
views put forward in his travel-writing, his fichal works, too, have been the target,
though to a lesser extent, of similar criticism.nele, the West-Indian writer and
critic George Lamming criticized Naipaul's earlction bitterly, even before the

appearance dfhe Middle Passage

His books can’'t move beyond a castrated satirg.\lhen such a writer is a
colonial, ashamed of his cultural backguand striving like mad to
prove himself through promotion to the peaks dfuperior’ culture whose
values are gravely in doubt, then satire, like¢harge of philistinism, is for
me nothing more than a refuge. And it is too sraakfuge for a writer who
wishes to be taken seriously. (Lamming, 1960: p.R2

Landeg White points to a direction of solution héstdebate when he exerts, “novels
which set out to expose the inadequacies of atyosteose history is one of slavery
and exploitation are acceptable if the prevailimmpet shows sympathy and
understanding.” (White, 1975: p.12.) White’s remarlof significant importance for

this study because this work aims to show that &idip stance as a critic of the
postcolonial world is not as straightforward amight appear. A closer study of his
fictional works, with the help of some conceptspaoftcolonial theory, will reveal

that V. S. Naipaul is a man caught up between twdds: the post-colonial world

which he criticises, and the former coloniser, thetropolis, to which he seems to
aspire. Even if it seems that Naipaul is, in SelM@yrdjoe’s words, “a writer who has



aligned himself with the values and preoccupati@isthe dominant Western
culture,” (Cudjoe, 1988: p.5) the application ofned selective methods of
postcolonial criticism will show that Naipaul’s tsxdo contain points of resistance
to the coloniser’s culture, which in turn indicatésat he has not been able to

disconnect himself entirely from his culture ofgini.

This study considers V. S. Naipaul as a postcalomriter and will therefore
employ methods of postcolonial theory in its attengpshow that the criticism by
Naipaul’'s characters and narrators of the colow@adlld in fact inheres at the same

time criticism of the coloniser.

To answer the question why Naipaul should be damed a postcolonial
writer, some definitions of postcolonial criticismill be referred to. For instance
John McLeod in hideginning Postcolonialismmontends that postcolonial criticism

involves one or more of such activities as,

reading texts produced by writers from countriethwi history of colonialism

(...), reading texts produced by those that have ategr from countries with
a history of colonialism, or those descended fromgramt families, which

deal in the main with diaspora experience and i@nynconsequences.
(McLeod, 2000: 33)

This definition leaves no doubt that Naipaul is @®d by the range of postcolonial
literary analysis; he meets almost all criteriaoate: first, Trinidad being a former
British colony, he is a writer from “a country wighhistory of colonialism”; second,

he migrated from Trinidad to England for his edigratand to start and continue his
career as a writer; and third, he is the descermfamtmigrant family, as his ancestors
came to Trinidad from India as indentured laboyremth countries being former
colonies of the British Empire. Similarly, Robertofhg in Postcolonialism: An

Historical Introductionpoints out that:

Postcolonial theory is always concerned with tbsitpve and negative effects
of the mixing of peoples and cultures, whetherb& through colonial
domination and the transmutation of indigenousucas, or the hybridization



of domestic metropolitan cultures as a resultnaiigration. (Young, 2001:
69)

“The positive and negative effects of the mixingpebples and cultures” as a result
of colonial domination is an obvious theme that b@nfound in all the works of
fiction by Naipaul that will be studied in this wogrhence the relevance of this
definition is established. Finally, Bart Moore-Gilltis statement irPostcolonial
Theory: Contexts, Practices, Polititeat postcolonial criticism is a set of reading
practices that analyses “cultural forms which megjiahallenge or reflect upon the
relations of domination and subordination (...) bedwenations, races or cultures,
which characteristically have their roots in thestbry of modern European
colonialism and imperialism (...)” (Moore-Gilbert, 98: 12) equally proves to some
extent, with such terms as “domination and subatibn” and “roots in the history
of modern European colonialism”, that Naipaul, asvidter coming fromtwo
countries with roots in the history of modern Ewap colonialism (Trinidad and
India) which have been “dominated” and “subordidatey the British Empire, can

be studied within the scope of postcolonial litgrdoeory.

Bill Ashcroft and his co-authors in their famolike Empire Writes Back
maintain that “the idea of ‘post-colonial literaheory’ emerges from the inability of
European theory to deal adequately with the conijsx and varied cultural
provenance of post-colonial writing.” (Ashcroft &t 1989: 11) It is for this same
reason that this study chooses the methods ofglostal literary theory in studying
V.S. Naipaul’s novels.

The abovementioned study provides useful termscandepts for a study of
post-colonial literary works, some of which can igentified in the following
passage about the common characteristics of ptwtiabliteratures:

What each of these literatures has in common lkybeir special and
distinctive regional characteristics is that tlegerged in their present form
out of the experience of colonisation and assertbdmselves by
foregrounding the tension with the imperial powaard by emphasizing their



differences from the assumptions of the imperihte. It is this which
makes them distinctively post-colonial. (ibid,2).

The terms in this passage that will be of posdilske for this study arexperience of
colonization imperial power andimperial centre In another passage, Ashcroft et al

again provide a crucial argument and valuable tdomghis study:

It can be argued that the study of English and ghewth of Empire

proceeded from a single ideological climate arat the development of the
one is intrinsically bound up with the other, batithe level of simple utility
(as propaganda for instance) and at the uncorsdewel, where it leads to
the naturalizing of constructed values (e.g. @ation, humanity, etc.) which,
conversely, established ‘savagery’, ‘native’, mitive’, as their antitheses
and as the object of a reforming zeal. (ibid,)p. 3

The argument made here is highly significant fas tstudy because it says that
values such as “civilization” and “humanity” areofestructed values” that are used
as propaganda to justify the colonisation of a tguim order to “reform” the
“savage,” “native” and “primitive” inhabitants ohat country. The “reforming zeal”
is also called the “colonial civilising mission,’s aised by the post-colonial critic
Leela Gandhi (Gandhi, 1998: p. 19)

Another notion elaborated by Ashcroft et al, whielll be of use in this
study, is the concept of “place and displacemeAttording to them, “A major
feature of post-colonial literatures is the concemth place and displacement.”
(Ashcroft et al, 1989, p. 8) Ashcroft et al furtleplain that,

A valid and active sense of self may have beereztoby dislocation
resulting from migration, the experience of enslaent, transportation, or
‘voluntary’ removal for indentured labour. Or itapnhave been destroyed by
cultural denigration the conscious and unconscious oppression of the
indigenous personality and culture by a suppossdperior racial or cultural
model. The dialectic of place and displacemerdlvgays a feature of post-
colonial societies whether these have been créstedprocess of settlement,
intervention, or a mixture of the two. Beyond thhkistorical and cultural
differences, place, displacement, and a pervasimeern with the myths of
identity and authenticity are a feature commoaltgost-colonial literatures
in english. (ibid, p. 9)



The notion of “place and displacement” is a majoneern in all of the novels that
are going to be analysed in this study; therefstgh terms as “displacement”,

“dislocation”, and “cultural denigration” will besed in this work.

Of primary importance in an implementation of ghestcolonial mode of
literary analysis are such terms @dtural stereotypesambivalence mimicry, and
hybridity, all being concepts developed by such critics dwdtd Said and Homi
Bhabha. The concept of tlaltural stereotypeavas first introduced by Edward Said
to explain how the Western imperialist powers upede “stereotypes” to justify the
conquest and colonization of foreign lands whickdmminantly happened to be
located in the Orient. Said cites two typical impkst leaders such as Balfour and
Cromer, who employ “stereotypes” in the followingammer: “The Oriental is
irrational, depraved (fallen), childlike, “differén thus the European is rational,
virtuous, mature, “normal.” (Said, 1978: 40) Theeusf these *“stereotypes”
rationalizes and justifies the idea that ‘thesekiard’ Orientals cannot govern

themselves, so they ‘have’ to be ruled by thedradl’ and ‘mature’ Europeans.

Homi Bhabha took up the term “stereotype” and wetkthe concept to make
it embody an “ambivalence” which shakes the authaf the coloniser. For Bhabha

maintains that:

It is recognisably true that the chain of sterpmgl signification is curiously
mixed and split, polymorphous and perverse, arcuation of multiple
belief. The black is both savage (cannibal) andtlge most obedient and
dignified of servants (the bearer of food); hehse embodiment of rampant
sexuality and yet innocent as a child; he is nogstiprimitive, simple-minded
and yet the most worldly and accomplished liarnimalator of social forces.
(Bhabha, 1994: 82)

This dualism in Bhabha'’s interpretation is of vitalportance for this study as it will
help to uncover the “ambivalence” and “dual-wonés” in Naipaul's perception,
which is mirrored in the characters of his fictibfowever, before venturing to apply
this notion on Naipaul's novels, Bhabha's concemed to be studied at some

greater length.



A second term which is employed by Bhabha, intateely with
ambivalenceis the termmimicry, which itself is of central significance in thisudy
of Naipaul's novels. The importance that Bhabhadh®s to this concept can
apparently be observed in his statement: “The efféenimicry on the authority of
colonial discourse is profound and disturbing.” @ha, 1994: 86) He explains
colonial mimicry as “the desire for a reformed,aggisable Otheras a subject of a
difference that is almost the same, but not quidid, 86) Just as the ‘colonial

stereotype’ had been “ambivalent”, so is “mimicrife thus iterates:

... the discourse of mimicry is constructed aroun@mbivalencein order to
be effective, mimicry must continually produce #i§ppage, its excess, its
difference. The authority of that mode of colordacourse that | have called
mimicry is therefore stricken by an indeterminagymicry emerges as the
representation of a difference that is itself acpss of disavowal. (ibid, 86)

This statement is important because “mimicry” isaémibute exhibited by many of
Naipaul's characters. To concretise his theory Bhalsites two examples of
“colonial imitation” which are both going to be yeuseful instances of comparison

during this study.

The first of Bhabha's instances tells about thesminary Charles Grant who
wrote in 1792 that he had a dream of reforming nlaéve Indians’ manners to
provide the colonial with ‘a sense of identity as know it’. But the “paradox” and
“ambivalence” in Grant’s approach lies in that liggests that a partial diffusion of
Christianity and a partial influence of moral impements will construct a
particularly appropriate form of “colonial subjeasty”, because he is caught up
between his desire for religious reform and the tbat the Indians might become
“turbulent for liberty”. This partial reform, acating to Grant, will produce an
empty form of imitation of English manners, whichllwinduce the *“colonial
subjects” to remain under their “protection.” Bhaldrgues that, by doing this, Grant
mocks his moral project and violates a central gy tenet, which forbade any

tolerance of heathen faiths.



The second example of colonial mimicry cited dyaBha is what he calls
“the absurd extravagance of Macaulay’s ‘Minute’ 328. (ibid, 87) Macaulay, at
the intersection of European learning and colop@ker, conceives of a project to
produce “a class of interpreters between us andnii®ons whom we govern — a
class of persons Indian in blood and colour, buglish in tastes, in opinions, in
morals and in intellect.” (Macaulay, 1995: 430) Bha argues that the result is a
“mimic man”, raised through the English school, agk line of descent can be
traced through the works of Kipling, Forster, Onw@&laipaul (...)” This person is
“the effect of a flawed colonial mimesis, in whitth be Anglicized isemphatically
not to be English”. (Bhabha, 1994: 87)

From this area between “mimicry” and “mockery” thHeeforming”,
“civilising mission” is threatened by the “displag gaze” of its “disciplinary
double”. According to Bhabha, “the excess or slggaroduced by thembivalence
of mimicry (almost the samaut not quit§” ruptures the discourse. (ibid, 87) For that
reason “mimicry is at once resemblance and mendgledbha explains that “the
menace of mimicry is its double vision which in dasing the ambivalence of
colonial discourse also disrupts its authorityBidi 88) This “double vision” is a
result of the “partial representation / recognitiai the colonial object. Grant’s
colonial as partial imitator and Macaulay’s clagspersons, Indian in blood and
colour, but English in tastes, opinions, etc. atangples where this “double vision”

can be observed.

Bhabha'’s theory of the “ambivalence” in the “mimyit of the “colonial as
partial imitator”, the “mimic man”, is highly sigiicant for this study of four novels
by V. S. Naipaul, because in all of these textsettae characters who are more or
less in conformity with the model of the “partiahitator”. One objective of this
study will be to pick out and examine the mimic rwemen in these texts to
contrast them with Naipaul's critical approachhe tolonial society. “Dualism” will
be the key-notion underlying this work, for thistie route Bhabha has pointed to
with terms such aambivalence double vision disciplinary double andthe split

meaning of the stereotyp&he study of the “double nature” of the “paryall



imitating colonials” will then help to establisheth‘dualism” in Naipaul's own
approach to his material, which is the societyhaf tperiphery” as opposed to the
“metropolitan centre”. Just as Bhabha's diagnosis“€olonial discourse” is based
on a “bipolar indeterminacy”, so this study finalgsumes that the various attitudes
of narrators and characters in Naipaul’'s four ne\wale split into two: while they
apparently criticise the colonised people and ayutitey, at the same time, criticise

the coloniser.

In the following chapters, four novels of Naipaldlhe Mystic Masseur
(1957),A House for Mr. Biswagl961), The Mimic Men(1967), andA Bend in the
River (1979) will be studied to illustrate how Naipaulisarrators apply an
ambivalent approach in their criticism of colongaciety and individuals, and how

this ambivalent approach diverts their criticisnitte coloniser.

The setting ofThe Mystic Masseuis rural Trinidad. The protagonist of the
story is Ganesh Ramsumeir, a Hindu Indian who msember of the Hindu Indian
community in Trinidad, which has been brought theyehe British rulers, to work
as indentured labourers on sugar estates, whearglayas abolished. Most of the
characters depicted in this novel belong to thisimoinity. Similarly, A House for
Mr. Biswasis set in Trinidad, too. Half of the story passesural Trinidad and half
of it in Port of Spain, a major city of the countiyohun Biswas, the protagonist of
the story, is again a Hindu Indian, and most ofdharacters depicted belong to the
same community as in the previous novéle Mimic Menis partly set in London,
and partly on the tropical island of Isabella, whis almost identical with Trinidad.
The protagonist is Ralph Singh, again a Hindu Imdiaut the characters that are
depicted in the novel are of various nationaliaesl ethnicitiesA Bend in the River
iIs mostly set in central Africa. Only small secsoof the novel depict coastal Africa
and London. The protagonist is Salim, a Muslim amdiwho is the member of a
community, the ancestors of which have migrateccdastal Africa from north-
western India. The characters that are depictethisrnovel are again of various
ethnic and national background.
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CHAPTER |

THE AMBIVALENT GANESH IN THE MYSTIC MASSEUR

The first of the four novels by V. S. Naipaul tlzeie going to be studied
in this study is Naipaul’s first ever published rbWhe Mystic Masseu(1957),
which is the story of Ganesh Ramsumeir’'s careanfszhool teacher to masseur,

then mystic masseur and finally politician as cabhyes-man”.

This text will be studied by a “dualistic” methoahich is in accordance
with Bhabha's theory proposed in the introductids@cause Bhabha essentially
emphasizes the “dualism” in the coloniser’s disseuwhich he calls “ambivalence”.
This study argues that there is a major “dualism”Naipaul’s criticism of the
protagonist of this novel, who is part of a chadtrmidad society which is genially
presented as one of superstition, knavery, quackeokery and chicanery. The
continuing idea of this argument is that this “awalténce” in Naipaul's approach to
Ganesh disrupts the authority of his satire of pretagonist and creates an
“indeterminacy” in Naipaul's world-view. This “inderminacy” or “ambivalence” in
Naipaul's approach to the colonial protagonist w#tablish this study's argument
that Naipaul is a man torn between two worlds afception. Several critics have
pointed to this “double nature” in Naipaul's apprbaSelwyn Cudjoe, for instance,
mentions the “duality of the East Indian’s expecem Trinidad” which he explains
as “the conflicting pull of the Eastern (Hindu) aNdestern (Christian) worlds”.

(Cudjoe, 1988: pp. 38, 29) Likewise, Bruce Kingumg that Naipaul's novels

tend to have a double structure in which evenés bath seen from a
Western perspective — causality, individual wilard allude to a Hindu
explanation in which the world of desire and tlsing an illusion

consisting of cycles of creation and destructiofhe European
perspective dominates, but the Indian world viemtests it and has its
attractions. (Bruce King, 1993: p. 10)
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This “double structure” or “duality of perceptiomhentioned by Bruce King and
Selwyn Cudjoe respectively, will be examined infallir novels that are subject to

this study to reveal the “double attraction” treaiffecting Naipaul.

The Mystic Masseus a comic novel where comedy is achieved by the
abundant use of irony to satirize Trinidad socetghd its individuals’ attributes
such as ignorance and superstition, trickery, geickknavery, opportunism,
fatalism, tradition and modernity, and treatmentvadmen. Peggy Nightingale
maintains that “Naipaul portrays Trinidadians agpragmatic people lacking in
ideals, to whom bribery is a way of life and to wihthe successful fake or trickster
is a hero.” (Nightingale, 1987: pp. 32-33) In teextion, Ganesh Ramsumair, as the
central figure in this text, who is described ash&ao of the people” (Naipaul, 1957:
p.11) by the naive narrating voice of the novet, who apparently climbs the stairs
of success by the use of trickery, quackery, ahdats of opportunism, will be
studied as the major object of Naipaul's satireeweal the “double-structure” in
Naipaul's approach to Ganesh, which will essemtiafitablish the “ambivalence” in

Naipaul’'s world-view.

John Thieme calls Ganesh a “picaroon hero” who €igas as a
champion con-man in a world of small-time tricksteand argues that “Naipaul
finally leaves the reader in little doubt that beaicharlatan, the double-edged ironic
approach compels one to see him as both hero dathvi(Thieme, 1987; p.34)
Thieme is right in his claim that Naipaul's treatth@f Ganesh indeed makes him
appear as both hero and villain, and in what wayg tlappens will be studied
henceforth. This is related to the aim of this gtbeécause this “double-edge” in
Ganesh once more points to the “dual tendency”aipéul, which, borrowing from
Bhabha's theory, can be called the “ambivalence’Naipaul's dealing with the

“colonial subject”.

In the opening of the novel, the narrator tell®wbhis first encounter
with Ganesh as a masseur, when he was still a ahdldwas brought to the masseur

by his mother because of a foot injury. This inaieight at the start of the text,
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establishes Ganesh as a quack-healer who commisva mistake. When the boy-
narrator is brought to Ganesh the masseur, higndisis’ is, “Nothing wrong with
the boy at all, (...) he have a little bad blood. fTisaall. It have nothing | could do.”
(Naipaul, 1957; p.16) The boy gets a mixture frdra tmasseur to be taken three
times a day before the meals, “never after” (ilpid,6), but, as can be expected, the
foot does not heal, after which the boy finally ides to do the right thing, namely to
go to the doctor. But it is too late, the foot hase cut off, and the boy is charged

ten dollars.

This is indeed a bad start that the narrator givasesh, “the hero of the
people.” Yet, the narrator reports: “I held nowilill towards him. On the contrary, |
often thought with a good deal of puzzled inteasbut the little man locked away
with all those fifteen hundred books in the hot ahdl village of Fuente Grove.”
(ibid, p. 17) This comment by the narrator is ofehe reasons why he is called a
“naive narrator” by Dolly Z. Hasan (Hassan, 19891p7), and it is also an instance
for what Thieme has called the “double-edged ir@pproach of Naipaul.” Ganesh
frequently receives this sort of tolerant treatmerther by the narrator, or the
characters.

It is usually the circumstances that manipulateésha to act in a certain
way. After Ganesh finishes the Queen’s Royal CellegPort of Spain he starts to
work as a schoolteacher, but he quits his job aftere months because he is treated
unfairly by another teacher. Shortly afterwards,réeeives a telegram which calls
him urgently back to Fourways, where he learns liimtfather has died. Here it is
Ramlogan, his future father-in-law, who persuades that he should “take up
massaging” (ibid, p. 35), because his father hadnba successful masseur,
notwithstanding the young girl whom he massagedvidut got killed because of
appendicitis. But there appears that tolerancé®funeducated people again, in the
voice of Ramlogan: “He was still the best massageever had, and | too proud that
I know his one and only son.” (ibid, p. 35) Thiset@nce, repeatedly shown not only
towards Ganesh, but also to many other characiergnother instance of the

narrator’s criticism of Trinidad society.
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Ramlogan is one of the tricksters in this noved &ns through him that
Ganesh first “outwits another trickster”, as Jolimeme puts it, and although Thieme
argues that “his superiority to them is in no semeeal” (Thieme, 1987; p.46) it can
be said that in the following case Ganesh seentetmore or less justified in his
action. When Ramlogan and Ganesh have agreed onm#éneiage between
Ramlogan’s daughter Leela and Ganesh, the trickB&anlogan cries to Ganesh
about the kedgeree ceremony, which is a ceremorgrenthe bridegroom sits in
front of a plate of rice and the father-in-law haspersuade him to eat from the
kedgeree by offering goods for a dowry until thelergroom starts to eat. Ganesh
assures his future father-in-law that “when it colmeeating the kedgeree, | go eat
quick, not to shame you.” (Naipaul, 1957; p.51) leer, Ganesh soon changes his
mind about Ramlogan, when, during the preparationghe wedding, dozens of
women and their children stay in his house and $ks ais aunt, “The Great
Belcher”, “what those people outside eating? Whygirga for it?” her answer is
“you”. Ganesh’s comment indicates that he has decgd Ramlogan: “Oh God! |
ain’'t even married the man daughter yet, and headir start!” (ibid, p. 54) Indeed,
in the following kedgeree ceremony Ganesh refusest until he gets “a cow and a
heifer, fifteen hundred dollars in cash, and a kang~uente Grove” (ibid, p. 57) and
Ramlogan also cancels the bill for the food hedead to Ganesh’s house. Ganesh’s
aunt seems to agree with John Thieme’s argumehtGhaesh’s superiority is not
moral when she says: “Wasn't a nice thing to da,itcserve Ramlogan right.” (ibid,
57) However, the second part of her statement eagalul to be an expression for the
“double-edged ironic approach” of the narrator; &inalways seems to be right in
his not-so moral actions. What is also importarthia incident of a battle of trickery
is that it was not Ganesh who started it; his iass way, an act of self-defence,

even if it was not totally moral.

The “double-structured” approach that the narrapplies on Ganesh can
also be discerned in the following comparative gsial At the time when Ganesh
has returned to the country after quitting his t&ag job, he is described as loafing

for more than two months without knowing what to, @andering around on his
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bicycle. The uneducated people of the village, Wwhwe an “awful reverence” for a
college education, are quoted to say, “He doingtat thinking, that boy Ganesh.
He full with worries, but still he thinking thinkgnall the time.” The quite non-heroic
truth about Ganesh is revealed by the narratonennext sentence: “Ganesh would
have liked his thoughts to be deep and it distutiiedthat they were simple things,
concerned with passing trifles.” (ibid, 32)

After being described in such a negative way, et instances, where
Ganesh performs so brilliantly, surprise the reatterugh it has to be born in mind
that Ganesh, in each case, uses his own trickelt@ & problem. His wit in the
kedgeree ceremony has already been described. ldowadfter the kedgeree event
Ganesh gets in trouble with Ramlogan who, out efd@nses from anger, vows to
beat his son- in-law as soon as he catches himeshadeverly asks Leela for a
photograph of her father and the situation rathgéickdy turns in favour of the
trickster Ganesh, because Leela and Ramlogan, beihg scarcely educated,
promptly believe that Ganesh is going to work magit Leela’s father. Thus
Ramlogan entreats Ganesh: “Oh, sahib, | is a p@or. Moumustfeel sorry for me.”
(ibid, 65) It turns out, however, that Ganesh hal/exl the matter in a much
smoother way; the next morning the Trinidad Sehtm@ounces:

BENEFACTOR ENDOWS CULTURAL INSTITUTE
Shri Ramlogan, merchant, of Fourways, near Delss tlonated a
considerable sum of money with the view of fougdancultural Institiute
at Fuente Grove. The aim of the proposed Institwtéch has yet to be
named, will be the furthering of Hindu CulturaldaBcience of Thought
in Trinidad.
The President of the Institute, it is learnt, ok Ganesh Ramsumair,
B.A. (ibid, 65-66)

Ramlogan is largely pacified: “Was really this ywanted the money for? (...) And
you really going to write books at Fuente Grove aweérything? (...) Yes, man.
Been reading it here, sahib. Is a great thing andiy a great man, sahib.” (ibid, 66)
Not only is the Institute fake, but Ganesh has alsgportunistically made use of the
Hindu cause for his personal interest, which comdirThieme’s argument that,
“Hinduism, to Ganesh, is no more than a mask towoben as long as it pays
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dividends (...).” (Thieme, 1987; p.50) Yet, importantnotice, again, is that Ganesh,
in a way, was forced by Ramlogan to protect himbgltaking some sort of action.
The fact that this action is not really moral, aganf only this study’s argument that

the narrator applies a “double-structure” in hitwade towards Ganesh.

Before the second incident, where Ganesh agaileapme of his tricks
very successfully, he goes through a period ofufailin the profession of
‘massaging’, which is a sort of quack-healer's\agti However, his fortune takes a
turn to the much better when his aunt ‘The GredtH®’ persuades him to become
a ‘mystic masseur’ and hands over to him her latgbhnd’s books containing holy
scripts of the Hindu religion. The Great Belchdist&anesh, “(...) You have the
power all right. (...) To cure people. Cure the miadre the soul — chut!” (Naipaul,
1957; p. 116) With the help of these scriptures hisdpersonal reading in Hindu
philosophy and practical psychology, Ganesh curgla@k boy who believes that he
is followed by a black cloud. The masseur prepdwissdarkened bedroom for a
session with the boy Hector and his parents. Tlseecamphor and incense aroma, a
picture of Lakshmi on her Lotus, a picture of Chrad two or three crosses, which
might be again interpreted as an indicator of “aral@nce”, or “indeterminacy”, in
the narrator’'s approach; thus Selwyn Cudjoe’s dlessrthis scene with the words,
“(...), the tenets of Hinduism and Christianity, (.merge.” (Cudjoe, 1988; p. 41)

Ganesh apparently has used some technical trickréate a visual
illusion, because afterwards he remarks to Ledk|,“whatever Suruj Mooma say
about education, it have it uses sometimes.” (NAJgEB57; p. 136) Leela’s answer
is equally telling: “Oh, man, don’t tell me you uadrick on them.” (ibid, 136) The
reader is almost sure when the narrator writesn&sh didn’t say.” (ibid, 136) But
even if Ganesh used a trick, and even if he imghas he will accept payment, by
saying to the boy’s father: “Do just what you wdhtou want to reward me, | don’t
mind, because | have to make a living. But | devént you to strain yourself,” (ibid,
135) it is difficult to decide weather Ganesh isexo or a villain, in this instance as
well as in other instances. This is so because $bhahas spent genuine labour to

solve this case, and he does not ask for too mitichre
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“He had no fixed fee and accepted whatever wasngium,” (ibid, 139)
says the narrator to describe Ganesh’s charitatderadter the last incident of the
boy and the cloud has brought Ganesh a lot of fangecustomers, whom he cured
as well; “(...) people who came to him sick went awasll. Sometimes he didn’t
even know why.” (ibid, 138) There are still moreotile-structured” incidents of
Ganesh’s trickery to be studied. One day, Beharfgrins Ganesh that the rogue
Ramlogan has established a monopoly taxi servideuemte Grove, which receives
plenty customers daily, overcharging the passengginsa fixed fee of five shillings.
In the place where there should be the tariff téxedrivers have put a picture of the
goddess Lakshmi, who is supposedly blessed by Gareesd competitors are
eliminated with threats of being ‘bewitched’ by ttly pundit masseur Ganesh.’
Ganesh being very angry, instantly goes to Ramlagging, “Ramlogan, ain’t you
does ever get a little tired of being smart all tinee, even in your old age?” (ibid,
150) and proposes to buy the taxis from him. Raariogvho considers Ganesh to be
the same as himself, accuses him as follows, “Buttpo greedy. You want to rob
the people yourself.” (ibid, 150) Yet thinking alb@eanesh’s argument, according to
which, in Ganesh’s own words, it “Is a favour | wam do you, Ramlogan. | giving
you money for the taxis. If | buy my own, you thig&u could find people to drive
your taxis from Princes Town and San Fernando tenta Grove? Tell me,”
Ramlogan has to agree (ibid, 150). Ganesh is indgbtl and his point would win
him admiration as a hero if there was not the that Ganesh makes this taxi-
business continue. As the narrator points out,fight have run the taxis as part of
his service to the public, and not charge for it beela made difficulties and he had
to give in.” (ibid, 151) It is worth reading theoitic excuse that the narrator makes

for Ganesh:

He charged four shillings for the trip from Priscdown and San

Fernando to Fuente Grove; and if it was a litterenthan it ought to have
been, it was because the roads were bad. At amyha fare was cheaper
than Ramlogan’s and the clients were gratefuid(ib51)
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Again there is the “double-perception” of the ntorabout the protagonist; Ganesh
is obviously benevolent but, by the additional wefhce of the society, he cannot

refrain from committing his trickery.

The “double-perception” of Ganesh continues wladter the Masseur’s
success with the black boy, the people who comEuente Grove to the Mystic
Masseur start to be materially exploited by Ganéshwhich Narayan, the editor of
the magazinelhe Hindy calls him “the business Man of God.” (ibid, p.}15the
narrator remarks that “he didn't have the businesmind,” when he once more
excuses Ganesh by announcing that the next aaternfption were not his ideas.

The irony in the narrator’s voice, however, canm®ignored:

The taxi-service was Leela’s idea. So was theaweaht, and that could
hardly be called a business idea. Clients haddib $0 long now when
they came to see Ganesh that it seemed only @yasidto give them
food. So Leela had built a great bamboo tent atdide of the house
where she fed people; and since Fuente Grove avéear $rom anywhere
else, she had to charge a little extra. (ibid5p)1

The irony in the narrator’'s voice clearly indicatimt there is indeed corruption

going on, but this does not change the fact thatribt initiated by Ganesh.

In the second case of corruption, it is again somaeother than Ganesh
who organises it. The narrator maintains that Gares, in fact, little use for the
sort of “silly ritual” of burning camphor and ghesjgar and rice, and killing cocks
and goats, which “fake spirit charmers” normallk aé their clients. But because
particularly women love it, Ganesh, too, orderarthe perform those rituals. The
outside influence of circumstances that excuses§athis time is Beharry and his
wife Suruj Mooma who are “worried” about the poaople who do not “know
whether the stuff they getting is good or not, \ileetit is clean or not.” (ibid, p.153)
They also are “anxious” about “shopkeepers who dwtlmind giving them the
wrong sort of stuff,” so they try to induce Gandshsend his clients to Beharry’s
shop to buy the ingredients. (ibid, 153) The narramplies that Ganesh in fact
knows about the corruption in this plan when Gareesserts: “Suruj Mooma doing a

lot of worring these days,” where the implicatianthat Suruj Mooma is actually
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“worrying” about how to get their own fair share this huge pie of corruption.
When, in accordance with the plan, clients buy ititgredients for offerings only
from Beharry's shop, Ganesh tells them, “Things ¢teap there, but the only place
in Trinidad where you sure of what you gettingBidi, 154) It is not difficult to
notice, once more, the “ambivalence” of the wrigriresentation of Ganesh here: on
the one hand, he seems to be aware of the comuataund him, and on the other,
he seems naive enough to believe that this is agshaneasure to provide the best

service for the clients.

The narrator remarks that as a result of the Mystasseur’s ‘business’
Fuente Grove, as well as Beharry and Ganesh prospeically, the Public Works
Department recognises the existence of the viltagg when someone like Ganesh
establishes a quack-healing centre, and repaireaid to some degree, and Fuente
Grove gets its first stand-pipe. If this is a pdimt puts Ganesh in a favourable light
as a hero-candidate, then the following casts d@han him, which again forms a
“double-perspective” of the protagonist. Beharrgdsehis son Suruj as a boarder to
a College in the town, his wife starts a fourthygadnd their shop is rebuilt, all as a
result of the dubious partnership with Ganesh’'stbeiss’. Ganesh grows most of all;
he pulls down his house and puts up a mansiontwilstories and walls of concrete
blocks, something Fuente Grove has never seendyedocording to the narrator
(ibid, 154). An Indian architect comes over fronitBh Guiana and builds a temple
for Ganesh in proper Hindu style. The narrator mgaicuses Ganesh mockingly by
asserting that “to make up for the cost of all thislding Ganesh was forced to
charge an entrance fee for the temple.” (ibid, 1B5professional sign-writer is
called from San Fernando to rewrite the “GANE3SMstic’ sign, which also bears
witness to the “double-structure” in the narrat@jgproach, because at the top of it
he writes, in Hindi language, “Peace to you alhtidelow, in English:

Spiritual solace and comfort may be had here gttame on every day
except Saturday and Sunday. It is regretted, hewdhat requests for
monetary assistance cannot be entertained. (ibk),
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The “double-structure” of Hindi — English, and sfial — material is obvious in this
script, and it points to the ambivalence in Gareshero, as well as, villain.

In the next instance of trickery, where Ganestwistanother trickster,
the narrator’s “dualistic” approach to the protaigbeontinues. Narayan, the rival of
Ganesh, continually attacks Ganesh in his magamhennThe Little Birdwhere he
accuses him of being “anti-Hindu”, “racialist”, aad‘dangerous atheist.” (ibid, 157)
Leela, ironically and hypocritically, comments tHeite man is a disgrace to Hindus
in this place,” and that what Narayan wants is r@ppr horse-whipping.”(ibid, 158)
It is highly meaningful that Ganesh makes herefareace to a national hero in
suggesting a solution to the ‘Narayan problem,pbging the question: “What would
Mahatma Ghandi do in a situation like this?” (ikl&8) It is meaningful because the
reference is made by a man who is a combinatioa willain and a “hero of the
people.” Ganesh’s answer to this question is: ‘&vrithat's what he would do.
Write.” (ibid, 158) Beharry expects Ganesh to wateefutation of his rival Narayan,
and the reader would, on hearing the reference dod@i, expect him to write
something of philosophical depth. However, both &eh and the reader are
surprised to learn that Ganesh, months later, mesla book calledhe Guide to
Trinidad, in which it is told, among other things, thatdees “would be shocked to
find, in a village called Fuente Grove, a genuiriedd temple which looked as if it
had been bodily transported from India,” and whialas considered well worth a
visit, for spiritual and artistic reasons.” (ibitl59) The “double-perspective” in this
account appears in the fact that at first the gatest is somewhat humiliated by a
juxtaposition of his writing and Gandhi’s, the dm&ing a tourist-guide, and the other
of a completely different and superior nature. Hegve it soon becomes clear, that
Ganesh, outside the context of Gandhi, has actedvery clever and strategic way.
Ganesh sends free copies of Gwideto all the American Army camps in Trinidad,
“to welcome our brothers-in-arms,” (ibid, 159) tepert agencies and advertising
agencies in America and Canada, which deal withidad. The narrator seems to
emphasise the far-sightedness of the protagonishwale reports that Ganesh orders
Leela to get table-cloths, lots of knives, forkedaspoons, and to look after the

restaurant properly. To Beharry, he advises toralarge stocks of rum and lager.
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And the Mystic Masseur is proved to be right whanekican soldiers begin to pour
into Fuente Grove to see Ganesh’s temple and ® hak“spiritual advice;” “Leela
counted more than five thousand Americans,” rem#rksnarrator (ibid, 160). The
consequence of the Masseur’s ‘literary’ actionhiattNarayan’sThe Hindulooses
advertisements for internationally known produatsl &das to reduce its number of
pages, the reason for which is probably Ganesla®msient in theGuide that he
warns foreign advertisers “to be wary of the mushtononthlies” which claim to be

“organs of certain sections of the community.” il 59)

If the above described episode of trickery podr@anesh as a sort of hero
who responds to his rival so cleverly that he, ratey strikes him a blow, and at the
same time increases not only his own profit, bt @he village’s, (even the kids get
their profit; they have their “first chew of gumibjd, 160] ) then the next instance is
a case of extreme ridicule of Ganesh, which agstabéishes the “double-structured”
approach, which this study argues the narrator taiai® towards the protagonist.
The narrator tells, again in his ironic voice, tharing the period of Narayan’s
continuing attacks, Ganesh writes two books thh he “establish his reputation,
not only in the country, but also in Port of Spaanrid “made his name a household
word in Trinidad.” (ibid, 164) The first of thesevorks’ begins with the ‘very
meaningful’ sentences, “On Thursday, May 2, at roi@ock in the morning, just
after 1 had had breakfast, | saw God. He lookethatand said...” (ibid, 164) The
narrator’s satirical voice announces theflfat God Told Menust surely rank as a
classic in Trinidad literature.” (164) The preseiota by the narrator of the second
book, which Ganesh publishes two months after its, fconstitutes the crown of
ridicule and mockery: He calls it a “stupendouscess of scandal,” (165) the
inspiration of which is the musical toilet-roll tgovhich Ganesh is so fond of. The
narrator continues his mocking satire of Ganeslaryouncing that, fortunately for
the book, it was published during wartime and tthes title Profitable Evacuation
was misunderstood. The authorities might not hdlevad it to be published had
they known that it is “concerned more or less wibnstipation.” (165) The mockery

comically continues:
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The gist of the book was that evacuation could bedemot only pleasurable
but profitable, a means of strengthening the abdahmuscles. The system
he recommended is roughly that which contortiorasts weightlifters call
evacuation. (165)

“This,” the narrator remarks, “printed on thick gapwith a cover of brightest
yellow decorated with lotus, established Ganesdiliinwithout question.” (165) The
guestion that this study desires to ask heresisytaat is Ganesh finally established?
Considering both examples, tlguide to Trinidad and the latter ‘masterpieces,’
What God ToldandProfitable EvacuationGanesh is established, as far as this study
is concerned, as a clever trickster-hero on one sidd as a fake-writer, a charlatan,
and a mock-hero on the other. Thus the argumerttttiga narrator maintains a
“double-perception” of Ganesh is once again esthbt.

The events that lead Ganesh to rise to the cdlpoidician and to his final
transformation to a mimic man, which make up thealfiepisode of the novel,
initially portray a Ganesh who has the characiessof a trickster-hero. In the
beginning, Ganesh is unwilling to act against hiRNarayan, who is preparing for
the 1946 elections. Ganesh is the honest “hertieipeople” who refuses to enter
politics arguing, “lI ain’t burning to be one of ®#® crooks who does go up for
elections.” (ibid, 166) As always, there is anotperson who induces Ganesh to act
in a certain way. Thus Beharry reports to Ganesh Narayan has formed a party,
the Hindu Association. The narrator again showsaagsh who seems scrupulous:
“Beharry, you and me know what sort of thing Indi@ssociations is in this place
(...).” (166) The narrator confirms Ganesh’s judgetmaecause in the first general
meeting of the Hindu Association, where the follogviposts are elected, corruption
is already evident: one president (Narayan), “f@ssistant-Presidents, two Vice-
Presidents, four Assistant Vice-Presidents; mamadurrers; one Secretary-in-Chief,

Six Secretaries, twelve Assistant-Secretaries.6)16

The incident that makes Ganesh to decide to tekenaagainst Narayan also

supports the view of Ganesh as “the hero of thelpgoBut even in doing this, it is
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“split” by some ridicule. The narrator accounts @anesh’s decision to take action
against Narayan by two events that have taken plaeefirst one as always “splits”
the heroic action of the Masseur. It is the Londdassenges correspondent’s
description of Narayan, in which he “lingers” onceu'romantic details” as “chain-
smoking, balding C. S. Narayan, veteran journali€l71) The ridiculous fact
expressed by the narrator is that Ganesh

could take any amount of abuse from Narayan himSabland could, if it
wished, think of Narayan as the leader of Trinittatlans. But that
England would read and remember that C. S. Naragenchain- smoking,
balding, and a veteran journalist was more thacouéd bear. (171)

The second of the two events that the narrator ioehas instigators for Ganesh to
take action against Narayan, is the one that rathies the “hero of the people” more.
The Great Belcher comes to Ganesh with the newsNbheayan abuses his “The
Home for Destitutes Fund,” which he founded throbghmagazindhe Hindu She
tells Ganesh that she met Gowry at “Doolarie wegltliwhere “she start this big
bawling and crying about money.” (172) The GreatBer advises Gowry to “go to
Narayan and ask him? He having this fund for destit When The Great Belcher
meets Gowry again at “Daulatram funeral” and ingsliabout whether she has asked
Narayan for money, she reports that he told heerghwody think that because he
open one little fund he is a rich man.” The appammarlatan has said further:
“Gowry, | poorer than you. How can you look at mmedahink | is rich? Just last
week | had to buy a whole estate for fourteen tandsdollars. Where | go find all
that money?” (172) This is followed by, in The Gr&elcher’'s words, “one long
crying and Gowrie say in the end she feel timtvas going to ask she for money.”
(172) This satire of one Trinidad trickster is tolled by the satire of the people of
Trinidad, when Ganesh asks his aunt, “But how peapi’'t making a row about this

fund, man?” to which she responds,

Ah, boy, don'’t tell me you ain’t know Trinidad. WWh people give money,
you think they care who get it? Once they open theuth and skin  they
teeth for a photo in the papers, they happy, year.nAnd too besides,
you believe they want this thing to come out feople to start  laughing at
them?” (172)
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The “hero of the people” replies, “It ain’t rightt.ain’t saying this because | is a
mystic and all that, but | think that to any ougsia can’t look right.” (pp. 172-173)

Thus Ganesh has been persuaded by his aunt ta¢tike against Narayan, which,
considering the above-mentioned motives, looks éikeeroic as well as ridiculous

act, which once more reflects the narrator’s “dewdtructured” approach.

As the first step in his action against his rilkdrayan, Ganesh starts a
newspaperTheDharma in which Narayan’s Destitutes Fund affair is we@d so
that, in the narrator’'s words, “afté@ihe Dharmacame out Narayan didn’t have any
chance.” The narrator’'s comic and satirical voigpl&ans, “In Trinidad it isn’'t polite
to look down on a man because you know he handiekcgfunds unwisely. As soon
as he is exposed the poor man becomes ridiculoosgén a subject of calypso.”
(ibid, 184) The second step of Ganesh against Maragems again like a sign for
the Masseur’s heroic part of his nature. Bentinelcorrespondent reports initially
that “Pundit Ganesh Ramsumair” is planning the farom of a representative
assembly of Trinidad Hindus to be known as the Hibdague This casts shadows
of suspicion on Ganesh because it has recently baanunced in thdrinidad
Sentinelthat a Hindu industrialist in India has offeredtghthousand dollars for the
“cultural uplift” of Trinidad Hindus and that theus is being kept in trust by the

Trinidad Government until it can be handed oveat tmmpetent Hindu body.

Pundit Ganesh makes his great surprise in thegmal Meeting of the
Hindu League at his residence where he announegs ‘o get the money, we
mustn’t only remove Narayan, we must form one uhiténdu body.” (186) The
present crowd is astonished and when one of th&s) dut | thought we was going
to form the Hindu_eaguetoday.” Ganesh, Ghandi-wise, raises his hand aplies:
“I am doing this only for the sake of Hindu unity iTrinidad.” (186) This is an
important statement by Ganesh and it should be ikeptind to compare it with the
Ganesh who becomes later transformed into the f@sgtl”, “mimic” G. Ramsey
Muir. The sake of the thirty thousand dollars atsises suspicion about the purity of
Ganesh’s intention, but, for the moment, his pugpesems a noble one. In the

meeting it is decided that Ganesh’s group is ga¢ake Narayan by surprise by
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taking part in the second General Meeting of theddiAssociation, and the Pundit’s
closing speech seems like that of a “hero of thepjes: “Remember, is only

Narayan we fighting. Remember, is Hindu unity wghfing for.” (188)

In the General Meeting of the Hindu Associatidre teader encounters a
completely different Narayan from what The GreaicBer was told by Gowry.
Narayan looks weak and sick and Ganesh says tfollosvers, “Leave him alone.
He finish, the poor man.” (ibid, 190) The narratsserts that Narayan would have
fought back if he were not taken so completely bgpgse, and that he knew the
weakness of his position well. May be this is tkason for his noble withdrawal
from his post. Narayan’s stance seems noble aategic at once: “Dissention and
dissatisfaction prevail among the rank and fileHddus in Trinidad today. My
friends, | have caused some of that dissension dasghtisfaction. | confess it.”
Weeping, he adds, “My friends, will you forgive ald man?” (196) Narayan, who is
sure of his defeat, in this way secures for himaalfgnified retreat. Thus his request
from his colleagues is: “My friends, | only wantdkamy self-respect and | want
your respect. My friends, | withdraw from publiceli ...” (196) While some people
weep, and some shout, “Long live Narayan!” one ah€&sh’s young companions,
who is called “the boy,” perhaps, like the child aveays that the King is naked,
asserts, “A diplomatic son of a bitch, pundit.”i¢ib196) Ganesh, however, as it is
put by the narrator, “was wiping away a tear.” (L1A6s again typical of the narrator
that just at the point when the reader is abourtoounce Narayan a hypocritical
scoundrel, it is the tear of Ganesh that mainttias‘double-structured” approach of

the narrator to this “colonial character”.

Ganesh gets elected as the president of the Hisdociation and the
content of the cable he sends to All-India Congr@sswhich he mentions his
concern for India’s struggle of independence fréwa British rule, is meaningful in

respect to his later state as “colonial yes-man”:

KEEP MAHATMAJI IDEALS ALIVE STOP HINDU ASSOCIATION
TRINIDAD WITH YOU INDEPENDENCE STRUGGLE STOP BEST
WISHES



25

GANESH PRESIDENT HINDU ASSOCIATION
TRINIDAD AND TOBAGO (ibid, 197)

Narayan keeps his word and retires from public lilet Ganesh has to be persuaded
by Beharry, Leela, and The Great Belcher to stagmdon the elections. Beharry
argues, “Narayan did have a little point there, dityrabout religious visionaries.
And Sururj Mooma too, she say curing soul go doibwbuldn’t put food in people
mouth.” (ibid, 198) The Great Belcher induces, “Ghneshwa, is the word | was
waiting for from your mouth. Is your duty to go apd help the poor people.” (199)
It should be noted that both characters appeahdocbncept of “the hero of the
people” in their discourse of persuading Ganestls iBhalso a point that will remain

a contrast to Ganesh as the “colonial pro-impguitician”.

The narrator remarks that Ganesh, “fought thenglstaelection campaign
in Trinidad history. He had no platform. And hisspers were the simplest things:
GANESH WILL DO WHAT HE CAN, A VOTE FOR GANESH IS AAOTE FOR
GOD.” The qualification of “clean” is questionablegecause Ganesh uses the Hindu
religion for his political ambitions. In anotherstance for this, Ganesh arranges
prayer meetings, instead of election meetings, @/her presents his pompoRksad
to Happinesdectures, the books for which have to be carriethree or even four
taxis. Ganesh’s method of exploiting these prayeetings for his personal purpose

is put by the narrator as follows:

Quite casually, in the middle of a lecture, he ldogay in Hindi, ‘It may
interest one or two of you in this gathering tdriigo hear that | am a
candidate for the elections next month. | prommsthing. In everything |
shall consult God and my conscience, even atisikeof displeasing you.
But that is the way. We were talking you remembabout the
transmigration of the soul. Now, this theory wésogout forward by a
philosopher of Ancient Greece, but | have brougling some books
tonight to show you that it is more than likelathhe Greek got this idea
from India...’ (ibid, 199)

If this is once again an example for Ganesh’skéng, then another

incident that follows soon, provides an image dbayiving, benevolent Ganesh,
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which constitutes a further example for the nartattdualistic approach” to the
protagonist. When Ganesh comes back home late drpmayer-meeting, he sees his
father-in-law, with whom he has not spoken for agldime and who has been
working against him together with NarayanTine Hindu While filling in letters for

a campaign poster, Ramlogan greets Ganesh castt#o sahib.” (202) It is again
to Ganesh’'s credit here, that he receives Ramlodargivingly, who
opportunistically, in his typically roguish way, sh&ft Narayan after his defeat and
intends to join Ganesh, who looks promising of sgsc “Hello Ramlogan. It have a
long time | ain’t see you,” (202) and asks Leelahé has fed her father yet. This and
the following scene of affection between husband aife seems like an instance
where the narrator genuinely shows sympathy towtrelgrotagonist, establishing,
when contrasted with his former satire of Ganeshdbuble-structured approach to
Ganesh. Tears in her eyes, Leela leans on Ganésh tle narrator asserts, does not
push her away, and Leela says: “Man, is the setiorein my life you make me feel
proud of you. The first time was the boy and theudl Now is with Pa.” (ibid, pp.
202-203)

It is in this period after Ganesh is elected M.L(Kember of the
Legislative Council) that the most confusing “treommation” takes place in Ganesh,
which is however not such a great surprise if therator's “double-structured”
approach to the protagonist, as it has been studiethe preceding pages, is
considered. At the start, Ganesh is the compldi@gitional Hindu when he is
invited, together with the other members of the negislative Council, to a dinner
at Government House. He wears dhlktiortah and turban, which are the traditional
Hindu clothes he has been used to wear as a mystgseur. At home, before
coming to the Governor’'s house, he first refusemimic English eating-habits by
saying to Leela, “I have to go. But none of the serse about knife and fork for me,
you hear. Going to eat with my fingers, as alwaassgd | don’'t care what the
Governor or anybody else say.” (ibid, 206) Howevir,is the first sign of
“transformation” in Ganesh that, the morning beftire dinner, he consults Swami
about English eating-manners, who tells him, “Téading with a knife and a fork

and a spoon is like a drill man,” (ibid, 206) andgtlimes the technique. The meal
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becomes a torture for Ganesh, where he feels,n‘aed uncomfortable,” grows
“sulkier and sulkier,” refuses all the courses, awmdn feels as if he was a boy again,
“going to the Queen’s Royal College for the firghe.” (ibid, 209) The scene he
makes when he arrives at home that evening alsesas a very useful element in
contrasting this and the soon to follow stage ddrisformation” in Ganesh. In stark
contrast to the “pro-imperial colonial politiciatfiat he will soon become, Ganesh,
at home, in a temper, exclaims, “Just wanted toaraafool of me, ... a fool of me.”
(ibid, 209) And it is a sign of “colonial” proteagainst the “culture of the coloniser”,
when he even refuses to accept the ‘act of dinasgan equivalent for ‘the act of
eating,” by ordering Leela to prepare food for hand the dichotomy of ‘dining’ and
‘eating’ is emphasized when he answers Leela’stopres’But man, | thought you
wasdining with the Governor,” with, “Don’t make joke girl.de dine. Want to eat
now. Going to show them.” (209) The contrast becomeen more evident when
Ganesh is narrated to repeat, “Going to show thgB2Q9) as “his fingers plough

through the ricegal, and curry.”

The final stage of Ganesh’s transformation, ap#lgned in the title of the
final chapter asM.L.C. to M.B.E. is also shaped by a “double-structure”. On one
pole of this structure, Ganesh plays the role ofthe Colonial Office’s report’s
wording, “an irresponsible agitator,” or from thergpective of the public it may be
described as the role of “the hero of the peomad on the other side the role of the
“colonial pro-empirial politician”. In other wordshis is again the “dichotomy” of

‘the hero’ versus ‘the villain.’

Before starting to describe the first part of thdsuble-structure”, it has
to be noted that even in this part there are mtambivalent structures”. Shortly
after Ganesh is elected an M.L.C. he decides toemio\Port of Spain. This means
that his profession of the Mystic Masseur has camen end. Beharry puts the
following reason for this: “Is go Ganesh have tolge do his duty here and God call
him somewhere else.” (ibid, 210) It is not diffitutemembering how Ganesh has
developed materially by the use of his trickeryirtierpret “his duty” here, and “his

duty” somewhere else in an ironical way. Ganeshhiniigave this in mind when he
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replies: “I wish the whole thing did never happénwish | did never become a
mystic!” (210) “Double-vision” represented by Beharhowever, defends Ganesh:
“Is only talk you talking, Ganesh. Is hard, | knaw,leave a place after eleven years,
but look at Fuente Grove now. New road. My new sHef@and-pipe. We getting
electricity next year. All through you.” (pp. 21@-P) When Ganesh and Leela leave
Fuente Grove, their house is described as folldWke verandah was naked; the
doors and windows open; on the balustrade the tareeselephants stared in opposite
directions.” (211) The two elephants that stareopposite directions can be
interpreted as highly significant symbols of Ganestdual nature” of hero and
villain, especially when it is considered that iméu religious culture the elephant
statue stands for the elephant God Ganesha, thefgatcess.

Significant also, is that Ganesh stops wearingtiddwod turban shortly
before moving to Port of Spain, as he is more andenabsorbed in politics, which
only confirms the argument that Ganesh is an opp@t who only uses Hinduism as
a mask to serve for his ambitions. So, after movmé@ort of Spain, Ganesh drops
Indology, religion, and psychology and buys largeoks on political theory.
However, Ganesh’s actions in politics in the fipgtrt of the “double-structure”
which has been mentioned above, win him again tesda “hero of the people.” He
is constantly photographed by the papers leadingriaged taxi-drivers or
scavengers or fish-vendors to the Red House. Herrgmes to a cock-tail party, or a
dinner at Government House and he is always readyrésent a petition to the
Governor. He exposes scandal after scandal, ansl &dlevays ready to do a favour
for any member of the public, rich or poor. Therator’s ironic voice adds that “For
such favours his fees were never high.” Like GartaghMystic Masseur, he says to
the people, “you must only give what you can afforgbid, 213) The narrator
further remarks that other colonial politicianseliRrimrose or the Christian convert
have high fixed rates, go to every cock-tail patyGovernment House, and wear
dinner-jackets. Although neither of the two realpresents their constituency, the
Christian owns most of his, and Primrose has becsoneealthy that he “has to be
knighted.” (214) The implication of what has beersctibed here is that Ganesh,

compared to his social environment, deserves casdit sort of “hero of the people,”
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because he is not like the other trickster characteich as Primrose and the
Christian. The minor “duality” in this instance, \kever, is that he still stands there

with his opportunism and his little trickeries.

The final step towards Ganesh’'s complete “tramsé&dion” to the

“colonial pro-imperial mimic politician” also look$ike an act of opportunism,
although the text explains it by the failure Ganesperiences when he mediates in a
strike of sugar estates workers. Contrary to Gdaesdrlier methods of resolving
crises - the kedgeree ceremony, Ranlogan’s taxiesgrand the Narayan affair
might be remembered - Ganesh completely ruinsdhse. When the strike-leader
calls Ganesh to talk, announcing, “Brothers antess | now ask the man of good
and God,” Ganesh, the narrator reports, “Stupidbmpletely missed his cue. He
forgot that he was talking to a crowd of impatisftikers as a man of good and
God.” (ibid, 216) Instead, he talks as though he addressing the easy-going crowd
in the Legislative Council. The incident turns intéo disaster, where the strike
committee is badly beaten up, but Ganesh escapesexduse Ganesh somewhat, it
has to be said, however, that the strike-commiitee bribed and that the strike was
nothing else than a lock-out during the slack sea3is fact, again puts Ganesh
into a “double-light”, as has been observed so mengs before in this chapter.

Nevertheless, this incident, in the second parthef above-mentioned
“double-structure” in the final stage of Ganesh'sreer, marks Ganesh’s
opportunistic u-turn to the *“pro-imperial politic’l§ which Dolly Z. Hassan
interprets as the result of the idea that “sucoesisis world can be achieved only by
assuming Western norms and by using subterfugeasgah, 1989: p. 122) After the
strike-disaster, Ganesh calls a Press conferentemmounces that Providence has
“opened his eyes to the errors of his ways.” Hehterr adds that “From now on |
pledge my life for to the fight against communisnilrinidad and the rest of the free
world.” (ibid, 218) From then on, Ganesh never peris his acts of protest in the
council again. He goes to cocktail parties at Gorant House, drinks lemonade,
and wears a dinner-jacket to official dinners. lesting to note is, that once Ganesh

has started to conform to the coloniser’'s way f&, lthe Colonial Office reports in
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1949 that Ganesh is an important political leaddn|e before he has been described
as an irresponsible agitator with no following. Teader finds it difficult to believe,
when the narrator tells that Ganesh presents a nadheodefence of British colonial
rule at Lake Success, where he is sent by thesBriBovernment in 1950. The
narrator further announces that, “The Governmentrafidad, realizing that after
that Ganesh stood little chance of being electethat 1950 General Elections,
nominated him to the Legislative Council and arexhdor him to be a member of
the Executive Council,” which indicates the proth&pithat Ganesh chose to act in
this manner for his opportunistic aims, that issézure his career and future, as he
must have realized that he has no more chance tte-dlected in the next elections,

which would mean his ruin, since he has no propefegsion.

After the reader is informed by the narrator, he final sentence of the
novel, that the British Government has rewardedeShis ‘loyalty’ to the British
colonial rule by making him an M.B.E. in 1953, grlegue presents the reader with
the completely “anglicised colonial mimic politiocla The narrator reports his
experience, when he is a student at an Englishewsity. One morning the Colonial
Office asks him, if he would be willing to entertac. R. Muir, Esqg., M.B.E., a
statesman from his own territory. The narrator, velgoees - he has to be imagined
with one leg at the train-station - gives a sholfoy: “Pundit Ganesh! Pundit

Ganesh Ramsumair!” Ganesh replies coldly, “G. Rg\air.”

Throughout this Chapter, it has been argued thatnarrator applies a
“double-structured” approach to the protagonist &€&t which has been concretised
by the main-character’'s apparent “dual” attribubésheroism and villainism. This
study maintains that this is in accordance with et of Bhabha's theory which
argues that the “coloniser’s discourse” on the dod@l’s inferiority” is not as self-
confident as it may seem, but that it is “split’”dafembivalent”, as Bhabha has
exemplified by the “stereotypes” in the “colonisediscourse”. In the Introduction
chapter, Bhabha's following example for this hasrbeited: when the “stereotypes”
used by the “coloniser” are more closely examinédyecomes clear that their

ambivalent use shakes the “coloniser’s authority.”
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The claim of this study is that Naipaul's narrat@s applied a similar
ambivalent discourse on his main-character Ganegfich has been studied
throughout this Chapter. It may be objected thapald is not a “coloniser”; on the
contrary, he is a “colonial”. However, this studsg@es that, because Naipaul's
narrator satirises the “colonial subject” and sggiand not the “coloniser” and his
society, Naipaul's discourse of satire can be usedct in the same way as the
“discourse of the coloniser”. Thus Ganesh appearthé novel as both, hero and
villain, honest politician and opportunist, cleveickster and forgiving son-in-law.
Just as the “ambivalent”, “split”, and “polymorplsglwse of the “stereotype” by the
“coloniser” “disrupts” his authority, so the “dualision”, or the “ambivalent
approach” of Naipaul’'s narrator to the colonialisbcand individuals “shakes” his

authority and diverts his criticism to the “cologi
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CHAPTER II

DOUBLE VISIONS IN A HOUSE FOR MR BISWAS

A House for Mr. Biswasvas published three years aft€he Mystic
Masseurand is widely considered to be Naipaul's mastemié\n indicator for the
influence of this work can be discerned in Dolly Hassan’s statement thir
Biswag’is “now studied in Guyanese, Trinidadian, and Jeamschools.” (Hassan,
1989: p.108) Hassan, who studied the West Indigpomrese to Naipaul’s work in her
V.S. Naipaul and the West Indidarther maintains thatA House for Mr Biswas
(1961) firmly established him as the author of wimany critics consider one of the
greatest twentieth century novels in English,” addihat “even in the Caribbean,
where he was beginning to be regarded as an uifiagbn, readers have generally
made an exception of this novel in their condenomatf his brand of satire.” (ibid,
p.147) John Thieme confirms Hassan’'s view when igues that, “Nothing in
Naipaul’'s early fiction quite prepares one foHouse for Mr. Biswagl961), a novel
which many critics regard as his masterpiece.” €ite, 1987: p. 52) Bruce King
praisesA House for Mr. Biswaas “Naipaul’s first major novel” which “belongs thi
such classics of the new English literatures asidRatVhite’s Vossand Chinua
Achebe’sThings Fall Apart..” (King, 1993: p. 36)

This novel of Naipaul, which is set again in Tdad, will be studied,
similarly to the first Chapter, to reveal the “duasion”, or in other words, the
“ambivalence” in Naipaul’'s critical approach to tpeotagonist, as well as other
characters and the society as a whole, depictétt.iBiswas Other critics have also
noted this “dual vision” ifMr. Biswas Thus John Thieme argues thitr! Biswasis
both an elegiac lament for the now irrevocably Ipststoral’ Hindu world of the
opening and a satirical critique of the older Hiwday of life.” (Thieme, 1987: p. 91)
Thieme further emphasizes the “dichotomy” inhelienir. Biswaswhen he states

that “... it is possible to read the novel as beinignprily concerned with his love-
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hate relationship with the Hindu world into whick has been born.” (ibid, p. 61)
Fawzia Mustafa points to a similar dichotomy whiaa maintains that iMr. Biswas
“The resilience and resistance of East Indian famdustom emerges as the social
web that both protects and inhibits the social nitgbof its adherents.” (Mustafa,
1995: p. 60) Peggy Nightingale too is aware of ahidi®-nature in this work, which
she puts as a “dichotomy” between tragedy and agitim

Like the earlier fiction, this novel chroniclesdaexposes flaws in Trinidad
society, but this time, in spite of humorous tneat of separate incidents
and characters, the effect of the society as dendio an individual's life is
seen as deeply tragic. And yet, Mohun Biswas’sgsfile for self-respect
and freedom provides one of the most optimistiesian Naipaul’s writing.
(Nightingale, 1987: p. 44)

Nightingale has rightly put here thiir. Biswas“chronicles and exposes
flaws in Trinidad society.” It has been shown ie first Chapter that imhe Mystic
Masseurtoo, Trinidad society was satirised. The differentewever, between the
two works is that in the latter, Ganesh, the protegt of the text, was the centre of
satire and irony. In the former, however, as wdlibustrated in this Chapter, Mohun
Biswas, the protagonist of this text, is not a cewf satire and irony. The focus of
satire and irony here, has shifted rather to thmediiate society that surrounds Mr.
Biswas. Notwithstanding this difference between tilve novels, the study of this
novel will show that even if the focus of satireshshifted inMr. Biswas the
“ambivalent” approach of Naipaul towards the sgceatd individuals he criticises is

still present.

Even the structure of the novel seems to pointatddouble-vision”,
because, as Hassan observes, the text is “Symaibtratructured with a Prologue,
two major parts with six and seven chapters regpdygt and an Epilogue (...).”
(Hassan, 1989: p. 147) Both Prologue and Epilognention the death of Mr.
Biswas, but both contain elements of hope, implying coupling of tragedy and
optimism which Nightingale has been cited to reeegnFawzia Mustafa also has

YA House For Mr Biswawill from now on be referred to &dr Biswas
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noticed this point when she argues that “Despitertbvel’'s opening statement of
Mohun Biswas’ death, the first few paragraphs rédbe narrative’s only sustained
moments of satisfaction.” (Mustafa, 1995: p. 59k lindeed significant that the first
sentence of the first of the “prologue-epiloguemeti starts with the mention of Mr.
Biswas’ death: “Ten weeks before he died, Mr MoBiswas, a journalist of Sikkim
Street, St James, Port of Spain, was sacked.” @Mgid961: p. 7) It is significant
because it presents, right at the start, a sadtadte reader. The note of pessimism

continues when the narrator relates that the feityyear-old Mr. Biswas,

had no money. His wife Shama had no money. Orhthese in Sikkim
Street Mr Biswas owed, and had been owing for j@ars, three thousand
dollars. The interest on this, at eight per ceaine to twenty dollars a
month; the ground rent was ten dollars. Two ckitldwere at school. The
two older children, on whom Mr Biswas might hawpended, were both
abroad on scholarships. (Naipaul, 1961: p. 7)

The narrator’'s “dual-vision” shows itself in thext paragraph where the

pessimism of the previous passage promptly turtesaptimism:

It gave Mr Biswas some satisfaction that in thewnstances Shama did
not run straight off to her mother to beg for helgn years before that
would have been her first thought. Now she trieccdmfort Mr Biswas,
and devised plans of her own. (ibid: p. 7)

Another point that gives reason for more optimisnthat, shortly before
Biswas’s death, after the purchase of the housenlehis wife Shama have made

huge progress in their relationship:

He had grown to accept her judgement and to rédpEcoptimism. He
trusted her. Since they had moved to the housen&Htead learned a new
loyalty to him and to their children; away fromrhmother and sisters, she
was able to express this without shame, and toBMwas this was a
triumph almost as big as the acquiring of his cvense. (ibid: p. 8)
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So, Mr. Biswas, in his final weeks, has attained triumphs: a house of
his own, and the loyalty (in the sense describexy@pof his wife. But the “double-
vision” of Naipaul is evident in the way Biswastsutnph of owning his own house
is presented in the prologue, as well as the epdodhus, in the prologue, the
narrator conveys the enormous importance that Bittaches to owning this house
by remarking that:

He thought of the house as his own, though forrsyga had been

irretrievably mortgaged. And during these monthglimess and despair he
was struck again and again by the wonder of beings own house, the
audacity of it: to walk in through his own frordtg, to bar entry to whoever
he wished, (...). And now at the end he found hifmsehis own house, on

his own half-lot of land, his own portion of tharth. That he should have
been responsible for this seemed to him, in tisé taonths, stupendous.
(ibid, p. 8)

This achievement of Mr. Biswas, however, is notyanarred by the fact
that the house is irretrievably mortgaged, but thdatas numerous flaws: On the
ground floor of the two-storey house, between fibehkn and the dining room there
is a doorway, but no door. To link both floors, augh wooden staircase, heavy
planks on an uneven frame with one warped unpaibéedster, the whole covered
with a sloping roof of corrugated iron, hangs prexssly at the back of the house, in
striking contrast with the white-pointed brickwaok the front, the white woodwork
and the frosted glass of doors and windows. Theséndaces west and has no
protection from the sun, so in the afternoon onlp t‘rooms” are comfortably
habitable: the kitchen downstairs and the wet loattr and lavatory upstairs. In
addition to this dangerous staircase, the upper ags; there is no back door; most
of the windows do not close; one door cannot omem bats can enter the attic
through gaps under the eaves.

However, in spite of all these negative facts, nlaerator soon inserts his
optimistic vision: He notes that the Biswas fansbon accommodates itself to every
peculiarity and awkwardness of the house. Oncehfyppens their eyes cease to be
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critical and the house becomes simply their hoUse prologue ends with the
narrator’s statement of this positive part of therator’s “double-vision”:

How terrible it would have been, at this timep®without it: to have died
among the Tulsis, amid the squalor of that lardesintegrating and

indifferent family; to have left Shama and theldfen among them, in one
room; worse, to have lived without even attemptinday claim to one’s

portion of the earth; to have lived and died a® drad been born,
unnecessary and unaccommodated. (ibid, pp. 13-14)

This paragraph again stresses the importance foBlgwas of having been
able to possess this house, however much it iseflav realistic evaluation of the
circumstances of the house’s purchase shows thaBMwas, at the end of a life-
long struggle for his own “portion of the earthdshbeen cheated by the solicitor’s
clerk, who sold him the house. For the amount wé-thousand and five-hundred
dollars he could have bought a much better housé. & has been stated by the
narrator above, the achievement of Biswas liekenfact that he at least attempted to
lay claim to his own portion of the earth. And teequence of opposing views about
Biswas’s condition of owning his own house agaimfsto the “narrator’s double-

vision”.

This “double-structured” approach of the narratralso present in the
Prologue’s “double”, the Epilogue. The Epilogue nst only the Prologue’s
symmetrical, and thus structural “double”, butlgcacarries thematic parallels to it.
However, as the Prologue naturally gives informmtio advance, about the novel,
and the Epilogue completes lacking information altbe final stage in Mr. Biswas’s

life, the latter will be studied at the end of tQikapter.

It has previously been indicated that a “doubtaettire” is evident even in
the structural form of the novel, consisting of tmain parts, each being made up of
six and seven chapters respectively. This facgortant for this study because it
focuses on “double-structures”, being based on H#&miBhabha's theory of

“ambivalence”, which, by its very nature, contaiftlouble-meanings”, “double-



37

structures”, “double-visions”, etc. Apart from hagiformally a “double-structure”,
the two major parts of the novel also contain andwgc “double-vision”. The first
major part of the novel passes in the rural paifirofidad, while the second passes in
Port of Spain, one of the major cities in Trinidadhn Thieme’s statement that
Biswas’s move to Port of Spain in the second patréflective of the Trinidad
Indian’s journey from country innocence to city expnce” (Thieme, 1987: p. 67)

also supports the idea of a “double-theme” in e parts of the novel.

The first major part of the text can also be deddnto two phases: as the
title of the Second Chapter, “Before the Tulsidsoaindicates, this part contains two
phases of Mr. Biswas's life: before, and after thasis. The first part of this
“double-structure” starts with a theme that indésatthat Gordon Rohlehr’s
description of the themes of Naipaul’'s two earhevelsThe Mystic Masseuand
The Suffrage of Elviras “A situation of superstition, ignorance, kngvand self-
interest,” which “is presented as the reality innidad social and political life,”
(Rohlehr, 1968: p. 123) is also true fdr Biswas

The beginning of the novel shows that especialpesstition and ignorance
is part of social life in the rural East-Indian aoemity of Trinidad. Thus when Mr.
Biswas is born six-fingered, in the wrong way, atanidnight, the midwife shrieks,
together with the new-born baby, because thesearsidered signs of bad luck and
she claims that “this boy will eat up his own motlaad father.”(Naipaul, 1961:
p.16) The pundit, who is called later and who sgipmeminds of pundit Ganesh, in
his uncertain manner, first informs the family tithe boy will be a lecher, a
spendthrift, and possibly a liar, because he waléhrather wide teeth with gaps
between them. The sixth finger the pundit inteigpiet “a shocking sign, of course.”
(ibid: p.16) But as, according to the pundit, “éneare always ways and means of
getting over these unhappy things,” (ibid, p. 16)audvises that the child has to stay
away from natural sources of water such as riy@rads, and the sea. Inconvenient
superstition does not end here. The pundit reatissiastrological almanac that baby
Mr. Biswas will have an unlucky sneeze. The restgcconsequence of this will be
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that whenever the baby sneezes in the morningseafe father Raghu has left the
house to work on the sugar estates, Raghu stdusret that day.

This is obviously the narrator’s criticism agaim$indu Indian customs in
Trinidad and it constitutes the darker side of ‘llisuble-vision” in this part of the
novel. The narrator’s criticism culminates in tegisode when he combines a pond
and Biswas’s “unlucky” sneeze in an accident wheeghu dies drowning in the
pond. The narrator makes sure, however, that tiderdearns that Ragu’s death is a
pure accident and that Mr. Biswas’s sixth finges lgat a natural explanation like

malnutrition, making his criticism even more stimgji

Before this study continues with the next episofithe narrator’s criticism
it has to be said that this stage in Mr. Biswasésis important, because it marks the
time when Mr. Biswas, for the first time in hisdjfmisses a great chance, and it will
later be seen that he always misses chances. Mnike uGanesh Ramsumeir,
Biswas cannot take his share from the wealth confiogh oil on his family’s
ground. After his father’s death in the pond, histiner Bipti sells their ground with
the family’s hut on it and it is later discoverduht there is oil on that ground. After
this loss of house and fortune, it will take Mr.sas a lifetime to own his own

mortgaged, flawed house.

In the next instance of criticism against Hindwiéms, the narrator’s
criticial eye catches Lal, the teacher at the Cemaiission School. The character
Lal is of interest for this study because he cleadsembles missionary Grant's
“partly reformed” Indian, or Macaulay’s “class aftérpreters, Indian in colour and
blood, but English in manner and tastes”, that h&een mentioned in the
Introduction as part of the analysis of Bhabha'sotly of “mimicry” and
“ambivalence”. Lal has converted from Hinduism teg$byterianism, but that is not
the thing about him that the narrator seems to ritecising. He has created a
particularly unattractive character here; Lal haswerted from a low Hindu caste
and feels contempt for all unconverted Hindus. Asesult of this contempt, he

speaks to them in broken English. Thus he asksB\dwas: “How old you is, boy?
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(...) How you people want to get on, eh? (...) Tomordowant you to bring your
buth certificate, you hear?” (ibid, pp. 41-42) Tdignificance of the character Lal is
that it provides an instance that once again unsottee “double-vision” of the
narrator. From one point of view, he criticiseseher fellow Indian who, having
converted from a low Hindu caste, looks downs a» fellow countrymen. From
another viewpoint, however, it is a criticism ofa@t’'s and Macaulay’'s “reformed
Indians”, a criticism not of the “Indian in blood@ colour”, but of the Indian who is
“English in manners and tastes”, and thus, maybarded as a criticism of “English

colonialism”.

Another example for the narrator's “ambivalenitatte” can be perceived
when Biswas’s mother Bipti and aunt Tara go toNheslim solicitor F. Z. Ghany to
have him issue a birth certificate for Mr. Bisw@m the surface, this scene is about
the breaking of a social rule of politeness whlexpressed in Ghany’s thoughts, as
conveyed by the narrator: “He disliked the way émdiwvomen had of using Hindi as
a secret language in public places, (...).” (ibid4®) The two women’s speaking in
Hindi is skilfully shown by Naipaul without any lef meaning for the reader of
English, in the following way: After Ghany’s ingyiabout the date of “buth,” the
narrator describes: “Bipti told Tara in Hindi, ‘'t really say. But pundit Sitaram
should know. He cast Mohun’s horoscope the day akewas born.” (ibid, p. 43)
As Peggy Nightingale also notes, “Naipaul preseatsversation in dialect if it is
conducted in English and in formal English if theeakers use Hindi.” (Nightingale,
1987: p. 50) Thus the Hindi conversation here isveged in Standard English, and
what might be interpreted as a criticism of the ba@hners of Hindu Indians, can
also be seen as a sort of “resistance” to the fgalgractice” of “displacing people”
like East-Indians and placing them into the congbletalien environment of the
Caribbean island of Trinidad.

The narrator’'s criticism of Hindu Indians contisuén the following
episodes when Mohun Biswas is “victimised” by Puandairam and Bhandat,
respectively, before he becomes the “victim” of Mfsilsi and her brother-in-law

Seth. That Mr. Biswas is a “victim” has also beepressed by John Thieme who
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argues that “He is a ‘little man’ who is doubly alilvantaged, victim of both his
lowly social statusand his colonial situation.” (Thieme, 1987: p. 70)idthis aunt
Tara who decides that Mr. Biswas should leave dchfter six years of attendance
and start an apprenticeship at Pundit Jairam’s.pHEssage by the narrator who tells
about this event can be seen as another instanttes afarrator’'s “double-vision”,
because it criticises both the “colonial educati@ystem” and Tara’s attitude, thus
the “coloniser” and the *“colonised”. On the one dhathe narrator's comment
suggests that, as Thieme puts it, “the curriculanequally irrelevant to both pupil
and master,” (ibid, p. 79) and on the other harichflicitly criticises Mr. Biswas’s

aunt Tara for ending his education too soon:

And just when Mr Biswas was beginning to do stocksd shares,
transactions as unreal to Lal as they were to himd,was learning ‘Bingen
on the Rhine’ fronBell's Standard Elocutionisfor the visit of the school
inspector, he was taken out of school by Tarataltdthat he was going to
be made a pundit. (Naipaul, 1961: p. 50)

Tara’s action seems even more wrong when the épmwah Pundit Jairam
is considered. Pundit Jairam’s portrait by the atarr is that of a selfish, bad-
humored old man. His conduct, for instance durlregyderemony of being fed by the
devout, does not really fit to that of a holy méan: and when Jairam had eaten and
belched and asked for more and eaten again it wafisMvas who mixed the
bicarbonate of soda for him.” (ibid, p. 51) Anothereverent description of the
Pundit occurs when Mr. Biswas collects the coirfsrefl at the shrine by the devout
and brings them to Jairam who “would have Mr Bisveagy without looking at
him,” (p.51) because there are other people arotliesvever, as soon as they get
home, the “holy” Pundit asks Mohun for the moneyymts it, and even feels Biswas
all over “to make sure he hadn’t kept anything ba¢h. 52) In another instance,
Jairam is portrayed in a particularly negative washen Mr. Biswas eats two
bananas from a large bunch of the fruits which hagen offered as a gift to the
“holy” man. As a punishment Jairam makes Mr. Biswasseven bananas in a row,
as a result of which Mr. Biswas gets sick in h@nsich. Mr. Biswas also becomes
constipated because of the bananas and this ledks event that gives an end to his

stay at Jairam’s. Because of his constipation NBwBs has irregular calls of Nature
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and at one of these calls, in the middle of théatjige is afraid to go to the latrine
and he also does not want to disturb Jairam, wiexti®mely fussy about his sleep.
The ‘solution’ Mr. Biswas finds is to relieve hintfsento one of his handkerchiefs
and throw the bundle out of the window. The nextrmm@ Jairam is in a rage
because Mr. Biswas’s handkerchief has fallen orades cherished oleander tree,

the flowers of which can never be used at theimlgpuja ceremony.

The narrator’s satire of Hindu superstition becemery biting at this point

when Jairam shouts to Mr. Biswas:

You will never make a pundit. | was talking théert day to Sitaram, who
read your horoscope. You Kkilled your father. | awt going to let you
destroy me. Sitaram particularly warned me to kegep away from trees.
Go on, pack your bundle. (p. 56)

The dramatic irony is that the reader knows that Biswas sixth finger was a
consequence of his malnutrition, the death of &ikdr in the pond an accident, and
the handkerchief on the tree another accident, haat resulted indirectly from
Jairam’s lack of tolerance. For his criticism o tHindu society the narrator uses
this dramatic irony as well as the daring imagehef combination of Mr. Biswas’s
excrements and the holy oleander tree. This laitgance of the narrator’s boldness
in his satire shows perhaps why Naipaul can sonestiface harsh criticism in the
third world.

Another example where Mr. Biswas is “victimisedy B roguish Hindu
Trinidadian can be found in the episode where NBwRs starts to work in Ajodha’s
rum shop, which is run by Ajodha’s brother Bhandgtandat truly deserves to be
called a rogue because he drinks, beats his witkkaeps a mistress. While working
in the shop, Mr. Biswas also notices that Bhandates customers short measures of
rum when they are drunk and puts the money of omk ahto his pocket when he
thinks that he has saved the price of one. Onewlagn Bhandat is drunk and thinks
that Mr. Biswas has stolen one Dollar from his mglone has to consider that Mr.
Biswas earns two Dollars a month) he beats Mr. Bswercilessly with his belt,
until he howls: “O God! O God! My eye! My eye!” (&5) Later Tara tells that
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Bhandat is sorry, because the missing Dollar walseabottom of his trouser pocket,
which he has not noticed.

This episode of Mr. Biswas’s “victimisation” is portant because it
provides another example for the argument that &aipriticises the “colonised”,
instead of the “coloniser”. Here, the “victimisels not the “coloniser”, but the
“colonised” himself. Naipaul seems to say thasithe “colonised” who “victimise”
themselves, not the “coloniser”. On the other hdhere seems to lurk the narrator’s
“double vision” in Mr. Biswas’s crying: “You see Mahave no father to look after
me and people can treat me how they want.” (p.Téigé)implication in this statement
by the “victimised” Mr. Biswas may be that it isethdisplacement” of these people
by the “colonisers” onto this strange island, farag from their relatives, that can

cause an orphan like Mr. Biswas to be unprotecteld“@ctimised”.

It is under these circumstances that Mr. Biswdsrdgnes to find a job and
get his own house too. Ironically, this determioatimarks the beginning of Mr.
Biswas’s next “victimisation”. As Mr. Biswas'’s lifeefore the Tulsis comes to an
end, he, unknowingly, prepares himself to beconee“tictim” of the Tulsis. Thus
Biswas'’s “victimhood” serves the narrator to casryhis satire on the Hindu Indians
in Trinidad.

Mr. Biswas’s entry into Hanuman House, the housthe Tulsis which is
named after the “benevolent monkey-god Hanumamppéas as a sign-painter. The
“victimisation” of Mr. Biswas and satire of a Hindadividual starts right at the
beginning, when Biswas is interviewed by Mrs. Tsldirother-in-law Seth for the
job of painting signs for the Tulsi Store. Sethititade, as he bargains for the
payment of the job, presents a striking exampla@femarrator’s ironical satire:

Seth had beaten down Mr Biswas’s price and saadl kr Biswas was
getting the job only because he was an Indiafmdaebeaten it down a little
further and said that Mr Biswas could count hirhkelky to be a Hindu; he
had beaten it down yet further and said that siger® not really needed but
were commissioned from Mr Biswas only because as & Brahmin. (pp.
81-82)
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The irony here obviously is, that what should hdeen a triple advantage for
Biswas, being an Indian, Hindu, and Brahmin at oriseturned into a triple
disadvantage by Seth, a fellow countryman and vebafferer of the “coloniser’s

displacing” of people.

Mr. Biswas will continue to be “victimised” at Haman House, but the
narrator’s “double-vision” seems to be active whiers made clear, through Mr.
Biswas’s actions, that he makes his own contrilmstito his on-coming disaster. At
Hanuman House Biswas meets his future wife Shantpack in Pagotes he tells
Bhandat’'s son Alec proudly: “I got a girl in Arwaa (p. 83) The fact that, in the
narrator’'s words, “The news of the girl at Arwacsgsead and Mr Biswas enjoyed
some glory at Pagotes...” and the intervention ofri8laé’'s younger son who says:
“l feel you lying like hell.” (p. 83) are elemenisitiated by Mr. Biswas himself,
which push him towards his resented union with Thesi family. Thus, these
circumstances induce him the next day to carryta mohis pocket with the intention
to give it to Shama, a note which symbolises the sif his miserable existence as a

Tulsi in-law.

The episode of Mr. Biswas’s being pushed intorhariage with Shama
after Mrs. Tulsi catches his note saying “I lovesyand | want to talk to you,” (p. 85)
also contains clear signs of “ambivalence”. Durthg@ unpleasant moment when
Seth tells Biswas that Mrs. Tulsi wants to see béafore he leaves, the Tulsi store is
described as “dark and warm and protected.” (p.B&#8)des being “dark, warm, and
protected,” however, the Tulsi properties are dbedrquite negatively. For instance
the hall of Hanuman House has got a pale green fr@ihhas grown dim and dingy.
The timbers reveal the damage of woodlice, whig/airain an “ambivalent” way,
“left wood looking so new where it was rotten.” (7) The description of the
kitchen is especially negative: the doorway gapaskh soot stains the walls and the

ceiling; blackness seems to “fill the kitchen l&eolid blackness.” (p. 87)
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After the interview with Mrs. Tulsi and Seth, whethey manipulate Mr.
Biswas to agree to marry Shama despite their satethat, “We don’t want to force
you to do anything. Are we forcing you?” (p. 90jsiindicated that “how often in the
years to come, (...) how often did Mr Biswas regras hveakness, his
inarticulateness, that evening.” (p. 91) This feglof regret in Biswas, however, has
been “split” right at the beginning of the everite tharrator states that Mr. Biswas,
when cycling back to Pagotes that evening, “acguelk elated!” (p. 92) And this is
so although he is stated to have been “overpowamddrightened by Seth and Mrs.
Tulsi and all the Tulsi women and children; theyrevstrange and had appeared too
strong; he wanted nothing so much then as to ke dfghat house.” (p. 92) The
opposite feeling to this in Mr. Biswas is that “Buiw the elation he felt was not that
of relief. He felt he had been involved in largecets. He felt he had achieved
status.” (p. 92) The “double-vision”, and thus “awabence”, inherent here is the
opposition between the feeling of utter regret #m& one of elation and achieving
status. Hanuman House and the Tulsi family areresmf both darkness, decay, and

regret, and warmth, protection, elation and achgwgtatus.

The episode that depicts Mr. Biswas’s painful psscof getting formally
married to Shama and moving to Hanuman House alsesthe above mentioned
“double-structure” of the Tulsi House, along withriticism of the Tulsis’

opportunism. The following passage is an apt exarfglthis opportunism:

After a brief ceremony at the registrar’s, as mbk&hkeve as a child’s game,
with paper flowers in dissimilar vases on a st@hsured, official-looking
desk, Mr Biswas and Shama were given part of g toom on the top floor
of the wooden house. (p. 96)

During the days after the wedding at the regisirddr. Biswas wonders about the
Tulsis’ plans about a dowry, house or job for Misas, but the fact turns out to be
that they have none. Normally, the Hindu custom ldicae that women live with
their husband’s families and that the son-in-lawsge dowry. However, as Mr.
Biswas has no job and house and the Tulsis needhadaste husband for their
daughter Shama, the Tulsis follow the rule of opyp@sm by reversing the Hindu

custom and give the bride-groom food and shelteetarn for a wedding without a
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dowry and a high-caste son-in-law. As the narratdes: “Mr Biswas had no money
or position. He was expected to become a Tulsi.9{)

This is of course a humorous sort of criticismNaipaul’s narrator and can
be appreciated as being so, particularly in theucallof the country where this study
Is being carried out. However, the “ambivalence/alved in this criticism is again
of importance for this study. Although Biswas migieteive sympathy from the
reader when the narrator indicates that “At oncedilled” (p. 97) because Mr.
Biswas finds out that he is expected to become i, Tthere is also some
justification in the following statement by Sham#es, take up your clothes and
go’, Shama said, ‘You came to this house with mghbut a cheap pair of khaki
trousers and a dirty old shirt.” (p. 98) An orphaith no wealth at all receives a
wife, shelter and food in return for his caste &mlHindu pride; this is indeed an
iIssue that attracts “ambivalent interpretation”.

“Ambivalence” remains to be an issue as Mr. Biswasts his rebellion
against the Tulsi family, shortly after he has nbwe Hanuman House. As part of
his first move against the Tulsis, Mr. Biswas aggittes Govind, the husband of his
sister-in-law, in his search to build an alliangaiast the family. He tells him about
the names he has invented for the leading familymbe¥s. The two sons of the
family he calls “gods,” Seth is the “Big Boss,” aits. Tulsi he calls “the old
queen,” “the old hen,” and “the old cow.” (p. 104hen Govind recommends Mr.
Biswas to work on the family’s estate as a driwér, Biswas proudly refuses to give
up his “independence”: “Give up sign-painting? Ang independence? No boy. My
motto is: paddle your own canoe.” (p. 107) It sdams out, however, that Mr.
Biswas’s “ally” has reported everything to the leeghip of the family and it is here
that again “ambivalence” surfaces, as Seth acddseBiswas:

This is gratitude. You come here, penniless, anger. We take you in, we
give you one of our daughters, we feed you, we giwu a place to sleep in.
You refuse to help in the store, you refuse t@ ol the estate. All right.
But then to turn around and insult us! (p. 109)
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Interestingly, the “ambivalence” of the situatiorakes the reader partly agree with
Seth’s point, just as Mr. Biswas views “his blagpies,” for a short period of time,
as “acts of the blackest ingratitude.” (p. 111) B opposing point of view comes
into action when Mr. Biswas abruptly loses his temgThe whole pack of you
could go to hell” he shouted. ‘I not going to apgize to one of the damn lot of
you.” (p.111) This leaves the reader in his “aml@al stance towards this situation:
it is rather impossible to support any of the tvaotigs. Both can be regarded as only

fellow sufferers and “victims” of the “colonial sgsn”.

As Mr. Biswas continues his campaign against tisi3, the “double-
vision” or, what has been called “ambivalence” afovemains an outstanding
feature of interpretation for the reader, who faagain the difficulty to decide who
of the two parties is more justified. In his nex¢ps against the Tulsi family, Mr.
Biswas brings opposing religious ideas to Hanumauadd. These ideas Biswas takes
from the Aryan sect of Hinduism, a movement thaeaphes that caste is
unimportant, that Hinduism should accept convehat idols should be abolished,
that women should be educated, all being “doctrthesorthodox Tulsis held dear.”
(p. 115) However, these reformist ideas, whichthisir own attractiveness, seem to
suggest that the author is a supporter of themdead with in such a way that it is

not at all clear which party Naipaul's narratoruatly supports.

For instance, the Aryan movement, however attracit appears, is
presented to have flaws. One of the leaders ofrireement, Pankaj Rai, described
by Misir as “not one of those illiterate Trinidadnaits, ... a BA and a LLB into the
bargain,” (pp. 115-116) is involved in a scandatl amobody ever hears from him
again. Under Misir's guidance, during one of théiryan meetings, they pass
resolutions, that education is important, thatcchilarriage should be abolished, and
that young people should choose their own spolseaMisir, “the present system is
nothing more than cat-in-bag.” (p. 121) But whersi¥lhears from Mr. Biswas that
he has not married “cat-in-bag,” but has seen thérgt, he is outraged: “You mean
they let you see the child first?” (p. 121)
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Also an escalation of tension, caused by Mr. Bsas part of his campaign
against the Tulsis, leaves the reader in doubt taimbie to sympathise with. Mr.
Biswas raises tension in the house when he cesdise Tulsis for sending their son
to a Catholic college and makes the “elder god’ causing Mrs. Tulsi, also called
Mai, to have one of her attacks of fainting. lusually one of the sons-in-law who
cause Mai to faint and in such a situation he jgeeted to behave in a certain way,
humorously described by the narrator:

He was hounded by silence and hostility. If herafited to make friendly
talk many glances instantly reproved him for migdlity. If he moped in a
corner or went up to his room he was condemnedifoicallousness and
ingratitude. He was expected to stay in the hadl show all the signs of
contrition and unease. (...) He accosted a busynd#d sister and,
ignoring snubs, made whispered inquiries about. Midsi’'s condition.
Next morning he came down, shy and sheepish. Misi would be better.
She would ignore him. But that evening forgivenessild be in the air.
The offender would be spoken to as if nothing hagpened, and he would
respond with eagerness. (p. 127)

This passage is important because it helps to nvidible the contrast in the
behaviour of Mr. Biswas that will follow. First, MBiswas does not go to the hall
and stays in his room. The next morning, he goendo the hall and calls briskly,
“Morning, morning. Morning everybody.” When Mai ces into the hall he asks
cheerfully: “You feeling better, Mai?” And, to hastonishment, she replies: “Yes,
son. | am feeling much better.” (p. 128) A stroegling of ambivalence is present
here. There is sympathy for the “victimised” MrsRias, along with appreciation for
the tolerance shown by Mrs. Tulsi. But Mr. Biswagletermined to try her tolerance
further. Soon the “younger god” comes to the hdléracng burning camphor to
everybody, starting with his mother, Mrs. Tulsi.té&ff Mai performs the proper
ceremony she says: “Take it to your brother Mohwit” Biswas is reported to be
astonished at this attitude of Mai but his resppdsscribed by the narrator, can only
be considered as rude: “Mr. Biswas rescued moreesodbiscuit from the enamel
cup. He put his mouth under the spoon, caught ibeuid that broke off, chewed
noisily and said, ‘You could take that away. Yowwnl don’t hold with this idol
worship.” (p. 130) That depression falls upon Misviéas as soon as he leaves

Hanuman House and lasts all day, only reinforcesféleling of “ambivalence” that
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Is present in the text. Mr. Biswas’s joy at hisumnph turns into disgust at his
condition. Suddenly, the campaign against the $uighich he has been conducting
with such pleasure, seems “pointless and degrddihgese are all signs of
“indecision” and “indeterminacy” in the text, whicbhan be considered as a

connection to Bhabha'’s theory of “ambivalence”.

Mr. Biswas’s campaign against the Tulsi’'s culm@sauntil he is brutally
beaten by Govind, in his own room, and the narratiies here that, “Yet what he
considered his disgrace was in fact his triumph,”1(40) because the Tulsi family
decides to send Mr. Biswas to run their shop invihage called “The Chase.”

The move to The Chase emphasises once again itit@valence” in any
judgement about the Tulsi family and the “victintisa” of Mr. Biswas. Many signs
seem to suggest that the Tulsis and Hanuman Haoeseoa exactly the “monster”
that Mr. Biswas so detests. Mr. Biswas has few rggltgs to move: his clothes,
some books and magazines, and his painting equipnBern Shama has many
clothes and, as they move, she is given boltsahdby Mrs. Tulsi, “straight from
the shelves of the Tulsi store.” (p. 143) The Tdtre makes another contribution
by selling pots and pans and cups and plates &fpcoe to Shama. The remark by
the narrator that, “Mr. Biswas was disturbed to #e® his savings, sign-writing
money accumulated during his stay at Hanuman Hdusé, begun to melt even
before he moved,” implies that his stay at HanuriBouse has in fact been a
blessing for Mr. Biswas, having made it able fanho save even the little money he
has got from sign-painting, food and shelter bgirgyided by the Tulsis. How much
Hanuman House means for Mr. Biswas and the “amdémca” this implicates can

clearly be seen in the following passage:

He wanted to comfort her. But he needed comfariskif. How lonely the
shop was! And how frightening! He had never thdugtvould be like this
when he found himself in an establishment of hign.olt was late
afternoon; Hanuman House would be warm and noifly activity. Here,
he was afraid to disturb the silence, afraid teroghe door of the shop, to
step into the light. (p. 145)
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The feeling that the adjectives “warm and noisyhmote indeed form a contrast to

Mr. Biswas’s previous behaviour towards Hanumansgéou

“Ambivalence” can also be observed in the behavadi$Bhama. The narrator
observes that, in the end, it is Shama who gives Biswas comfort. She stops
crying, “gave a long and decisive blow to her no§e”145) and begins sweeping,
setting up and putting away. Moreover, Mr. Biswasastonished at the change in

Shama. The narrator expresses this change witioftbe/ing words:

Till the last she had protested at leaving Hanurkimuse, but now she
behaved as though she moved into a derelict heusey day. Her actions
were assertive, wasteful and unnecessarily ndisgy filled shop and house;
they banished silence and loneliness. (p. 146)

However, there are things that Mr. Biswas appresiatout their new home, which
also supports the “notion of ambivalence” studiedhis work. For the first time a
meal is prepared for Mr. Biswas in his own housed Aontrary to Hanuman House,
feeding him at the table in the bedroom, “she didigh or stare or look weary and
impatient as she had done in the lotus-decoratagl loom at Hanuman House,” (p.
146).

Yet, Shama’'s “ambivalent attitude” gives reasom #&mother event of
“ambivalent implications” when she decides to patsaiMr. Biswas to organise a
“house-blessing ceremony” at the shop-house. Theublk-nature” in Shama
manifests itself in the following statement by th&rator made during the house-
blessing ceremony: “For the last three days, stheearrival of her sisters, Shama
had become a Tulsi and a stranger again. Now siseuwapproachable.” (p. 152)
The “ambivalent aspect” about this ceremony is, théile it is understandable that
Shama wants to live up to this tradition of hertund, it is also apparent that this
event will ruin the newly established capital of.iswas. Three labourers work for
three days to put up a large tent in the yard, Wwamboo uprights and a roof of
coconut branches. Mr. Biswas has to buy enormoastdies of food, and the sisters
arrive three days before the ceremony to make teeapations. Finally all the large

and numerous members of the Tulsis, except for, 3dibs Blackie, and the two
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“gods,” are there, and Mr. Biswas finds himselsteanger in his own yard.” (p. 151)
One bed-room is reserved for Hari, the family ptinifie other one for Mrs. Tulsi,
and the shop is full of babies and looting childrévhen Mr. Biswas catches the
looting children, a mother of one of the kids parie a ceremonial punishment,
which is very useful to cite in respect of the “analtent feeling” it provokes about
the locality of right and wrong:

The mother broke two twitches on the boy, speakisghe beatThis will
teach you not to meddle with things that don’tobel to you.Thiswill teach
you not to provoke people who don’t make any a#loees for children.” She
caught sight of the marks left on the boy’s coltgr Mr Biswas’s fingers,
sticky from the tin-lid. ‘Andthis will teach you not to let big people make
your clothes dirtyThiswill teach you that they don't have to wash théfou
are a big man. You knowght. You knowwrong Thatis whyl am beating
youas though you areldg man and can takekag man’s blows. (p. 154)

Here, there is again the “double-perspective” oipldal’s narrator, which is a sign of
his “ambivalent attitude”. It is almost impossiliie say who is right and who is
wrong, who the “victim”, and who the “victimised”.

Another proof of the “ambivalence” in the textpsovided by the fact that
there are some traditions of Hanuman House thastzoe/n to be utterly beneficial
to Mr. Biswas. It has been pointed out that thessilegy ceremony ruined Mohun’s
business. But when Shama is about to give birthetiofirst baby, the family-ties
prove to be very useful. With the help of her sst&hama prepares baby clothes,
and of flour-sacks they produce diapers. And winentime nears birth, Shama does
not go to the hospital but to Hanuman House. Pathe culture that Hanuman
House represents is also that Shama has made monépgrations for Mr. Biswas
too. She has washed and darned his clothes; themhas pencilled recipes for the
simplest meals on little squares of shop papererAtite incident of the blessing-
ceremony, these traditions seem to show the otider &f the “Hanuman House

coin,” thus being another indicator for the narratédouble-vision”.

During the six years Mr. Biswas stays at The Ch&kama gives birth to two

children, Savi and Anand. That Hanuman House coe$irio antagonise Mr. Biswas
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can be understood from the fact that Shama fretyugaes there to stay for a period
of time. Soon, Savi starts to live there permanerikecause she likes Hanuman
House for “its activity and its multitude of chilhr.” At The Chase she is restless
and behaves badly. While Mr. Biswas is distrustfiuthe Tulsis and asks Savi each
time he visits her: “Who beat you?” and “Who shoutg you?” (pp. 184-185),
information about Mrs. Tulsi such as her treatirayiS bow-legs by making her
wear boots with iron bands down the sides of tigs End straps over the knees, and
her making Savi eat fish by taking out all the aed feeding her herself, shows

that Mrs. Tulsi is not as bad as Mr. Biswas imagiher to be.

It constitutes another instance of “ambivalentayébur” in Mr. Biswas that,
at this point of the narrative, he changes his iopirmabout Hanuman House, as is

very clearly indicated by the narrator:

The house was a world, more real than The Case, less exposed,;
everything beyond its gates was foreign and unmapd and could be
ignored. He needed such a sanctuary. And in thmeehbuse became to him
what Tara’s had been when he was a boy. He caultb dHanuman House
whenever he wished and become lost in the croimde $1e was treated with
indifference rather than hostility. And he wenerh more often, held his
tongue and tried to win favour. (p. 188)

Vocabulary like “gates”, “less exposed”, “sanctiiargnd “become lost in the
crowd” carry the implication that Hanuman HousevesrMr. Biswas at this stage as
a place to escape from the hostile and foreignideitsworld in “colonial Trinidad”.
Mr. Biswas’s approaching Hanuman House seems t@nb&ct of opportunism. But
this judgement itself carries some degree of andie because Mr. Biswas’s
reconciliation to Hanuman House has come after rfogheof experience in the
outside-world, while he could have been opportimigght from the beginning of
his entrance into Hanuman House. That he was nakemit difficult to judge
whether Mr. Biswas’s reconciliation is a genuing at opportunism or a sincere
outflow of feelings. This, once again establishes marrator’'s “dualistic vision” of

his created world and characters.
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Another reason that makes Mr. Biswas’s changitiude towards Hanuman
House look “ambivalent” is that Mr. Biswas behawgpocritically. As the narrator
relates: “And while he made greater efforts to gpéeat Hanuman House, with
Shama, at The Chase, he became increasingly leitalffter every visit he abused
the Tulsis to her...” (pp. 190-191) This shows that Biswas is not sure about his
feelings about Shama and her family and that lguie confused about this issue.
Mr. Biswas’s “ambivalent” situation is that he @ between himself and Shama’s
family, which is perhaps expressed in the followstgtement of the narrator: “The
Chase was a place where Shama only spent timehahalways called Hanuman
House home. And it was her home, and Savi's, andndis, as it could never be
his.” (p. 191)

The theme of “torn-between-people”, also emergbsnwthe narrator tells
about the old Indian people who sit in the eveningbe arcade of Hanuman House:

They could not speak English and were not inteckst the land where they
lived; it was a place where they had come foratsiime and stayed longer
than they expected. They continually talked ohgdback to India, but when
the opportunity came, many refused, afraid ofuhknown, afraid to leave
the temporariness. And every evening they cantbdolid, friendly house,
smoked, told stories, and continued to talk aladia. (p. 194)

Like these elder Indians who have become stuckd®st India and Trinidad,
Mr. Biswas seems to be stuck between Hanuman Handehis individuality. The
Chase has been given to him as a result of hidtragainst the Tulsis. It has been
observed, however, that as soon as he arrivedatChase, he was yearning for the
warmth and activity of Hanuman House. At the endhi$ episode, he has even
almost reconciliated himself to the family. But,080it has been seen that Mr.
Biswas’s behaviour was inconsistent: at Hanumansiphe was close to the family
and Shama, at The Chase, he abused Shama’s fardithay had constant quarrels.
In the next episode, it will be observed that teagulum of Mr. Biswas’s friendship
to the Tulsi family will again swing away from iThis section will study the

“double-vision” present in Mr. Biswas’s darkest andst isolated existence.
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Mr. Biswas’s local shop at The Chase having faited Tulsi family decides
to employ him in Green Vale, the sugar estate efThlsi family. He is not at all
happy about this job, blaming Shama for it: “Is yeloio get me in this. You and your
family.” (p. 209) However, the situation is agaiamibivalent”. In the barracks that
shelter twelve families, providing each one roonr, Biswas is given an end room
because he is a driver. As a driver and sub-overb&e Biswas becomes twice the
salary of the labourers, twenty-five dollars a nmomdr. Biswas knows nothing about
estate work, but every Saturday Seth gives hintungbns when he comes to pay
the labourers. While all this shows that Mr. Bisviaprivileged to some degree by
the Tulsis, it is difficult to say that he shoulé batisfied with his situation. The
labourers have no respect for Mr. Biswas and desirglpuke by Seth on Saturdays is
more feared than a week’s shy remonstrance of Newds. When he mentions to
Seth that he has got to “stop living next doorhese people,” Seth responds: “We
are going to build a house for you.” (p. 208) Bu# house is never mentioned again
and Mr. Biswas remains in the Barracks. He hasake this shower outside the
barracks from a water barrel with larvae in it amé day, his towel drops off in front
of his door, with all the twelve rooms in full viehama most of the time lives at
Hanuman House and sends Mr. Biswas “stone-coldi fomm Hanuman House. Mr.
Biswas’s dreadful existence is plainly expresseth@athoughts of Savi, watching the

shop-signs painted by her father years ago agyesyoung man:

Savi knew and was proud that the signs had beee b her father. But their
gaiety puzzled her; she couldn’t associate themh wWie morose man she
went to see in the dingy barrack-room and who s$iones came to see her.
(p. 212)

Another “ambivalent” situation arises when, duri@gristmas, Mr. Biswas
decides to buy a present for Savi. Mr. Biswas laugsll's house paying more than a
month’s wages. The news of the doll's house arrateslanuman House before the
object itself and creates a genuine crisis, anneditiy Mrs. Tulsi with her question:
“What have you brought for the others?” This isiagasituation where the reader
has difficulty in deciding about who is to blame fbis crisis. Mai seems to be right

when she explains: “When | give, | give to all. (1.gm poor, but I give to all. (...)"
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(p. 217) And Mr. Biswas seems right to be outragéen he finds out, at his next
visit, that Shama has broken the doll-house togs€again, in turn, understandably,
to establish equality among the children of Hanutdanse). Mr. Biswas might have
realised the “ambivalence” of the situation whea tiarrator reports: “And suddenly
his rage had gone. His shouts rang in his headinigdim startled, ashamed, and
tired. He could think of nothing to say.” (p. 220)

The bad housing conditions at Green Vale spurkingBiswas to build his
own house, he goes to his aunt Tara, with the fimierto borrow some money. A
comparison passage by the narrator about Tara'dyfamd the Tulsi family evokes

again “notions of ambivalence”:

The Tulsis, who didouja every day and celebrated every Hindu festival,
regarded Ajodha as a man who pursued wealth amdocband modernity
and had alienated himself from the faith. Ajodhd d&ara simply thought the
Tulsis squalid, and had always made it clear tthaty considered Mr
Biswas’s marriage into that house a calamity. dswloubly embarrassing to
Mr Biswas to discuss the Tulsis with Tara, sinespite his concern for his
children he found it hard not to agree with hewi particularly when he was
in her clean, uncrowded, comfortable house, waifor a meal he knew
would be good. (p. 244)

The antagonism between the Tulsi House and Tamiséhhere is obvious: Tara’s
family is “modern”, while the Tulsis represent ‘dliition”. This passage, however,
seems to favour Tara and Ajodha, since Tara’s hasisdean, uncrowded, and
comfortable, while Hanuman House is dingy, crowdaa] uncomfortable. Tara’s
food is always good, while Tulsi food is invarialidgd. Yet, the reader soon finds
out that Ajodha’s “modern materialism” is not asngtg as it looks above. Ajodha’s

nephew Jagdat tells Mr. Biswas how bad Ajodha’sdera materialism” can be:

He employ one gardener one time. Old man, wearagg, thin, sick,
practically starving. Indian like you and me. Thicents a dayThirty cents!
Still, poor man can't do better, in all the hohghe old man working. Doing
his little weeding and hoeing. About three o’clpdun hot like blazes,
sweating, back aching as if it want to break, bl far a cup of tea. Well,
they give him a cup of tea. But at the end ofdhg they dock six pence off
his pay. (p. 252)



55

Jagdat also points out that this “is the way thregttpoor people” and adds that his
“consolation is that they can’t bribe God.” (p. 25this is of course a contrast to
what has been said before about Tara’'s family,thod establishes “ambivalence”,
which intensifies in degree, when it is considetteat the Tulsis have a much better
account in similar issues. For instance, during @niglr. Biswas’s unexpected visits

at Hanuman house it is stated that, “The food mimgghbad at Hanuman House, but
there was always some for unexpected visitors.” Arelhouse might be dark and
dingy but, “as long as there was floor space, thess bed space.” (p. 196) This
“ambivalence” indicates once again that it seemgossible to know which view

Naipaul’s narrator favours, thus establishing cagain his “double-vision”.

“Ambivalence” is also produced by the repeatectidss of the usefulness
and shelter that Hanuman House provides. For instaas Mr. Biswas moves to the
half-finished wooden house he has built near theabks, his room in the barracks,

which is in fact an extension of Hanuman Housd,letks more attractive:

The room was smaller than the barrack room; (...J Almere were other
inconveniences. There was no kitchen; they hawbtd on boxes downstairs,
below the room; they both got nausea. The roofriagutters and water had
to be fetched all the way from the barrack barréley also had to use the
barrack latrine. (p. 282)

And there is more evidence for the narrator’s “pesivision” about Hanuman
House. Shortly after Mr. Biswas and his son Anandveninto the incomplete
wooden house, Mr. Biswas has a nervous break-dawingla violent tropical storm
and the house’s roof is blown away. As the newshedanuman House, it is
significant that the family has a council to decideat to do, and Seth’s use of the
words “paddler” and “home” imply “compassion”: “Ugpose we have to bring the
paddler home.” (p. 294) Significant also is thatviad, who had beaten Mr. Biswas
years before and had not spoken to him since esalfr. Biswas in his arms:

By carrying Mr. Biswas in his arms Govind had pumself on the side of the
authority: he had assumed authority’s power teuesand assist when there
was need, authority’s impersonal power to forg(pe295)
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The authority that is mentioned here, is doubties one of Hanuman House and
its tradition, which certainly once more points doe of the narrator's “positive
views” on Hanuman House. The “benevolence” of Haanirhlouse does not stop
here. Mr. Biswas is given a room, dry clothes, anclp of hot milk with nutmeg,
brandy, and lumps of red butter, and Mr. Biswas ltemed the warmth and
reassurance of the room.” (p. 295) The compassioddamuman House continues
when a doctor is called, and Seth is again benetolhen he rejects the
thaumaturge’s offer to prepare a little mixtureaunhdition to the doctor’'s Sanatogen,
Ferrol, and Ovaltine, asserting justly that, “GMehun your mixture and you turn
him into a little capsule.” (p. 297) During thesayd, Mr. Biswas is treated and
medicated, and Shama gives birth to their fouritdclwhich shows how effectively

Hanuman House functions, almost like a “socialiingbn”.

In the light of Hanuman House’s “benevolent” atpiosre, Mr. Biswas
thinks that he is more fortunate than most pedples children would never starve;
they would always be sheltered and clothed. It tishatter if he were at Green Vale
or Arwacas, alive or dead.” (p. 304) Even if thetda item reminds of
“ambivalence”, Mr. Biswas is still happy that, “Tleewas room for him at Hanuman
House if he stayed. If he left he would not be 55 (p. 304) the last item again
indicating “ambivalence”. If these “ambivalent rwis” alone are not enough to
incite Mr. Biswas to leave Hanuman House to look dgjob, the news that Mrs.
Tulsi and the “younger god” Owad will come for thvweekend from Port of Spain
and that he has to vacate the blue room, make beiel to go “out into the world,
to test it for its power to frighten.” (p. 305)

The focus of this study being on “ambivalence’d d@mence on “double-
structures”, “double-visions”, “dichotomies”, etbese themes will be studied in this
part of the novel’s symmetrical second major dossas well. The second main-part
of the novel, also formally called “PART TWO”, sigis a major change in setting,
as the protagonist’s destiny leads him to Portpais one of the major cities on the
island of Trinidad.
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Having no place to stay in Port of Spain, Mr. Baswdecides to visit his sister
Dehuti, who is married to Ramchand, a low casteamdwhom the Tulsi family
despises for his caste. Once, during Ramchandisteislanuman House when Mr.
Biswas had his breakdown, Chinta, one of the sisteas said: “However much you
wash a pig, you can't turn it into a cow.” (p. 3@t, there is an implicit criticism of
this caste-attitude in the narrator’s descriptidrDehuti’'s home in a slum area of

Port of Spain:

And though from the outside the unpainted houdé w8 rusting roof and

weatherbeaten, broken boards looked about taléa, the wood inside had
kept some of its colour, and the rooms were claad well kept. The

furniture, including the hatrack with the diamastthped glass, was brilliantly
polished. The area between the kitchen shed anthdbk room was roofed
and partly walled; so that the open yard couldfdrsgotten, and there was
room even privacy. (p. 311)

The obviously positive description of Dehuti's, aherefore low-caste Ramchand’s
house, contrasts to the negative descriptions ofubi@n House’s dark and sooty
kitchen, the dim and dingy paint of the hall, andodlice-infected timber. This
criticism provides again another instance of “aral@wce” in the narrator's view
about the Tulsi family, which has been observeddosometimes positive, and at

other times negative.

Mr. Biswas’s fortune suddenly turns to the goodPort of Spain. He finds a
job as a reporter at tigentineland Mrs. Tulsi offers to rent him a large parthef
flat for eight Dollars a month, his salary beingtih The happy description of the
new home provides one side of the coin of “ambivedd, before the other side
reverses the point of view of the Tulsis. Mr. Bisa@mpares in his mind the flat

with his previous imperfect dwellings, especiallighmthe unfinished wooden house:

... a house that was solid and finished and paiatebelegant all over, with a
level, gapless floor, straight concrete walls, gdea doors with locks, a

complete roof, a ceiling varnished in the drawamgn, painted elsewhere.
(...) Nothing had to be added, nothing was makeshiére were no surprises
of mud walls or tree branches, no secret waysoafgdanything; everything

worked as it was meant to. (...) Could this luckdaeen more complete? (p.
333)
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The other side of the coin will show that it is retactly complete luck that has
befallen Mr. Biswas, which only reinforces the argant of this study that Naipaul's

vision, as reflected in the narrator, is “ambivélemd “double-structured”.

A foretaste of the other side of the coin stastarifold as the news arrive that
Owad, the younger son of Mrs. Tulsi, will studyingland, to become a doctor. Mr.
Biswas’s attitude during this event is a show ahbavalent behaviour”. Thus when
he hears the news first “concealing his sadness esmwy, he made a show of
enthusiasm and offered advice about shipping lifes.349) The advent of Owad’s
departure causes a Hanuman House festival in migiato take place in Mr.
Biswas’s house. Mr. Biswas’s old antagonistic atlé emerges when he asks
Shama, who is busy in the kitchen, “Who payingdibthis? The old she-fox or you?
Not me, you hear? Nobody sending me to Cambridget Week, when | eating dry
ice, nobody sending me food by parcel post fromuf@n House, you hear?” (p.
352) It is a sign, however, of Mr. Biswas’s “ambe@ce” when the narrator states
that “... he thought himself privileged to be hosthe two sons of the family, one of
whom was going abroad to become a doctor.” (p. 8&&eover, Mr. Biswas gets on
very well with the two brothers, Owad and Shekdrpm he used to call the little
gods in the past. As, however, the house gets @dwdth the people of Hanuman
House, Mr. Biswas again sees the other face oT th&s: Mr. Biswas finds himself
squeezed into one room. To Shama he whispers: tBugjlars. That is the rent | pay
every month. | have my rights.” (p. 360) Mr. Bisvgasose-bushes and lily-pond
suffer. One night when Mr. Biswas returns home latéhe night, “he found four
children on his bed. They were not his. Theredfteoccupied his room early in the
evening, bolted the door and refused to answer Ksyamalls, scratches and cries.”
(pp- 360-361) Yet, at the parting on the ship, wievad shakes Mr. Biswas’s hand,
Mr. Biswas is in a much different, and unexpectethod: “Mr Biswas was
unaccountably moved. His legs shook; he felt umisteé...) Tears rushed to his

eyes, he choked and could say no more.” (p. 362)
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Another interesting instance of “ambivalence”,ttbacurs after the Biswas
family has moved to Port of Spain, is the sistedg8as about the “elder god”
Shekhar’'s Presbyterian convert wife Dorothy. Intespbf the untraditional
organisation of Hanuman House, married daughteisgliwith their mother, the

sisters are quite sensitive to certain conventairtdindu family relationships:

Mothers-in-law, for example, were expected to badlon daughters-in-law,
sisters-in-law were to be despised. But Shekhaifs had from the start met
Tulsi patronage with arrogant Presbyterian modgrnshe flaunted her
education. She called herself Dorothy, withoutnsbar apology. She wore
short frocks and didn’t care that they made hek lewd and absurd: she was
a big woman who had grown fat after the birth ef first child, and her
dresses hung from her high, shelf-like hips amfeohoop. (...) Added to all
this, she sometimes sold the tickets at her cinemméch was disgraceful,
besides being immoral. (pp. 365-366)

The “ambivalence” in this passage comes from tloe tlaat the narrator ridicules
both, Dorothy and the sisters. How Dorothy is il is obvious: she is portrayed
through a ridiculous picture. The sisters are aséd, implicitly, for their
“conservatism” in matters about women that coulplyps well on themselves. That
the narrator favours Dorothy in this respect, svah in the following passage:

So far, however, from making any impression on diloy, the sisters

continually found themselves defeated. They hadlda wouldn’t be able to
keep a house: she turned out to be maddeninglgehproud. They had said
she was barren: she was bearing a child everyyeaos. Her children were
all girls, but this was scarcely a triumph for gisters. Dorothy’s daughters
were of exceptional beauty and the sisters conidptain only that the Hindi

names Dorothy had chosen — Mir, Leela, Lena — weeant to pass as
Western ones. (p. 366)

In the former passage, the clash between the tiwadi” and the “modern” was
obvious. But in this passage, where the narratticuies the sisters, the “modern
Presbyterian” Dorothy combines the “modern” and“thaditional” in herself: she is
house-proud, she is fertile, and she has beaul#ughters, even if not sons. This is
again a typical example for the narrator’'s “ambevdl attitude through his “double-

vision”.
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When the sisters, after seeing Dorothy’s excelandraditional matters, see
themselves defeated and Dorothy un-defeatable, attagk unfairly: “Dorothy, like
all Christians, used her right hand for uncleanppses, her sexual appetite was
insatiable, her daughters already had the eyeshuoireg.” (p. 366) The narrator
notes, that Mr. Biswas usually gets on well withr@by, being attracted by her
loudness and gaiety, and, not surprisingly, becheseegards her as an ally against
the sisters. But, perhaps again as a result ohénmeator’s “double-vision”, in this
instance, “Mr Biswas, feeling Shekhar’'s absencea dsetrayal, could sympathise
with the sisters.” (p. 366)

The Tulsi family is of central importance in thasalysis of the narrator’s
“ambivalent vision”, because it continually acts“ambivalent” role in Mr. Biswas’s
life. Thus, also during this episode, Mr. Biswas@mces to Anand: “I don’t depend
on them for a job. You know that. We could go baady time to Hanuman House.
All of us. You know that,” (p. 380) because Anaras ibeen told at school by school-
mates that they have Mr. Biswas “like an office boythe office.” (p. 379) This
attitude of Mr. Biswas is “ambivalent” because hrgagonistic relationship to the
family has previously been observed in this studhd this relationship will continue

to be so.

It is noteworthy that soon after Mr. Biswas haskgm about his idea of
Hanuman House as a place of “escape” and “refuge’promptly refuses Shama’s
plea to move together with the Tulsi family, whichs decided to move to a large
estate house in a place called Short Hills, near &fdSpain. But finally, as always,
with the additional help of Mrs. Tulsi’'s entreatiddr. Biswas agrees to move to
Short Hills. If this looks like a situation where rMBiswas has been again
“victimised”, being pushed and forced by the Tulgisfollow them, the news that
Mr. Biswas soon hears from “sulking” Shama, shemaes more “ambivalent” light
on the matter: Mr. Biswas would not have been a&blstay in the flat in Port of
Spain anyway, because Mrs. Tulsi has decided tser#he rent, and equally

importantly, Shama’s accounting book shows that Biswas'’s salary goes to the
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grocer almost as soon as it comes, and that this ded steadily rising. This means
that, by forcing him to join them at Short Hillket Tulsis have actually helped Mr.
Biswas, as he is not going to pay any rent there,he will be able to save much of

his income.

The Tulsi family, however, continues to be poré@yy the narrator through
his “double-light”. Although it is of such benefib Mr. Biswas at this stage, the
family is seen in its destructive nature at ShalisHTo illustrate this, two pictures

of Short Hills are shown. First the one as the iSuigwly arrive:

In the grounds of the estate house there wascketriield and a swimming
pool; the drive was lined with orange trees andggrpalms with slender
white trunks, red berries and dark green leavesdLitself was a wonder.
The saman trees had lianas so strong and supgieotie could swing on
them. All day the immortelle trees dropped then and yellow bird-shaped
flowers through which one could whisle like a bi@bcoa trees grew in the
shade of the immortelles, coffee in the shaddefdocoa, and the hills were
covered with tonka bean. Fruit trees, mango, agaagocado pear, were SO
plentiful as to seem wild. And there were nutnregs, as well as cedaui,
and thebois-canotwhich was light yet so springy and strong it mgde a
better cricket bat than the willow. (pp. 390-391)

This lengthy description of Short Hills has beeteaito contrast it with what the
Tulsis make out of it. First, the children striggtlaman tree of its lianas. Then, Hari
cuts down the Julie mango tree in the garden aildsba small boxboard hut to use
it as his temple. The swimming pool is filled widarth and a tent is put up for
weddings. Because of lack of maintenance, theeeftain looking neglected begins
to look abandoned. Govind tears down the cricketlipa and puts up a rough cow-
shed in its place. The cricket field turns to “mamtl manure.” (p. 405) The reader of
W.C. Tuttle cuts down the gri-gri palms along thevel, and then the orange trees.
The plumbing of the house remains unrepaired aladriae is built on the hillside.
The house toilet, unused, becomes a sewingroom. #ed destruction and
plundering goes on like this, with many more iteomsthe estate. For Mr. Biswas,
however, the devastation around him does not maiterth. “He paid no rent; he
spent nothing on food; he was saving most of hiargaFor the first time he had
money, and every fortnight it was increasing.” 4p7) Such is, then, the narrator’s
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“double-faceted vision” of the Tulsi family. On tlmme hand, it is a sort of social
security institution, on the other, it is a destive force.

The benefits of the Tulsi family to Mr. Biswas dot end here. Taking the
site and timber from the estate, and buying thé weth the money he has saved
while living at Short Hills, Mohun even succeedsbmilding a country house. The
place of the house, however, being too cut off fiowilisation, and because of lack
of transport to Port of Spain, the Biswas familgemgain moves to the Tulsi flat in
Port of Spain, to live in two rooms of it, sharitige flat with W.C. Tuttle, and the

Govind-Chinta couple.

In the house in Port of Spain, Mr. Biswas oncdrabagins to suffer from the
Tulsis. However, as has been before the caseufferiag inflicted on Mr. Biswas
by the Tulsis can be seen from “two lights”. Semmagh the negative point of view,
the problem is that, in addition to the crowdinessised by the shared flat, the
widow Basdai, who lives in the servant room, lodiggge numbers Tulsi children,
who go to school in Port of Spain. The difficultiytbe situation is described by the
narrator as following: “The boarders ate on th@siaf the servant room, in the yard,
and below the main house. The girls slept in tmeaseg room with Basdai; the boys
slept below the house, with Govind’s children.” 486) In the nights, Mr. Biswas,
trying to escape the crowd and the noise, takesié\ba walks in quieter districts of
Port of Spain and says, “even the streets herelaamer than that house. Let the
sanitary inspector pay just one visit there, anel@vwody going to land up in jail.” (p.
436) The grotesqueness of the case can furtheedreis the following description:
“(...) and the people in the street could only malkersses about the arrangements
for the feeding and lodging of the childish muldieuwho, in the afternoons and
evenings and early mornings, buzzed like a schdpp’ 436-437) The conditions
are so unbearable for Mr. Biswas that, “the officev became the haven to which he

escaped every morning; ..."” (pp. 437-438)

Seen through the positive light, widow Basdai &f@rming a great social

service because, “the widows were now almost ftami have their children
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educated. There was no longer a Hanuman Housetecpthem; ...” (p. 436) Even
if the text indicates that there is no Hanuman oaisymore, Mrs. Tulsi’'s house in

Port of Spain functions as an extension of it. Tifnesnarrator notes that:

The education frenzy had spread to Mrs. Tulsiienfils and retainers at
Arwacas. They all wanted their children to go twrtRof Spain schools, and
Mrs. Tulsi, fulfilling a duty that had been impasm a different age, had to
take them in. And Basdai boarded them. (p. 437)

So, what has to be noted here is that the narostoe again applies his “ambivalent
double-vision”. Its object here is the Tulsi famiéynd Mrs. Tulsi’'s house, as an
extension of Hanuman House. The negative and thigymvisions about them have
been shown above to illustrate the narrator’s “dewision”, an “ambivalent view”

that makes it difficult, even if not impossible, jtalge in a certain way the objects

that the narrator satirises.

Another object of “ambivalence” appears in theratar's treatment of Mr.
Biswas’s career. Mr. Biswas’s income is far frontifactory and Shama again
brings out her accounts “to show him how impossibieas for them to live on what
he earned.” (p. 438) This is all the more frustrgtior Mr. Biswas as he sees that so
many people around him are doing much better thausdif. It is one of Naipaul's
typical ironies, when it is stated that, as Mr.vi&as interviews Indian farmers for the
Sentinel he is treated “as an incredibly superior beiny”438) by men who, “like
his brother, had started on the estates and sanke8aught land of their own, were
building mansions;” and who “... were sending th@insto America and Canada to
become dentists and doctors.” (p. 438) In spiteMof Biswas’s misery, there is
money on the island. It can be seen all aroundB#was, “in the suits of Govind
who drove the Americans in his taxi; in the possessof W. C. Tuttle, who hired
out his lorry to them; in the new cars; the newldings.” (p. 438) And Mr. Biswas
finds himself “barred” from this money, despite bising read in Marcus Aurelius,

Epictetus, and Samuel Smiles.

Mr. Biswas blames a lot of people and his desiimyis present misery:



64

What fortune might have been theirs, if only lather had not died, if only
he had stuck to the land like his brothers, ithle not gone to Pagotes, not
become a sign-writer, not gone to Hanuman Houseprarried! If only so
many things had not happened!

He blamed his father; he blamed his mother; hebéththe Tulsis; he blamed
Shama. (p. 438)

But the narrator's “ambivalent vision” emerges sapnrthe counter-argument that
appears in Mr. Biswas’s own mind: “Mr Biswas kneav &ll his talk he would never
leave theSentinelto go to work for the Americans as labourer, clerkaxi-driver.
He lacked the taxi-driver’'s personality, the lakeig muscles.” (p. 440) The same
argument could be applied on Mr. Biswas’s criticisfrsign-writing and Hanuman
House, because it could similarly be argued thgubkedid not have the skill to do

anything else.

The narrator’'s “ambivalent vision” can be saidcntinue in the way he
makes Mr. Biswas live a “double-life”. Theentinel with the intention to raise its
circulation, starts the “Deserving Destitutes Ftivdhere Mr. Biswas is appointed
investigator, who has to read and evaluate apmmstfrom destitutes and write
about the most deserving ones in the newspap#ardtee donations to the fund. The
irony in this situation is, at the same time, adi¢ator of the “double-vision” in Mr.
Biswas’s life, as is humorously expressed by him&&eserving destitute number
one,” he told Shama. ‘M. Biswas. Occupation: inigggbr of Deserving Destitutes.”
(p. 441) Later, when Mr. Biswas is offered a jobthe Community Welfare
Department, at a salary 50 dollars higher tharotiehe is getting from thgentinel
the situation is almost the same, the only diffeeebbeing that the contrast gets
stronger. When, for instance, as a first blessingp@ new job, Mr. Biswas takes his
family for a week’s holiday at the sea-side in anmer-house, they return to “the
two rooms, the city pavements, the badly concrétat under the house, the noise,
the quarrels.” (p. 506) Then, they fall “asleephniihe roar of wind and sea in their
heads. In the morning they woke to the humming a@dug. 507) The contrast
between the two lives gets even more intense, WherBiswas is forced by Mrs.

Tulsi to move into one of her tenement rooms, bgeaepairs have to be made in



65

her house, as a preparation for Owad'’s return feEsmgland. The contrast is clearly
conveyed in the narrator’s description:

And every afternoon Mr Biswas drove to his areapread knowledge of the
finer things in life. He distributed booklets; Hectured; he formed
organisations and became involved in the comg@dgbolitics of small

villages; and late at night he drove back to RdrEpain, to the tenement
which was far worse than any of the houses hevisdtgéd during the day. (p.
529)

It is these difficult housing circumstances, iiédn to Anand’s quarrel with
his uncle Owad, and Mr. Biswas’s quarrel with MFslsi, that lead to Mr. Biswas’s
finally buying his own house. However, this finachéevement is deeply
“ambivalent”: it is an action that is an enormousagpointment, which then, as time

goes by, and circumstances change, is turned méclaievement.

The great disappointment for the reader is tHegy all his misery, and after
all his saving, Mr. Biswas gets into such circumsts that induce him to buy a
house full of flaws, for a price far too high. MBiswas, having given notice to Mrs.
Tulsi to leave the room, is in a desperate sitmatwhen he meets the solicitor's
clerk, who offers to sell him his house for fivestisand five-hundred dollars. Mr.
Biswas soon agrees to buy the house, and thertgvaraspects to this purchase that
make it an almost irretrievable disappointment,doth, the Biswas family, and the
reader: the condition of the house, and the amountoney Mr. Biswas pays for it.
The first aspect is described by the narrator @ series of “ifs,” that make even

the reader feel frustrated:

If it had not been raining he might have walkeduad the small yard and
seen the absurd shape of the house. He would demre where the celotex
panels on the eves had fallen away, providingsiricted entry to the bats of
the neighbourhood. He would have seen the stairta hung at the back,
open, with only a banister, and sheltered by uripdi corrugated iron. He
would not have been deceived into cosiness byhibk curtain over the back
doorway on the lower floor. He would have seer tha house had no back
door at all. If he had not had to rush out of i@ he might have noticed the
streetlamp just outside the house; he would hawesvk that a street lamp, so
near the main road, attracted idlers like mothst Be saw none of these
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things. He had only a picture of a house cosyhm rain, with a polished
floor, and an old lady who baked cakes in thehiatc (pp. 555-556)

These are only a few of the house’s innumerablesflahe house is unbearably hot
during the day. The staircase is dangerous wittwitsrotten pillars. The yard has no
drainage of any kind. None of the windows downsta&iloses properly. The front
door flies open in a strong wind, even when locked bolted. The drawing room
door cannot open at all. Upstairs, no door resesnaig/ other, in shape, structure,

colour or hinging. The upper floor curves towars tentre.

If Mr. Biswas had bought this bad house for agtitat fitted its quality, the
disappointment would not have been as grave. Butyhat Mr. Biswas has paid for
this house, he could have bought something mucterbeand it is again the

circumstances that covered his eyes:

A week before Mr Biswas would have dismissed dmught of buying a

house for five thousand dollars. He wanted onée thousand or three
thousand five hundred; he never looked at any alfowr thousand. And the
strange thing now was that, having raised histsjghdid not occur to him to
look at other five thousand dollar houses. (p.)567

What a huge mistake this was, Mr. Biswas learnsifhis neighbour, who informs
him that the solicitor’s clerk had been trying &l $he house for “four five,” (p. 578)
but “couldn’t get anybody to buy it” because “heswasking too much.” (p. 578) To
this shocking news he adds that, a “new neat bongalown the road, “which Mr.
Biswas with his newly acquired eye for carpentrgg mecognised as of good design
and workmanship,” (p. 579) has been sold that fedifour five.” (p. 578)

Whatever the condition of the house, one mightkthMr. Biswas has at last
succeeded in obtaining his independence from thsl fiouse. However, there are

lines in the text that provoke ambivalent thougdhisn about such a strong argument:

The rental of the rediffusion set was two dollarsmonth. Landrent was ten
dollars a month, six dollars more than he paidhisrroom. Rates, which had
seemed as remote as fog or snow, now had a mearm@ndrent, rediffision
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set, rates, interest, repairs, debt: he was desowy commitments almost as
fast as he discovered the house. (p. 574)

The most striking fact here is that even the landied the new house costs six
dollars more than the rent he pays for the roonthén Tulsi house. “The double-
vision” that emerges at this point is that, foritdlinconveniences and misery, Mr.

Biswas, in fact, has lead a profitable life in thdsi house.

The brighter, counter-vision comes at the enchefEpilogue. At the moment
when Mr. Biswas seems most desperate, having isgidsition at the&sentinelafter
two heart attacks, his daughter Savi returns friurdysng abroad and gets a “job, at a
bigger salary than Mr. Biswas could ever have g@t,”589) which she receives as
soon as Mr. Biswas ceases to be paid. The “amimgalein this section lies in the
fact that bright vision follows dark vision. Andetbright vision is again shadowed
by a disturbing detail: When Mr. Biswas dies, iteported that the sisters of Shama
do not fail to come. The narrator notes: “For thiemas an occasion for reunion, no
longer so frequent, for they had all moved to tlwein houses, some in the town,
some in the country.” (p. 589) This information calsomes slightly as a shock,
because it indicates that Mr. Biswas, in his despersituation, has acted too
hurriedly. If he had been patient for some moragethe situation in the Tulsi house
would have eased to some extent anyway.
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CHAPTER IlI

SINGH’S DUAL VISION IN THE MIMIC MEN

Like the novels that have been studied up to thistpthe setting oThe Mimic Men
(1967) is the Caribbean, and the protagonist, R&8pigh, is an East Indian West
Indian. There are, however major differences betwtbes novel and the previously
studied ones. The difference betwedre Mimic Menand Naipaul’'s earlier fiction

has been duly summarised by Dolly Zulekha Hassan:

Forgoing dialogue and depending heavily instead namrative done in
flashback and flashforwardThe Mimic Menhas turned out to be an
expository, socio-political novel in serious diatyle writing. Everything is
recalled, sorted, and analysed through the poimieat of Singh, Naipaul’s
most detached, contemplative, and intellectuat-pesson narrator. (Hassan,
1989: p. 251)

In spite of the above mentioned differences suchremiiced dialogue, and a
“detached”, “contemplative”, first-person narrattris novel also contains the same
“ambivalent point of view” employed by the authar ¢haracters and situations,

which has been studied in the previous Chapters.

An “ambivalent vision” involves binary oppositignso it is natural that

Peggy Nightingale notes:

While theThe Mimic Men(1967) returns to the Caribbean setting and to the
political protagonist of Naipaul's early novelsciintinues and intensifies his
investigation of the human individuality caught d¢onflict between reality
and unreality, order and disorder. (NightingaleB1:9. 98)

Nightingale’s argument indicates that this studyuistified in its aim to look for

double visions iMhe Mimic Mertoo.

That the above mentioned binary oppositions appeht at the beginning of

the novel, can be considered as a sign that this ite heavily invested with
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“ambivalent visions”. The first person narrator gmebtagonist Ralph Singh, who
“reflects on and reevaluates his life,” (HassarB% 9. 251) recalling the first time
he came to London where he lived in a boarding-boasserts: “Between attic and
basement, pleasure and its penalty, we boardexd, livarrowly.” (Naipaul, 1967: p.
5) When Singh rushes up the building, one everimgatch the snow, he enters his
newly passed away landlord’s attic, and, standmigant of the window, the thought
that passes through his mind, again, contains arpiopposition: “... - crooked
sashes, peeling paint-work: so fragile the strgctup here which lower down
appeared so solid - ...” (p. 6) The buildings coukllwtand for the “Empire”, which
look “solid” from “lower down,” but once one hasme close, for London is the
“heart” of it, the “Empire” does not look solid ampre; the “colonial” discovers
that, in fact, it is “fragile.” The “ambivalencehat this idea implies is obvious. And
the “ambivalent” string of thought continues wheingd has another insight in the
attic of the late Mr. Shylock, which equally reveal “double-vision™:

And looking out from that room to the thin linestwbwn smoke rising from

ugly chimneypots, the plastered wall of the housat to the bombsite

tremendously braced and buttressed, looking aum fihat empty room with

the mattress on the floor, I felt all the magictioé city go away and had an
intimation of the forlornness of the city and ffeople who live in it. (p. 7)

Here are two visions of the city, which is, in fatlte “heart of the Empire”: the
“magic city” versus the “forlorn city.” This ideaan also be seen as an extension of
the previous one, because “magic”’ can be replagtd“solid,” and “forlorn” with
“fragile.” So these two opposite visions belongtie “colonial” who experiences

disillusionment as he enters the “Centre of Empire”

In a flashforward, at the beginning of the noBihgh describes his condition
as an exile colonial politician, writing his autography, at the age of forty, in a
hotel room in a suburb of London. The “ambivaleatationship” between the

“colonial” and the “imperial metropolis” emergesaagin this passage:

... We lack order. Above all we lack power, and wenwd understand that
we lack power. (...) Our transitional or makeshdtigties do not cushion us.
(...) For those who lose, and nearly everyone inethe loses, there is only
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one course: flight. Flight to the greater disordke final emptiness: London
and the home counties. (p. 8)

The “colonial society” is clearly criticised in thipassage: it “lacks order”; it is
“transitional” and “makeshift’, and nearly every Iician loses in the colonial
country. However, what comes after this criticisisi,astonishing and creates an
“ambivalent confusion” in the mind: London, the ‘i@ee of Empire” and power, is
“the greater disorder, the final emptiness,” wheehtainly also entails a criticism of
the “Imperial Centre”. The first person narratoidgprotagonist is obviously in a
confused state of mind. This flashforward episodesewith an insight of the
protagonist that involves binary oppositions, toplan an “ambivalent double
vision™: “I no longer dream of ideal landscapesseek to attach myself to them. All
landscapes eventually turn to land, the gold ofithegination to the lead of reality.”
(p. 10) Singh being a colonial who has chosenuv® tiis exile’s life in London, the
binary oppositions of “gold” and “lead,” and “imagition” and “reality” might be
interpreted to stand for the “dichotomy” of the fitee” and the “margin”, the
“metropolis” and the “colony”. It could be seendtand for the in-between-ness of
the “colonial” protagonist: what he has imaginedbéogold has turned out to be lead.

Ideal landscapes are eventually only land. Londdimally only a crowded city.

The contemplative narrator’s further dwelling dmstsubject seems to show

how important this issue is:

How right our Aryan ancestors were to create gids.seek sex, and are left
with two private bodies on a stained bed. Thedaggotic dream, the god has
eluded us. It is so whenever, moving out of oweslwe look for extensions

of ourselves. It is with cities as it is with s&e seek the physical city and
find only a conglomeration of private cells. Iretbity as nowhere else we are
reminded that we are individuals, units. Yet ttheai of the city remains; it is

the god of the city that we pursue, in vain. @) 1

This is, in fact, a repetition of the previous bira: “the god” versus “the dream,”
“the physical city” versus “private individuals.t is only a reiteration of the

“colonial’s disillusionment” in his longing for th&Centre”. Once he reaches it, the
glitter is gone: “So quickly had London gone soarme. The great city, centre of

the world, in which, fleeing disorder, | had hogedind the beginning of order.” (p.
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18) Again the same “dichotomy”: “order” — “disordeBut Sing’s vision is clearly

“ambivalent”, since there is no order in Londorheit

There is also an “ambivalent vision” in the fabatt Singh admires many
physical features that belong to the coloniser’sladvd-or instance, Singh, not being
used to “the physiognomy and complexions of thetiNdinds that his landlord Mr.
Shylock looks “distinguished, like a lawyer or wesssman or politician;” the cloth
of his suits looks so fine to him that he feels'tmuld eat it;” he finds Mr. Shylock’s
habitual gesture of “stroking the lobe of his ead @nclining his head to listen” so
attractive that he copies it. He offers Mr. Shylta& “fullest, silent compassion,” (p.
5) although he is trying to live on seven poundweek, this last example being
ambivalent in itself. In another instance, Singhd§ natural elements of the
coloniser’s world “enchanting.” When Singh seeswverfor the first time, he is
overwhelmed: “Snow. At last; my element. And thesze flakes, the airiest crushed
ice. More than crushed: shivered. But the greatehantment was the light.” (p. 6)
And even here, the double vision follows soon: “Yetat was | to do with so
complete a beauty?” (p. 7) The other natural elértteat Singh finds enchanting in
the “coloniser’s world” is light:

They talk of the light of the tropics and South&main. But there is no light
like that of the temperate zone. It was a lightiovhgave solidity to

everything and drew colour out from the heart bjeots. To me, from the
tropics, where night succeeded day abruptly, dua& new and enchanting.

(p. 18)

From this, one might conclude that Singh, with ‘fladmiration for the coloniser”,
has totally immersed himself in the world of thdotiuser. But Singh’s “ambivalent

vision” does not allow this to happen:

But the god of the city was elusive. The tram wed with individuals, each

man returning to his own cell. The factories aratefiouses, whose exterior
lights decorated the river, were empty and fraedul | would play with

famous names as | walked empty streets and stodulidges. But the magic
of the names soon faded. Here was the river, tiexebridge, there that
famous building. But the god was veiled. My inedimn of names remained
unanswered. In the great city, so solid in ithtjgvhich gave colour even to
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unrendered concrete — to me as colourless asgottboden fences and new
corrugated-iron roofs — in this solid city life ssawo-dimensional. (p. 19)

The “ambivalent vision” here is established by theary oppositions of

“compassion,” “enchantment,” “beauty,” “solidity,which pass in the earlier
guotations, opposing “elusive,” “empty,” “fraudutgn‘faded magic,” “veiled god,”
“colourless” and “rotting.” Life is “two-dimensiotiain this city, because Singh’s

“vision” is “ambivalent”, as has been illustrateg the binary oppositions above.

Singh repeatedly expresses his disillusionmeth®tity, by which he means
London, the “centre of Empire”, or as he puts the centre of the world,” (p. 18)
because for a “colonial” the “Empire” is the worlingh asserts that, “Coming to
London, the great city, seeking order, seekindfltheering, the extension of myself
that ought to have come in a city of such miracsilbght, | had tried to hasten a
process which had seemed elusive.” (p. 26) And ree @again points out that his
search for “order” in the “metropolis of Empire” sdeen in vain: “But now | no
longer knew what | was; ambition became confudeeh faded, and | found myself
longing for the certainties of my life on the isthof Isabella, certainties which | had
once dismissed as shipwreck.” (p. 27) The “elenwnambivalence” involved in
these statements is remarkable. Singh has comertdon to find order, something
one would probably naturally expect from an autiyosuch as the “centre of
Empire”, but he finds himself longing for the “cairities” of his “colonial island”.
Another layer of “ambivalence” is added on thisjtifs considered that Singh has
noted in the flash-forward passage, quoted abtng, in Isabella, they “lack order”
and, above all, “power;” that their “transitionadhd “makeshift” societies do not
“cushion” them. Yet here, at this point, the prataigt paradoxically longs for the
“certainties of his colonial island,” which, het&ts, he used to regard as “shipwreck”
before, adding yet another element of “ambivalenddius, this study once again
establishes the “ambivalent vision” of Singh, aht time it appears as layer upon

layer.

The “ambivalent relationship” between the “colonghd the “centre of
Empire” is referred to several times, where thedeéor order preoccupies a central
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position. When the dwellers of the boarding house given notice, Singh, being
disillusioned, feels that, “one type of order hawhg for good. And when order goes
it goes.” (p. 30) As a result of his disillusionnbe®ingh asserts, “lI abolished
landscapes from my mind.” (pp. 30-31) These areldémelscapes he dreamed of

before he left his island; landscapes that typydadlong to Europe, the “coloniser”:

Provence on a sunny morning, the Wagon-Lit cofige steadied by a heavy
tablespoon; the brown plateau of Northern Spainairsnowstorm; an

awakening clank-and-jerk in the Alps and outsidehes from my window, a

world of simple black and white. (p. 31)

In the following lines, Singh expresses the redsomne part of his disillusionment:
“l abolished all landscapes to which | could ndaehh myself and longed only for
those | had known. | thought of escape, and it as=spe to what | had so recently
sought to escape from.” (p. 31) The first sentemqaresses a sort of transition from
innocence to experience. His journey to the “cenfr&mpire” has taught him that
the best land is the one a person knows. The sesem@nce, which confuses the
mind, tells of the result of this experience: thatnow wishes to escape to the very
place, from where he once desired to escape. Simgsire to escape, however, will

continue, adding one more “ambivalent aspect” i® tiovel.

In a short flashforward, Singh returns to hisndldy ship. The description of
the journey again reveals binary oppositions. Thglih port where they take the
ship, is “set in a grey-green wasteland.” It is Asig“but the wind was chill. Gulls
bobbed like cork amid the harbour litter.” (p. 3After some days of sailing, the
wind blows, but they are surprised because “thisdwivas warm.” The stewards
serve ice-cream instead of tea. One morning, whew arrive, “waking to stillness,
(...). Each porthole framed a picture: a pale blug gikeen hills, brightly-coloured
houses, coconut trees, and green sea.” (p. 31)cdheast between the negative
features of the English port, and the positive dpson of the tropical sea and island
is obvious. Yet, Singh’s mood is not in harmony hwithis description. His
“ambivalent indeterminacy” continues: “But my rejmig was not complete, to tell
the truth. It was forced, it was tinged with feg@r;).” (p. 31) What is remarkable is
that Singh states that he will have similar feedimghen he returns to London, years
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later as a “colonial” politician: “So too it was thi London later; even from the
centre, of six-guineas-a-night hotels, (...), thateotLondon which | had just left
remained like a threat.” (pp. 31-32) This indicatggin, how multi-layered the

“ambivalence” of this text is.

It is important for this study, that Singh sees &scape from the island in
terms of “doubles”. On his return to Isabella himkhk: “So already | had made the
double journey between my two landscapes of seasaod.” (p. 31) Each of these
journeys he considers a failure: “I felt | had knmowa double failure, and | felt |
continued to live between their twin threats.” §2) The reason as to why he sees
them as failures might be discerned in his follayvnemark: “To each, at the first
parting, | thought | had said good-bye, since | gatito know each in my own way.”
(p. 31) Singh, it seems, is drowning in doublesouble failures”, “twin threats”,
“two landscapes of sea and snow,” and to this liks dthat period in parenthesis,”
(p. 32) which is the period that passes betweemetisn to Isabella and his exile to
London, in the end. The “ambivalence” that is imaal here is that Singh seems to
be nowhere at home; each escape is considered dadfdkire. The significance of
this “ambivalent vision” is that it could imply that is the “coloniser” who is
responsible for this failure, as it is him who ‘plesced” colonial subjects like Singh.

As the narrative makes a flashforward to the timineen Singh is writing his
biography in a London suburb hotel room, some chias that he has found order
there: “We dine below portraits of our lord andyladhe originals eat with us, (...);
we are grateful for what they provide and we looktlhem for a continuation of
order.” (p. 36) Something so simple as the ordeviged by an English hotel routine
seems to have satisfied the protagonist's lifelsegrch for “order”. But, again,
Singh’s “double vision” soon creates “ambivalenaoghen he ponders: “For here is
order of a sort. But it is not mine. It goes beyang dream. In a city already
simplified to individual cells this order is furthesimplification. It is rooted in
nothing; it links to nothing.” (p. 36) Singh’s “ieterminateness” is remarkable. First,
he notes that he has found order. Then, he dedlaaeshis is not his “order”, after

all. His search for “order” is like a bouncing bhalhich cannot stop at a certain



75

location. Thus he talks of escape from escape afale talk of escape to the simple
life. But we do not mean what we say. It is froimgiification such as this that we
wish to escape, to return to a more elemental cextgl” (p. 36) Singh’'s
“ambivalent vision” again does not allow the reattebe sure about whether he has

found “order” or not.

The contrast between the hotel where Singh iBngrhis biography, and the
rundown cocoa estate where he once used to imagineould write it, is confusing
and a source of “ambivalence”, especially considgthat it is the hotel where he
claims to have found some sort of order. Singh usaohagine he would live in one
of the old estate houses of the island. The ddsmmif the house and the estate is

idyllic:

. Everywhere there would have been the smell of toltber and wax;
everywhere the eye would have found the pleasufashioned wood, in the
white fretwork of the arabesques above doorwake, folding screens
between drawing-room and dining-room, the tallga doors. (...) There
are freshwater springs that make miniature wadteréver mossy rocks and
then run clear and cold and shallow in their olwarmels of white sand. (...)
You hear the murmur and gurgle of streams everygyh@ountain streams
which after rain turn to currents that occasionéibod the depressions. (...)
...cocoa made from roasted beans pounded to pasgteed with spices and
dried in the sun, releasing all its flavours imsiering milk. (...) The rest of
the morning would have seen me at my desk, slgalyerning the white
paper with the blackest of inks; (...) (pp. 33-34)

In stark contrast to this, is the hotel where Siagtually writes his biography, but

where he claims to find some sort “order”:

..., because | write in circumstances so differémtiork at a rough, narrow
table, acquired after a little trouble, since iilnexcess of the regulation hotel
furniture. The room ... has a metal window (.hg flush door ... is made of a
composite material so light that it has already p&dr and, unless bolted,
swings slowly to and fro. The skirting board hasusk, with all the
woodwork. Nothing here has been fashioned with lowveven skill; there is
as a result nothing on which the eye rest withguea The window looks out
on the hotel's putting green, (...). ... — ther@aiseaseless roar of traffic; the
tainted air vibrates. (...) (pp. 34-35)
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This place is where Singh is writing his autobigdmg which is this novel, and these
passages have been cited to show the incongruiheifact that Singh has preferred
the dull London hotel room for its simple “senseoader”, instead of the idyllic

cocoa estate on the island, providing another el@fop his “ambivalent attitude”
towards location, which is directly related to b&nse of rootlessness on Isabella. He
prefers the dull landscape of the London subutheadyllic but rootless estate on
Isabella, which shows to what extent Singh has ladfexcted by “colonialism’s

enterprise” of “displacing” its subjects.

After an account of how Singh got to know Sandna anarried her, the
narrative arrives again at the point when Singh mletes, what he has called, his
“double journey.” However, this time he dwells lemgn this event, for he attaches
great significance to it. Again he describes “th&ebgreen and gold of the tropical
island,” but this picture has a second vision, beeaSingh cannot help thinking:
“And | knew it to be, horribly, man-made; to be axisted, fraudulent, cruel and,
above all, not mine.” (p. 50) This situation is ‘fainalent”, because Singh has stated
before that he could not attach himself to fordeymscapes, because they were not
his. But here, on his own island, he feels the samhéch means that Singh feels he
belongs nowhere, again stressing the suffering tbalonial displacement” has
caused. On looking back to this event, Singh bebahat his return to Isabella was
his gravest mistake: “This return so soon to asaage which | thought | had put out
of my life for good was a failure and a humiliatibifp. 51) This sentence again
implies an “ambivalent attitude” in Singh. Befohe, decided to leave his country for
ever, then, in London, he determines to escapéstsland. Then, arriving at home,
he regrets it. And at this point, he believes tiathas made the biggest mistake by
being dishonest about his feelings, which he ignotde contemplates that he
“should have said. ‘This tainted island is not foe. | decided years ago that this
landscape was not mine. Let us move on. Let us atayhe ship and be taken
somewhere else.” (p. 51) This “ambivalent attitudentains also the irony of the
contrast between the general idea that a tropstahd is a commonly desired place

to escape, and Singh’s rejection of it. Howevechsis the “effect of colonialism”: a
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heaven-like tropical island turns to an emotionall lfior the “displaced colonial
subject”.

Singh’s argument that the cause of his mistakettan to the island has been
London, as “part of the injury inflicted on me bhettoo solid three-dimensional city
in which | could never feel myself as anything bpéectral, disintegrating, pointless,
fluid,” also creates ambivalence. (p. 52) So thetggonist can be discerned, quite
“ambivalently”, to be stuck between the “metropblend the “colonial island”.
Furthermore, Singh’s contemplation about the “cemtk Empire” again contains a
binary opposition: London is “The city made by maut passed out of his control:
breakdown the negative reaction, activity the pesitopposite but equal aspects of
an accommodation to a sense of place (...).” (p.168 typical again of Singh’s
“double vision”, that the “metropolis of Empire” stains the negative, as well as the
positive; destructive breakdown along with condimecactivity, in a place that has
been rejected by him. This confusion in Singh showse again, the degree of

turmoil the “coloniser’s displacing of the coloni8énas caused.

Another application of Singh’s “double vision” che observed in the dock
scene, where a family crisis takes place. Singivemrat Isabella, leaving the ship,
and his Hindu mother produces a scene of lamentégcause Singh has surprised

her with a non-Hindu daughter-in-law. The scendeiscribed with humour:

Picture, then, Sandra in her carefully chosen diosgkation outfit coming
face to face with a conventionally attired Hindidew. Picture her mistaking
the raised arms and the first wail for a ritual wélcome and, out of
determination to meet strange and ancient custbatway, concealing
whatever surprise and bewilderment she might Hielethen, with the wail
broken only to be heightened, the gestures ofegdistconverted explicitly into
gestures of rejection, (...). (p. 53)

The point of view of Singh, however, who pays nt¢emtion to his mother’s
interjections that he has “killed” her, is quitdféient. Singh believes that his mother
has prepared for the scene she is “so successifialkyng,” because she has received
the news before, from people who steadily traffetween London and Isabella.
Singh considers the situation as unimportant areh delieves that he has done his
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mother a favour: “It was a great scene, perhapgythrdest that had been granted
her, and was recompense of a sort for the ridichbd exposed her to, (...).” (p. 53)
In the eyes of Singh, this dockside scene “was palfeindulgence” on his mother’s
part. As a result, then, this scene combines twimns: one is the distress of a Hindu
widow, who sees her son breaking the rule of tiadito let her choose her daughter-
in-law herself; the other is Singh’s view, thatsths in fact a favour granted to his
mother, in which she promptly indulges herself,duse, as Singh asserts: “We are a
melodramatic race and do not let pass occasionguiolic display.” (p. 52) Singh’s
ambivalent attitude in this scene is actually oalgdesperate endeavour to come to
terms with this difficult situation, which has beeaused, indirectly, again by his
being displaced on foreign lands. This scene wauidbably not have been

experienced if Singh had lived in his country afjor, which is India.

During the first weeks of their stay in Isabel&ingh and Sandra live a life
that resembles the description of a beautiful laylidn a tropical island, which only
very rich people can afford. This situation is imntrast to Singh’s feelings of his
arrival to Isabella, and presents therefore an ‘faaint double vision”. In fact, even
the young couple is surprised at what they expeeefWe had come to the island
expecting the meanness and constriction of isléad Wwe were dazzled, as by the
sunlight itself, by the freedom which everyone wirelcomed us proclaimed by his
behaviour.” (p. 55) The binary oppositions of “ctriitdsion” and “freedom” imply the
“double vision” in this event. The “double visiokbntinues to be applied as their
island life is compared to their life-style in Lamd In Isabella they “consumed
quantities of champagne and caviar,” because tlesyed champagne and caviar for
the sake of the words alone.” (p. 56) Comparedis tife in London really looks

restricted and dull:

And after the anguish of London, after the meammothe shut door; the
tight window, the tarnished ceiling, the over-useultains, after the rigged
shilling-in-the-slot gas and electric meters, theeady journeys through
terraces of brick, the life reduced to insipidify. 56)
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Singh even asserts that he “felt revived,” whichgsin a contrast to his mood on his
arrival at the harbour of Isabella, and to his ioggonce, to escape it, as he states

himself:

Once longing for the world, | had wished to say dybye to the island for
good. Now, at a picnic on the hot sand of a beatibulated with succulent-
looking green vines on which grew purple flowaensat a barbecue around an
illuminated swimming-pool, it was possible withoigar or longing or the
feeling of being denied the world to draw out frame of our group her
adolescent secret of cycle rides along a dirt toathe red hills outside her
town, in a state west of the Mississippi, to $eedun set; to get from another
a picture, in grey and white, of snow and GermanBrague; and from yet
another an English Midland landscape at dusk, |k armong moon daisies on
the bank of a stream, an endless summer walk éegéater, into a night
scene, with swans; these on the island, becomictgres of a world now
totally comprehended, of which | ceased to feebuld form part and from
which we had all managed to withdraw. (p. 56)

This passage has been quoted at length becausteoihlly shows Singh’s contrasting
views about Isabella, but it also tells about hmargying opinion about foreign,
predominantly European, landscapes, which he nowldenly can totally

comprehend.

Singh’s narrative is full of these contradictodeas, which continually turn
up in his account. Right after the abovementionasisage, for instance, he asserts
that he loves to contemplate “this fragmented wahdt his group has “put together
again.” As a logical opposition to the last phrasenes then his statement that he
does so with the feeling of his own “imminent ektion.” (p. 56) The idea of
“extinction,” which is used here in opposition tput together,” comes to Singh
because of his existence as a member of the snthdn community on the island.
This community is “an intermediate race, the ggueessive, capable of disappearing
in two generations into any of the three races efng...).” (p. 57) An “ambivalent”
juxtaposition of opposites is again the case whiaglSaccounts for his successful
investment in land properties to build “Kripalville soon corrupting to
“Crippleville,” which is again a sort of binary opgition. The insistent recurrence of
oppositions like the following confirms this studyargument that Singh maintains

an “ambivalent double vision™:
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A man, passionate for security, works and savesa detime and is lucky at
the end to have ten thousand pounds. Anotheridp¥eith his knowledge of
his own imminent extinction, makes half a millidollars in five years. (p.
60)
The binary opposition of “security” and “extinctions employed here by the
narrator Singh, to point to the paradox in theatitn: Singh becomes successful in
his business because of his placidity. The one shthreatened with extinction
prospers quickly because he takes risks; but trepavho thinks he is secure, needs
a lifetime’s work to save only a tiny portion of attithe placid one has won in a few
years. Singh seems to be obsessed with the idemradoxical truths, when, in trying
to explain his source of success, he again resorénary oppositions: “When we
are in the middle of success nothing seems so @aswtural; in failure, nothing
seems so unlikely.” (p. 60) Singh’s utilising ofthinary couple of “success” and
“failure” serves here, again, to show that the autlery often sees things through a
double vision, especially to express, as is the dee, a paradoxical truth. The
binary oppositions in this passage that have beed to show a paradoxical truth are
all related to Singh’s delicate position as a meambg a small “displaced”
community, whose future is to become merged withtimer races. Thus, Singh’s
“double vision” applied here, is again related ke tconsequences of “colonial

displacement”.

Singh once more states a paradoxical truth, wieethinks that “the time for
withdrawal” has come. He verifies the paradox when says: “It might seem
perverse. But the gift which falls on us is alsoir@olerable burden. It sets us apart;
it distorts us; (...),” (p. 61) pointing again to auble vision: “the gift,” which refers
here to his success, is only one side of the cduwe. other side of it is a “burden,”
thus implying that there are always two perspestioea matter.

Sandra too, appears through a “double vision”,métee is in a bad mood and
complains about Isabella: “I suppose this must e most inferior place in the
world.” (p. 69) One implication that could come aitthis, is that Sandra, who is a

member of the coloniser’s society, looks down oa& ¢blony. But she soon shows
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that her fury is directed indiscriminately towardsonised and coloniser: “Inferior
natives, inferior expats. Frightfully inferior aridghtfully happy. The two must go
together.” (p. 69) And she does not glorify thetoeof Empire either:

| suggested a trip to England. But she was notested; it remained the
country she had wished to get away from. (...) sidm'dwant to see the
Tower or do the galleries or go to the theatre dhin’t even need to close
her eyes to see what two weeks or a month in Longould be like. She
said, ‘I can take that as read.’ (p. 69)

Thus Sandra’s attitude is also rendered ambivdignBingh. It is not possible to
make any single judgement about Sandra, by loo&inghat she has said here. For
Sandra, not only Isabella and its natives are iofetbut also England and its
“natives,” that is, the “expats,” which seems tdigate that not only the colonised,
but also the members of the coloniser’s societyfesufrom the “effects of

colonisation”.

After the episode with Singh and Sandra’s firsirgeon Isabella as a newly
married couple, the narrative turns to Singh’s qukof life before leaving Isabella
for the first time to study in England. In this aoat, which starts with Singh’s
school years, there are “double structures” thatohiimportance for this study. One
of these is about the origin of Singh’s name, whiuddticates that he leads a sort of
double life. The fact is that Singh’s original nameRanijit Kripalsingh. But, out of
an impulse to imitate Deschampsneufs, the descerafea French slave-master
family, who has got five names other than his temsne, Singh breaks Kripalsingh
into two and adds the Western name Ralph in frént, ehus obtaining “R. R. K.
Singh. The result of this is that Singh leads abimiife: at school his identity is
different from the one at home, as Singh expldihsias simplySingh R From the
age of eight till the age of twelve this was onenoy heavy secrets. | feared
discovery at school and at home.” (p. 93) Single'sret is indeed discovered when
his teacher sees his birth certificate. HowevengBs explanation to the teacher
reinforces the “ambivalence” of his “double ideyitit‘Ranijit is my secret name,’ |
said. ‘It is a custom among Hindus of certain cashe secret name is my real

name but it ought not to be used in public.” () $ingh’s father’s reaction to the
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revelation of his son’s “double identity”, is als@nificant, as put by the narrator:
“He was not pleased at having to sign an affidéhatt the son he had sent out into
the world as Ranijit Kripalsingh had been transfatrmeo Ralph Singh.” (p. 94) His
father explains to himself Singh’s action as tHeugnce of his wife’s family, but the
truth is more indicative for this study: the “trémsnation” of his son’s name has
taken place because of the influence of Deschamfsnthe “coloniser”, not his
wife’s family, the “colonised”, which the formal pects of the names also confirm:
Ranijit Kripalsingh is a typical Hindu Indian namehile Ralph Singh curiously
sounds Western. The significance of this situaisotmat the “double life” that Singh
has to lead is a consequence of the influence stltmmpsneufs, the son of the
“coloniser”. The “displaced colonial subject” imi¢s the coloniser’'s name to acquire
a similar status as the coloniser’s. His act tmplies that he is in a condition of

distress, caused by his sense of foreignness Wdacls to a “search for identity”.

Another aspect of Singh'’s early life as a schamj-that hints at his leading a
“double life” is that he divides his life into pate and public spheres, where the
school belongs to the former, and everything oetgitb the latter. How this looks in
practice is told by the narrator:

Anything that touched on everyday life excited laiey when it was
mentioned in a classroom: the name of a shomadhee of a street, the name
of street-corner foods. The laughter denied owvkeadge of these things to
which after hours of school we were to return. (Whether we dissected a
hibiscus flower or recited the names of Isabelbads, school remained a
private hemisphere. (p. 95)

The nature of this private — public “dichotomy”dsncretised when Hok, one of the
school-boys, who is a mixture of Chinese, SyriarEaropean, and African, has to
talk to his negro-mother, while they are out on shreet with the whole class. As a
result of this, Singh describes him as “totallyrbgéd and as ordinary as the street.”
Hok is crying “for this betrayal into ordinarinesgp. 97) These are again Singh'’s
binary oppositions: the “private” versus the “pgblithe “ordinary” versus the

“extraordinary.” The meaning of this “double lifes’ explained by Hok’s “dilemma”.

Because Isabella is a “colonial slave-island” whpemple of various races and

cultures involuntarily have to mix with each othés individual subjects such as
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schoolboys have difficulty in adapting to the pallfe of the school, which is the
location where the different races and culturestpaeel thus they suffer.

These binary oppositions also play a significapie rin Singh’s private
dreams, which make his life on the island “most earhble.” Influenced by his
reading about the “homeland of the Asiatic and Pleesian Aryans,” Singh asserts
that he lives a “secret life in a world of endlgsdains, tall bare mountains, white
with snow at their peaks, among nomads on horsel§jackwaking in the mornings
to mist and rain and dangerous weather.” (p. 9&nlother of his dreams, which are
part of his “double life”, he sees horsemen in @entral Asian plains who are
looking for “their leader.” Then, a wise man conasng and tells them that their
“true leader (...) lies far away, shipwrecked on aland the like of which you
cannot visualise.” (p. 98) These dreams of Singblagx why he earlier mentioned
foreign landscapes, to which he then no longerredpBut here, at this point, he
lives between two worlds, in an obviously “ambivdleposition, as he himself
points out: “Beaches and coconut trees, mountaidssaow: | set the pictures next
to one another. (...) Study the paradox of my fantagy. 98) Singh’s desperate
longing for other landscapes is most probably alssely related to his “feeling of
rootlessness”, as a result of being a “displacddnéal subject” in a “manmade”

environment.

There are several scenes in this section of theelnihat emphasize “the
paradox” of Singh’s “fantasy.” These scenes alwaysvey at the same time Singh’s
persistent desire to escape the island. For instamben Singh goes to his grand-
father's summer house at the sea-side, idyllic mjesen is juxtaposed with his

paradoxical fantasy, which again is an indicatohisf‘sense of rootlessness”:

The trees swayed and rustled and crackled. Theswghitf crashed and hissed
on the wide beach. Among the trees, the two-semtelymber house. No
garden, no yard, no fence: just sand and unngpleats and vines, glittering
green, that grew in hot salt sand. Not my elemgnteferred land; | preferred
mountains and snow. (p. 106)
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In another incident, after a sport event at sch8oigh, again influenced by
his fantasy, for the first time resolves to leale island: “I wished to make a fresh,
clean start. And it was now that | resolved to almanthe shipwrecked island and all
on it, and to seek my chieftainship in that reatldo..” (p. 118) As a result of this
decision, Singh states that everything about hinecdme temporary and
unimportant.” He now believes that “reality” liesdmewhere else.” (p. 118)

Singh’s discontent with Isabella is even basedame sort of philosophy. He
thus refers to an ancient Greek saying, accordngttich, “the first requisite for
happiness was to be born in a famous city.” (p.) 118 no wonder, then, that Singh
is not happy with his place of birth:

To be born on an island like Isabella, an obscuges Morld transplantation,
second-hand and barbarous, was to be born todéisdfrom an early age,
almost from my first lesson at school about théghieof the king’'s crown, |

had sensed this. (p. 118)

It seems that Singh is adopting here a denigratimbeven “Orientalist view” on the
“colony”: it is “second-hand,” and “barbarous;” neower, it is a place of “disorder”.
These are just the attributes that the “Westernemafist powers” used in order to
justify their enterprise of “colonising” a greatrpaf the world. However, Singh’s
“double vision” renders his view, as always, “andbent”:

Now | was to discover that disorder has its owndand permanence: the
Greek was wise. Even as | was formulating my resty escape, there began
that series of events which, while sharpening regiré to get away, yet
rooted me more firmly to the locality where accitlbad placed me. (p. 118)

The “ambivalence” in his view is obvious: theréasder” (or logic, as he puts it) in
“disorder”; and there are events which strengthisndesire for escape, and at the
same time, root him more firmly to the island.dtagain typical of Singh’s ideas to
vacillate between opposite visions, which is againndicator for his “restlessness”
caused by his sense of being “displaced”.

As Singh struggles with his relationships withsslanates of different races,

his mind once more vacillates to his old desiresoape: “Withdrawal; it became
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urgent now for me. Before it had been part of adsy (...). Now | felt the need
only to get away, ...” (p. 145) As a result of hisagyg@ng for different countries,
which usually happen to be Western ones, Singh hiskgeacher, if he would not
prefer to live in the famous countries and cities Has seen before. The teacher
replies: “(...) 1 used to go to England and the aoenit before the war on leave. It
was all right. | did the usual things. But | alwdeg#t that my work was here. (...)."
(p. 145) This is of course a counter-opinion toghia. And Singh so much admires
these famous places, that he does not believeathér. As a counter-argument, he
mentions how the teacher once talked about suohdhas “the varieties of Canadian
apples,” and “skiing in the Laurentians,” which iradmately trigger his admiration:
“The Laurentians! Beautiful name for slopes of whitininhabited snow! (...) My
element, and | feared | would be denied it.” (p6)LlHMere, Singh has announced what
his “element” is. Later, he will again change himdhabout this, as has been quoted
before, in this chapter, in a flash-forward. Buthas stage, Singh’s feelings are quite

strong:

There in Liege in a traffic jam, on the snow slopéthe Laurentians, was the
true, pure world. We, here on our island, handbogks printed in this world,
and using its goods, had been abandoned and tengde pretended to be
real, to be learning, to be preparing ourselvedife, we mimic men of the
New World, one unknown corner of it, with all rsminders of the corruption
that came so quickly to the new. (p. 146)

Singh’s admiring vision sees the famous Westeritspair the world as the “true,
pure” world. Isabella and its inhabitants are mst‘imitation” of it, just “pretence”.
But even in this strong statement, there is a mddpposition: the phrase “the
corruption that came to the New World,” implies ttlthe original locality of
corruption is the Old World, which is where the fam places Singh admires so
much are to be found, and which is also the “wafdthe coloniser”. To this
“ambivalence”, Singh’s change of mind about his adtion will be added later, but

even here, the seeds of opposing ideas can bertksce

It has been noted that Singh vacillates in hishvits flee the island. Indeed,

this happens again when he gives an account oinbéstuous relationship to his
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aunt Sally, who is younger than himself. This uoreit relationship makes him
think:

| began to think of the world, which | had longedenter, as the violation that
awaited us both, inevitable but not the less pdintf was like growing old or
dying. | felt I was losing the courage to enteattvorld. My longing to
escape had turned sour; the island had become asty ply world had
narrowed. (pp. 155-156)

There are several elements indicated here that smil/e as a reason to give up his
desire to escape. One is, that the world outsitlecawise pain and suffering not only
to Singh, but also to Sally. The mention of the dgofus both” seems to imply that
this sudden turn in Singh’s opinion is closely tethto his relationship to Sally. The
second is that he has lost courage, which is kkl@tehe first one. The third is that
his waiting for his escape has lasted too longthasuses of “turn sour” and “the
island becoming his past” imply. These words aleply that the time past in a
certain location produces a link between the phawe the individual, even if he is a

“displaced colonial subject”.

This new mood in Singh seems to continue whenheatsea-side with his
young uncle Cecil and his step-brother Dalip, Heeces: “The sea. Not my element.
Yet it entered so many of my memories of the islaqul 161) Here again, the idea
of the value of a certain location’s memory is wogkagainst Singh’s determination

to leave.

A similar mood befalls Singh in another scene, mhe visits his school-mate
Deschampneufs’s home. His friend’s father tells ki story of one of his female
ancestors, who meets Stendhal during her visitansP Stendhal refers indirectly,
and out of context, to this Lady in two paragraphene of his famous novels. Singh
is very impressed to hear about this famous Europeselist’'s connection to his
island, which he used to denigrate. The followiagagraph shows a sudden change

in Singh’s perception of his world:

| was deeply impressed. | felt that Mr Deschampsisidtory had brought the
past close. It was possible to believe in the lekween our island and the
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great world. My own dreams were rendered absuhg. dutside world was
stripped of its quality of legend and reducedh® tomprehensible. A writer
accounted great had been turned into a simple fatand middle-aged and
ironic. And nearness exalted; it did not diminighp. 174-175)

What is it that Singh considers as so importartbagnder his dreams absurd, but a
coincidence? But perhaps, this is how experiengmiised; by random coincidence.
Important is also that Singh feels that his islasdredeemed because of its
connection to a European person, indicating hisidion for the “world of the
coloniser”. Nevertheless, this experience doegunoa full-stop to Singh’s desire to
escape the island, as will be seen in the anabfdise next scene, and as would be
expected from Singh’s custom of approaching higenairough an attitude creating

“ambivalence”.

Shortly before Singh leaves Isabella to study mgl&nd, he visits his father,
the “Gurudeva” who lives as a spiritual leader ihw at a remote place near the
woods and the sea. On his return, Singh meeteadfrof Deschampneufs’s father
who tells him: “All my friends they go abroad andnte back and say what a
wonderful time they had. But | note they all comech | tell you boy, this is a
paradise.” (p. 179) It is significant that Singinésponsive thoughts are in complete
opposition to this statement, and these thougt#s mdicate that Singh has once

again turned to his former position on the subpédeaving Isabella for good:

Fresh air! Escape! To bigger fears, to bigger mienbigger lands, to
continents with mountains five miles high and rsveo wide you couldn’t see
the other bank, to journeys that took two days amdght. Good-bye to this
encircling, tainted sea! (p. 179)

Very soon after these thoughts pass through Singirgl, as he is on the ship
heading towards England, his sentiments again latilHis school-friends have
given him a book with a strip of paper between plages, saying:Some day we
shall meet, and some day” (p. 180) This partly obscure message does @etnsto

have a particular significance, but Singh is degifgcted: “It came to me on the
ocean, this message ending in dots, telling meataty notions of shipwreck were

false, telling me this against my will, telling nhdad created my past, ...” (p. 180)
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By these thoughts Singh, in a way, announces thdtas been wrong in longing to
escape the island, that the fantasy of being “stepked” on Isabella has been false,
because a person’s past in a certain “location"teratvery much. Surprisingly,
however, as the cold climate of the “imperial Cehtdraws nearer, the sunlight
grows paler and fades, and the rainbows disapf&agh’s opinion again changes: “I
thought of that world which, as | was steadily sapad from it, became less and less
discovered, less and less real. No more foolistsfdavas never to return.” (p. 180)
It is not difficult to notice the “ambivalence” the situation. Throughout this chapter
it has been observed that Singh’s view about hasnyeg to escape from Isabella has
vacillated from one end to the other. Here, itdin@s with a dramatic irony: the
reader already knows that Singh will return to &k after this strong assertion of

his, about never to return.

The vacillation of Singh’s mind never seems t@stehen the narrator, at this

point, returns to the time the novel started, Simgtie attic of the boarding house:

And witness me then, just four months later, stagdin the attic of a
boarding-house (...), holding a photograph of aand praying for a little bit
of immortality, a prophylactic against the greattisorder, the greater
shipwreck that had come to me already. (p. 180)

As if to emphasise the “ambivalence” in Singh’sillaton, the narrator finishes this
section of the novel by mentioning the time Singlalbout to return to Isabella, to the

place he has just vowed never to return:

And suddenly | discovered | was ready to leave.|®#tefrom Avonmouth. It
was August but the wind was chill. Gulls bobbdat Icork amid the harbour
litter. We headed south and sailed for thirteeysdép. 181)

The repetition of this passage, at the end ofgddion, seems like the example of a
ring that combines with the beginning of a chammyst building a vicious circle,
composed of rings of vacillation. Singh vacillatesl vacillates until he arrives at the
point where he started. This is a figurative exanipl the “ambivalent approach”,

through which Singh prefers to view the world. lmstcase, Singh’'s “ambivalent
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view” reveals the confusion “colonialism’s displagi of people” like himself has
brought to their lives.

The third and final section of the novel continag¢she point where the first
one stopped: Their unhappy marriage comes to ameighndra leaves Isabella. The
final section ofThe Mimic Menis characterised by Singh’s entrance into politas
adventurous period that concludes with Singh’'seexd a London suburb hotel,

where he finally finds an “order” of some sort.

Singh’s political career is initiated by his formechool-mate Browne’s
proposal to Singh to write an article Tine Socialistabout his father's movement.
Singh accepts, because he is attracted by theoidpeoclaiming his father's name
and the idea of the magazine. Singh and Brown'dsigal movement starts then,
with the publication of “the anniversary issue bé tnew-lookSocialist” (p. 189)
Brown, Singh’s colleague of African origin, is debed by the narrator as having an
“ambivalent attitude towards the subject he mogiated: the distress of his race”
(p. 185) An example for his “ambivalent attitude” shown in the following case:
While campaigning for the employment of Negroesthe firm of “Cable and
Wireless,” Brown thinks that they should be exclideom the banks. He justifies
his opinion with the idea that, “If | thought blapkople were handling my few cents
| wouldn't sleep too well.” Even if this “ambivalepoint of view”, as expressed by
one of Naipaul's characters, seems like an insaliNegroes, the implication that
Brown’s attitude evokes shows the case from a mdiffe perspective. The counter
idea that is implied by Browne’s attitude is thatls a point of view in a person of
African origin has only become possible because tlug African people’s
displacement to this island to mix with differeates, where conflict is inevitable. A
second counter idea is that this point of view canim fact, naturally belong to
Brown. It is an idea that must have come from a-Abitan race, because it is
illogical for an African to discriminate againstshown race. The source of this
attitude is most probably the “colonialist”, who netorious for this kind of race

discrimination.
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The evidence for the idea that Browne’s attitud® e the result of his
“displacement” is provided by Browne himself, whée tells Singh that the

vegetation of Isabella is man-made. As Singh raport

Browne showed me that its tropical appearance wveadriced; there was
history in the vegetation we considered most @tand characteristic. (...)
In the heart of the city he showed me a clumpldffait trees: the site of a
slave provision ground. From this point look abdlve roofs of the city, and
imagine! Our landscape was as manufactured asofhety great French or
English park. But we walked in a garden of hethoag trees, some still
without popular names, whose seeds had been kroaighur island in the
intestines of slaves. (p. 147)

It is no wonder then, that Browne, the descendarslaves deported from Africa,
does not feel at home on this island with its deatt vegetation and its trees brought
to Isabella in the intestines of his ancestors. ‘ldmbivalent attitude” towards his
race only emphasises, by acting as a mirror of ‘t@onialist values”, the

“colonialists’ racist attitude”.

Singh’s and Brown’s political movement has suscesd they come into
power. During their government they have to solk@fems that are of significance
for this study. For instance, they have to tackie issue of the expatriate English
work-force “who virtually monopolised the admingive section of” (p. 209)
Singh’s society. Singh’s government argues that ghresence is “an indignity and
an intolerable strain” (p. 209) on their TreasuEgch expatriate costs them twice as
much as a local man, because they receive oveadleagances, their housing is
subsidised, and every three years they and theiiliés are given passages to
London. These arguments, which appear to be jedfitire soon declared false by
Singh who asserts: “One degree less of innocencaldwbave shown us how
incapable we were of doing without expatriates.” 209) The use of the word
“innocence” implies that the matter is far more @lisated, and that the “coloniser”
is not willing to let loose of his grip so easifgr: “they were so numerous that to
pay them all compensation would have wrecked marnites for at least two years,
(...).” Besides, the “coloniser” has justified hisepence in the “colony” by an

interference that looks positive: “Besides, noew f the higher technical men, in
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forestry and agriculture, were subsidized by Londamder a generous scheme for
colonial aid.” (p. 209) This example clarifies thmotive of the coloniser’s

“generosity” in “aiding” the colonies.

Once the presence of the expatriates is secuned, justification by the
“colonised” himself also follows soon. Singh admit&t they “were beginning to
discover” in themselves “a deep reluctance to retite civil service more local.”
Some people in Singh’s government even prefer &sdrved by men who were no
threats to them, who at the end of their servicald/oeturn to their own country.”
(p- 209) What seems like an “ambivalent attitudé”Sengh’s government, in fact
makes it more obvious how cleverly the “colonisaranages to keep the control

over its “colony” even after granting independence.

When there is resistance among the local civNads, Singh’s government
solves the disturbance by uncovering the “ambivadtitudes” of “one or two of the
higher and more vocally disappointed local menrighi explains: “The offending
civil servants were coloured men; they spent thegives in England and sent their
children to English schools; they sought to keegrtbomplexions clear and their
hair straight by selective marriages.” (p. 210)ghiadds that “Their punishment was
just,” and that “the public approved,” because mahhey “said was untrue.” (p.
210) The fault that Singh blames his citizens wishin fact exactly what has been
described in the Introduction of this study as‘“{ertly reformed” colonial’s attitude
of imitating the coloniser’'s way of life. But it Bao be remembered that this act of
the “colonial’s mimicry” of the “coloniser” alwayalso contains a sense of threat to
the coloniser. For example, missionary Grant adescanly a “partial reform of the
colonised”, so that he does not demand equal rightls and freedom from the
coloniser. Bhabha'’s view on the “colonial’s mimitrg even more relevant here: the
colonial’s efforts to become exactly like the “wéitman” poses a “threat” to the
“coloniser”, because at some point he realises tthet are not “so different” after
all. Their difference reassures the “coloniserhdf right to rule the “inferior races.”
Once this difference diminishes, his “superioritg”threatened. In this respect, the
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black civil servants’ endeavour to look like theHite English coloniser” contains in
itself a threat towards the “coloniser’s authority”

Singh’s following statement about how they acapn more English civil
servants shows how effective the coloniser’s pregas are to keep his control over
the colony, which gradually moves towards independe “From London there
presently came more offers of technical aid ancegspon short-term contracts. We
gratefully accepted; so that in the end there vmeoee expatriates than before.” (p.
210) Singh and his government is apparently satlyicriticised here as traitors to
their country, but the use of terms like “technia&d” and “experts” implies at the
same time how sinisterly the “coloniser” creeps®itite colony’s internal affairs. The
irony in the following situation that comes as auié of Singh’s government’s policy
on this matter, satirises the “colonial politiciardnd at the same time shows the
success of the coloniser’'s sinister policy to if@er with its colony even after

independence:

Some of our ministers took pains to be seen inipubith their English
permanent secretaries, who behaved impeccablyjadtwhat these ministers
offered their followers; the spectacle of the klacan served by the white:
revolution we claimed to have created. (p. 210)

Naipaul’'s way of presenting his character’s “amlewa attitude” serves, as has been
studied here, to reveal the coloniser’s sinistdicgs in striving to keep control over

the colonies, while seeming to satirise the colshattitudes.

A similar example to this can be observed in tistance when an old Negro
comes to Browne shortly after their victory in ¢iens. He has been working for
years in an English contracting firm, where he &lagys been passed over when it
came to promotion, because, as Singh explainsgritmf Negroes were the ones his
employers selected for promotion, to prove thatreg couldn’t do responsible jobs
well.” (p. 202) While the old Negro is expectingddme to help him, Browne
astonishes him by replying: “You must leave thisfilt is the only advice | can give

you.” (p. 202) Browne’s explanation for his unexjgecadvice is equally surprising:
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‘Look. | could take up this telephone here and getto the Chairman.
Tomorrow morning you would be sitting in the Mardg chair.’ (...) “Then
what?’ Browne said. ‘You want me to tell you? Sty in London would
decide that they want to get this contract or tt@itract. And then what?
Who would be the man they would send to ask meBribe me. Who?’ (pp.
202-203)
Browne’s “ambivalent” manner of dealing with thisatter is revealing in several
aspects. First, it shows that the colonial poltichas in fact no power. The phrase
“somebody in London” clearly indicates where theuse of power” actually
resides. The second aspect revealed in Brownésdstis that the “coloniser” is not
only the “source of power”, but also the “sourcecofruption”, as is implied by
Browne’s statement about being bribed. The thirth&d it gives proof as to where
the source of the idea that “Negroes cannot dooresple jobs well” is to be found:
as has been shown above, it has been applied English firm for many years.
Interesting is also that Browne himself has adophesl belief, as analysed before,
and this instance also proves that Browne has indleienced by the thought of the
“coloniser”. This example, then, like the instarad®ut the expatriate civil servants,
establishes that the “ambivalent attitude” Naipenglates in his characters, satirises

not only the “colonised”, but the “coloniser” aslive

It is during these futile struggles in governimg tcolony, where he feels the

overwhelming power of the imperial centre, thatgbilhecomes pessimistic:

But on power and the consolidation of passing pomekvasted our energies,
until the bigger truth came: that in a societeliburs, fragmented, inorganic,
no link between man and landscape, a society @lot together by common
interests, there was no true internal source ofgppand that no power was
real which did not come from the outside. (p. 206)

This passage should be observed for its “ambivalisidan”. At first glance, it seems
like a critique of a “colonial Third World countryBut the statement in this passage
about the colonial island’s being “fragmented”,dfganic”, offering no link between
man and landscape, lacking common interests imphefsct, that this country is so
because it is a “colonised land”, where “displagezbple” have been brought
together by force, by the “colonial powers”. Itadificial because it has been created

by the colonialists and depends therefore on thempdwer. Thus, here is another
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example for Singh’s “ambivalent attitude” in histicism of his “homeland” where
he actually, by implication, criticises the realisme of this “chaotic” society.

Singh gets more and more frustrated in this “dicdaociety and gradually

his longing for “order” and “escape” revives:

A man, | suppose, fights only when he hopes, wiehas a vision of order,
when he feels strongly there is some connexiowdst the earth on which
he walks and himself. But there was my vision fodder which it was
beyond anyone to put right. (p. 207)

Again, here is “double criticism”. These deficieegiattributed to the island are there
because they have been produced by the “colonmagrs”. Singh, like so many of

the “artificial” citizens of the place, does noefat home in the “colony”:

| looked on the slave Island and tried to pretd@naas mine. There was my
sense of intrusion which deepened as | felt mygraw be more and more a
matter of words. So defiantly, in my mind, | assdrmy character as intruder,
the picturesque Asiatic born for other landscafs207)

It is not Isabella that is criticised here. It et“coloniser”, who has “displaced”
Singh and made him an “intruder” on the island, rehtbe African “slaves” and the
white “masters” already lived, causing for “pictsgeie Asiatics” like Singh to

experience “double distress”, or a “double disphaept”.

Singh’s desire to escape is fulfilled as the countore and more slips into
racial conflict over a subject, which, not surprgy, has to do with the coloniser.
The task of nationalising the sugar estates, whiehowned by the English Lord
Stockwell, has been given to Singh, but the madtelifficult and Singh names the
source of the obstacle: “Nationalisation was asossfble as getting rid of the
expatriate civil servants: so much London has n@éar.” (p. 220) This statement
makes clear that the outbreak of turmoil in Isab&ll influenced by the coloniser,
who is not at all willing to help with this problerfio give the appearance of trying
to solve this problem, Singh prepares for a trib@aadon with a delegation, which is
known from the beginning to be futile. Singh exp&i“And London had made its

attitude clear. It would not be received by the istier. London was playing the
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game up to a point, doing us a favour.” (p. 22Ing8is longing for escape has
revived as he feels that this is the end of higtipal career and he asserts: “I would
have nothing to return to. | began to know relieftell the truth; | longed to leave.”
(p. 221)

It has previously been observed that Singh wadfaaent” in his desire to
escape from lIsabella. But now he seems satisfigd thie idea: “Relief: |1 was
astonished by the mood that settled on me. Depaftad eluded me once before.
Now at last, deviously, it was coming: fulfilmemadatruth.” (p. 221) But on arriving
in London, Singh again seems to vacillate: “Busthias the city which, exploring
now from the hotel, | consciously tried to abolisthad dissected and destroyed the
glamour of this city; | had seen it as made upndividuals; | had ceased to see.” (p.
223) After his humiliating interview with the Brsin Minister, who tells him: “You
can take back to your people any message you &kedn answer to his question,
“How can | take this message back to my peopleifigtsagain turns to his negative
view about the “centre of Empire”: “Undignified, bufelt | was bleeding, with that
second intimation of the forlornness of the city which, twice, | had fixed so
important a hope.” (pp. 224-225) This “sense of B@ssness” in Singh is important,
because it represents the “displaced” colonialficdit situation of not knowing
where he belongs. The *“displaced colonial” despéyatis in search for a
“homeland”, but wherever he turns, he is disapgainihe colony is “fragmented”,
“makeshift”, and “chaotic”; the “centre of Empirés “forlorn” and “made up of

individuals”. But, being an exile, Singh has to makdecision about where to live.

Ironically, it is Lord Stockwell, who is the ownef the sugar estates to be
nationalised, who gives him solace. “Balm came flanmunexpected source, ...” (p.
225) as Singh describes it. After Singh’s disapfment with the British Minister, he
goes to the house of Lord Stockwell, where he isted for dinner. His mood
contrasts with his feelings before and after tr@tvHe reports about his mood on
leaving the Minister: “I felt the hopelessnessloé tvish for revenge for all that this
city had inflicted on me. (...) Where now the magitight? | walked about the

terrible city.” (p. 224) It is remarkable that Singow views London through this
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negative light, after having been reproached byMirester of the “Imperial Centre”,
because, perhaps, it shows the extent to whichctileniser’s authority” influences
the psyche of a “colonial subject”. In the taxi, bis way to Lord Stockwell’s,
Singh’s tension is at its peak: “| was prepareddsault the driver at the first sign of
deviousness. | was ripe for a full public scenavds a reaction of simplicity, based
on an ignorance both of Lord Stockwell and of tebdviour of the secure.” (p. 225)
If the last sentence implies a sentiment in fawafurord Stockwell, the “coloniser”,

it at the same time contains the counter-view: ‘le@aviour of the secure.” If the
coloniser, the tormentor of the “colonised”, showature and balanced behaviour,
then it is because he is secure, he can afford sodn his security. The behaviour of
Lord Stockwell that comforts Singh so much, comssisf a sentence he utters:
“You'll never grow bald, that’s for sure.” (p. p22Singh feels relief: “And the room
became real again. | was impressed; | was ple&sesk relieved. This balm | sorely
needed. | was foolishly grateful.” (p. 225) Aboitehas been noted that a reproach of
the “Imperial Minister” demolished Singh’s mood. Woin this scene, it is an
utterance of a feudal Lord of the “colonisers”, @hiis not really an extremely
positive remark, that restores Singh’s mood to sarclextent. But as always, there is
a counter-vision in this scene: Singh admits hifrtbalt his gratefulness is “foolish.”
However, considering that his condition of beingsfdaced” and “homeless” is the
direct result of the “colonial enterprise”, he canhbe blamed. He is a “displaced”,
weak “colonial” and needs a place where he cannigeland he chooses the
“coloniser's home”. Another thing that affects Singt the Stockwells is that the
Lord’s daughter gives him a children’s rhyme bookbe returned on a date they
agree upon. Singh is again overwhelmed: “It wasatall what | was expecting. |
was tremendously flattered. A link with the pasithvthe city of magical light.” (p.
229) Through Stella, Singh suddenly establisheskawith what he calls “the city.”
But, in fact, the above analysed quotations haveadly given signals of the
“transformation” in Singh. This transformation cionies when he meets with Stella

and starts an affair with her. Stella’s way of geting in things affects him:

It was a way of looking at the city and being inatway of appearing to
manage it and organise it for a series of sepapatéect pleasures (...) It was
a creation, of the city | had once sought; an peeted fulfilment. Perhaps |
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was deceived by Stella’s manner and skills, whigight have been the
manner and skills of her class. But | was willjngkeceived. (p. 231)

This passage is important because it contains Sirighexpected fulfilment” of his
search for a connection to a certain place. Yehgl8s approach is again
“ambivalent”, since he acknowledges that he is Wede However, he asserts that he
does it willingly, which verifies the above-madegament that Singh, as a
“homeless”, “displaced”, exiled colonial, has ndnet choice. He almost is looking
for an excuse to find a link to the “centre of Emepj which coincidence provides

him with.

When Singh is on the aeroplane, returning tempyptar Isabella, he realises
that there was no need for him to return: “The eitg the snow, the island and the
sea: one could only be exchanged for the other.23@) Singh’s dilemma of having
to choose between the two landscapes thus comas &nd. By this statement he
means that for him, there can be only one of thesgscapes; he has to decide for

one of them. Singh chooses the first.

Before returning to the scene of writing his beggny in the hotel-room in
London, Singh’s narrative finally tells about hisdl days in Isabella. On his return
there, he finds that there is racial conflict ire tkountry and his position is
undermined. Singh again points out his regret frifg returned to Isabella after
completing his studies in London, and takes thenbldor the social disaster in
Isabella on himself: “I must bear much of the respbility. It was a responsibility
that began with that moment of return to the slalend, that moment of morning
stillness; it continued to the moment of final depee.” (p. 240) These lines again
express a “sentiment of homelessness”, where the ‘tgave island” is especially
significant in that it reminds of the fact that ghplace has been created by the
colonisers and their practice of “displacing” pempFor that reason, Singh simply

feels he does not belong here.

Then, the narrative flashes forward, to the mon&ngh is about to finish
this work. Singh tells about another fulfilmentiesifthe one at the Stockwells, he has



98

found in this suburban hotel of London: “After eigln months of the anaesthetizing
order of life in this hotel, despair and emptinkas burnt themselves out.” (p. 242)
It seems that he has finally found the order heb®sn seeking throughout his life.
However, his ambivalent attitude can be discerreze koo: attention has to be paid
at his use of the words “anaesthetizing order.” dtter he has found, and which has
removed “despair and emptiness,” is “anaesthetjzimpich means that it is not

really curing, it is only numbing Singh’'s feelingf cuffering. It means, by

implication, that Singh’s pain is still there.

However, Singh is somehow satisfied with thisaton. The act of writing

and the routine of the hotel have given him trahigyi

It never occurred to me that the writing of thisokanight have become an
end in itself, that the recording of a life mighlgcome an extension of that
life. It never occurred to me that | would religte constriction and order of
hotel life, (...). Order, sequence, regularity:sitthere every time the electric
meter clicks, accepting one more of my shillings.244)

In a scene before, Singh stated that he was beiogi\ced willingly by the fulfilment
Stella gave him. It may well be assumed that Siisghvillingly deceived here as
well, because, being a “displaced”, “homeless” lezki‘colonial”’, he has no other
alternative. The order that the routine of hotele lioffers can only be
“anaesthetizing,” as Singh admits above, and theeszan be said for the clicking of
the electric meter. Moreover, in the above quotatiee order provided by the hotel
is described as being “constricting:” Singh “re@sh the constriction and order of
hotel life. Singh’s attitude seems to be “ambivéldmere again. But, as said before,

he has to opt for what he can get, having not nuiclice.

The novel finishes with Singh being settled in hatel-room. Singh’s final
observations on his present situation are worthn&lysing. By attaching himself to
the “simple order” of this hotel in the “Centre BMmpire”, Singh has got rid of his
longing for ideal landscapes: “I no longer yearn ifteal landscapes and no longer
wish to know the god of the city. This does notkstime as loss. | feel, instead, |

have lived through attachment and freed myself foora cycle of events.” (p. 250)
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Singh’s search for ideal landscapes has been tlueah@onsequence of his being
“displaced” onto a “slave-island,” where populatioas well as vegetation is
“manmade”. From this “chaotic” geography Singh teen refuge into the “heart of
Empire”, the arbiter of the suffering in the colesi Nevertheless, Singh’s final

fulfilment comes from his own civilisation, rathéran that of the coloniser’s:

It gives me joy to find that in so doing | havefiiléd the fourfold division of
life prescribed by our Aryan ancestors. | havenbstedent, householder and
man of affairs, recluse. (pp. 250-251)

This statement by Singh in the last page of higaiphy is quite significant. Singh
has sought refuge from his “homelessness” in trearthof Empire”, the original
source of his suffering; the real sense of fulfihpehowever, comes from his
ancestors, the source of his own culture, whichlmamegarded as an indicator that
Singh is not, after all, immersed in the “culturke tbe coloniser”, that the dull
landscape of the “imperial centre” is only bearablth the supporting spirit of his

own culture.



100

CHAPTER IV

AMBIVALENT VISIONS IN ABEND IN THE RIVER

A Bend in The Rivgl979) was published twelve years afiéée Mimic Men(1967).
The latter was different from the two previoushabsed novels in that it contained
less dialogue and had a first person narrator, wdeal a contemplative narratioh.
Bend in The Rivehas in common witfhe Mimic Mera contemplative first person
narrator, but it adds another difference from tadier works of Naipaul: the setting
is radically changed; this time the protagonistjngalives in a tropical country of
Africa. In addition, he is a Muslim; neverthelettsis difference is only superficial,
because Salim is the member of an immigrant familgse ancestors have migrated
to Africa from India and belong to a sect of Mudiwho are closer to Hindus. In
that respect, the religious difference betweenn$and the previous protagonists,

only reflects itself in the name, and little else.

Having pointed to the complete change of geographyas to be said,
however, that this difference does not decreaseusiedulness of this text for this
study, as it depicts an African country that hasrbender the rule of “colonial
powers” for some time, but has achieved indeperele@a the contrary, the change
of setting to a “post-colonial country” in Africailvgive this study the chance to

explore how Naipaul depicts characters and evertss distant “colonial location”.

A Bend in The Riverstarts with an account of Salim’s drive from tBast
Coast of Africa to the centre, where he has boagbkhop. After this account, the
narrative flashes back to the East Coast to telubBalim’s motives for leaving his
family and community and start a new life in thevtoat the bend in the river. Salim
is the member of a community which settled on tbast of East-Africa some
centuries earlier. Ethnically they belong to thertNéVestern part of India. He
believes that their community is under immineneétrand therefore decides to buy
Nazruddin’s shop in the centre of the African coelit.
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The town where this shop is placed has just sadvia rebellion of native
Africans, which took place after the colonial powgranted independence to the
country. The first chapter of the nové&he Second Rebellipis about this period of
Salim’s life, when he struggles to build his ownistence in this foreign post-
colonial African country, until a second rebellibits the town. The second chapter,
The New Domaintells about the period that follows the secorukHleon, in which
the town goes through an economical boom, and Saleats Indar, an old friend
and member of his former community, and Yvette, white of a Belgian historian
who has come to the new Domain in the town to ¢getures. In the third chapter,
The Big Man the authority of the new native ruler, “the BigaW” is felt more and
more until the town suddenly slides into socialastragain. In the final chapter,
Battle Salim loses much of his property as a resulthef president's scheme of
“nationalisation” and narrowly escapes the immindestruction in the town by

boarding the steamer that takes him away fromidié 6f battle on the dark river.

This text has in common with all the previouslydéd novels, a criticism of
the colonised. Remarkably, this criticism appearshie very first sentences of the
text:

The world is what it is; men who are nothing, walow themselves to
become nothing, have no place in it. Nazrudding whd sold me the shop
cheap, didn’t think | would have it easy when dkaover. The country, like
others in Africa, had had its troubles after inelegience. The town in the
interior, at the bend in the river, had almostsegato exist; and Nazruddin
said | would have to start from the beginning.ifidal, 1979: p. 9)

The critique in the first sentence is not an opea, dut the following sentences of
the paragraph explain who the addressee of thel@thgritique is: the colonised
people of Africa. There are two different argumentshis paragraph, which remind
of typical arguments of “colonial discourse” that to “justify” the “conquering and
exploiting” of foreign lands: The first one is, they “allow” themselves to be
conquered, they deserve it; the second is, theyriarule” themselves, because as

soon as they get “independence” they fall into tifm
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As Salim tells about his difficult journey to thaterior of the African
continent, the reader learns what kind of troulalppear after this African country
has achieved independence from the “colonial pdw&aim, in his Peugeot, has to
pass frontier posts with gunned men negotiatinghédf a day “in the forest outside
wooden huts that flew strange flags” (p. 9) to eérthem finally with a few dollar
notes and tinned food. The corruption is clearlpregsed in Nazruddin’'s reply to
Salim’s inquiry about visas: “bank-notes were bettgp. 9) When Salim arrives at

the town, he sees what “trouble” after independenceretely means:

the town at the bend in the river was more thdhdestroyed. What had been
the European suburb near the rapids had been Howmi, and bush had
grown over the ruins; it was hard to distinguishatvhad been gardens from
what had been streets. (p. 10)

The binary opposition involved in this descriptioh“trouble” after the “coloniser”

has left is obvious: “civilisation” versus “bushgivilisation represented by the
“European suburb,” and bush representing the “Afripeople.” The interpretation
of this would be then, that as soon as the coloresves the African alone, he

destroys the civilisation that the “European cadeni has brought into the jungle.

However, Salim also shows the other side of thie.cAs he makes his
difficult journey through bush and jungle, he thankf the past, when enslaved
Africans had to make the same journey, but in theosite direction, to reach the
East Coast. Salim can suddenly sympathise with tleesrhe experiences a similar

paradoxical irony to the one the slaves used te:fac

The further away they got from the centre andrttréaal area, the less liable
they were to cut loose from the caravans and rack home, the more

nervous they became of the strange Africans thayabout them, until at the

end, on the coast, they were no trouble at ad, were positively anxious to

step into the boats and be taken to safe homessathe sea. Like the slave
far from home, | became anxious to arrive. (...)(P)

This paradox of the slave’s journey shows the @dtanplight and “victimisation” of
the African, and provides a counter opinion to 18aiuse of “critical discourse

against the colonised”, thus indicating an “ambawalattitude” in Salim.
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Another element in Salim’s discourse that poimts‘@ambivalence” in his
attitude can be observed in the way he describe#\thican forest and village. For
Salim, there is something extraordinary about tiredt and the river, especially at
night. It is as if the African forest is againstydoreigner: “The river and the forest
were like presences, and much more powerful than You felt unprotected, an
intruder.” (p. 14) This idea is highly significawhen applied to the “coloniser”, who
is after the “conquest and exploitation” of foreigmds. The river and the forest, if
seen as described by Salim, protect the land friotnutiers”. During the period of
“formal colonisation”, before independence, Saliegards the land as “ordinary”:
“You could imagine the land being made ordinaryfdr men like yourself, as small
parts of it had been made ordinary for a short evbéfore independence — the very
parts that were now in ruins.” (p. 14) So it was tholoniser” who has made the
land “ordinary”; but it has to be noted that it wady “on small parts of it” and only
“for a short while;” yet, as soon as the colonigees, the bush takes back what
belongs to itself.

For the native African, however, the forest meaasugty and protection. Salim
describes, for instance, the trader woman Zabetlo, buys goods from Salim in the
town and carries them “to her fishing village, tinee, safe world, protected from
other men by forest and clogged-up waterways. (n.)he deepest forest was the

greatest security. (...) No one liked going outsidetérritory” (p. 15)

To summarise the “ambivalent vision” that has betmdied above, on the
one hand, Salim sees the Africans as a corruptipeamo cannot run themselves
without the guidance of the colonisers. So theyséiee” to be colonised. The ruined
European suburb shows that independence meansiltiantb destruction for the
colonised African. On the other hand, Salim symisath with the plight of the
enslaved Africans, and he describes how the Afrioaest provides protection and
security for the African villager, while it threaig any intruder. Moreover, it has
been noted that the use of the concept of theutletr” bears significance in its

possible implication of the European coloniseriagtider” in Africa.
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After his account of his journey to the town a¢ tend in the river, Salim’s
narrative returns to the time he stills lived whis family on the East Coast of
Africa, where he tells about the origin of his fimit is important to observe that
Salim again applies criticism on the colonised;obef he criticised the native
Africans; here, he criticises his family, which Nsuslim, but in its customs and

attitudes closer to the Hindus of north-westerndnd

When we had come no one could tell me. We werehmaitkind of people.
We simply lived; we did what was expected of ufiatvwe had seen the
previous generation do. We never asked why; wemecorded. We felt in
our bones that we were a very old people; buteeened to have no means of
gauging the passing of time. (...) The past was biitiyg past. (p. 17)

This criticism is a harsh one, because it simplgcdbes the “stereotypical
attributes” of “backward” people who morosely doawhhey have seen in their
ancestors. Salim then talks about the “period dfeapal” in Africa, “the expulsion
of the Arabs, the expansion of Europe, the pargglbut of the continent,” (p. 18)
which can be considered to contain an impliedasitn of the “coloniser”. However,
right after this reference to Europe’s aggressionAdrica, Salim expresses his
admiration for European scholarship: “All that Idw of our history and the history
of the Indian Ocean | have got from books writtgn Buropeans.” (p. 18) This
statement is important in that it implies two argunts: one is that Salim is grateful
to Europeans because they provide him with his bistory; the other is that Salim
sees his history through the eyes of European adjolvho might give him their
subjective interpretation of history. The formeeadimplies benevolence, but the
latter implies threat. When Salim states exampldsstorical knowledge about their

history, the implied ideas are again twofold:

If | say that our Arabs in their time were gredventurers and writers; that
our sailors gave the Mediterranean the lateentisailmade the discovery of
the Americas possible; that an Indian pilot ledséa da Gama from East
Africa to Calicut; that the very wordhequewas first used by our Persian
merchants; if | say these things it is becausaviehgot them from European
books. They formed no part of our knowledge od@riWithout Europeans, |

feel, all our past would have been washed aw&g, the scuff-marks of

fishermen on the beach outside our town. (p. 18)
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There are “two visions” involved in Salim’s argumeabove: the first is that his
ancestors made great achievements in the past anttiboted to “modern
civilisation”; the making possible of the discoveny the Americas is not a little
thing. The second, however, is quite a negative theefact that the Europeans have
made it possible for Salim and his people to knbaua their great achievements of
the past, means that their great time is over, iamgl now the great time of the

Europeans.

Nevertheless, even if Salim has this feeling ofagradmiration towards
Europeans, he is aware of the negative sides oEtinepeans as he makes clear in
his comparison between the nature of slavery medtiby Orientals on the East

Coast, and by Europeans on the West Coast:

The slavery of the east coast was not like theesjaof the west coast. No
one was hipped off to plantations. Most of thepgteavho left our coast went
to Arabian homes as domestic servants. Some becemmders of the family
they had joined; a few became powerful in theinawght. To an African, a
child of the forest, who had marched down hundretisniles from the

interior and was far from his village and tribbge tprotection of a foreign
family was preferable to being alone among straamge unfriendly Africans.

(p. 19)

The difference between Oriental style slavery aresigtn style slavery, as described
by Salim, is striking. This comparison clearly slso8alim’s “ambivalent attitude” in
his criticism of his own people, as studied abaval the Europeans, as observed
here. Another thing that has to be remarked abustpassage is that it reveals the
“multi-faceted” view-points that Salim employs. Berse, in addition to the
comparison of the styles of slavery that the twotdgonistic civilisations” practice,
Salim also implicitly states that the African slaveave no choice but to accept the
families they are sold to, because of the hostileirenment. Then there is the
second criticism embedded in this one, that thécAfr people, outside their familiar
tribal environment, are hostile to each other aauk Isolidarity. So this paragraph
involves criticism of all parties concerned: the@peans, the people from the Indian

Ocean, and the native Africans.
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There are more passages where Salim applies dnvalent attitude” in his
criticism of Europeans as well as his own peoplactvis the immigrant community
on the coast of East Africa. Salim tells about hiine stability of their region
deteriorates as a rebellion breaks out in the npevrttfich “the British seemed unable
to put down.” (p. 22) This statement reveals that“ctolonial power” of the region is
British, and Salim’s following argument gains maignificance in the light of this
knowledge: “...1 don't think it was my nervousnesera that made me feel that the
political system we had known was coming to an emdi that what was going to
replace it wasn’'t going to be pleasant.” (p. 22 Tieaning of this is that the
coloniser will have to go, but the native rulerdiviie worse than the “colonial
rulers”. Salim’s explanation for this paradox ig@d example for his “ambivalent
attitude”: “I feared the lies — black men assumiing lies of the white men.” (p. 22)
Again, Salim criticises two sides at once: the kéawho will take over are going to
be worse than the colonisers; paradoxically howevbkat makes them worse are the
very lies of the former colonisers, “the white niehe native African becomes

worse than the “white man” when he adopts his ‘lies

Salim seems to be aware of his “ambivalent” seenits about the Europeans
when he says: “If it was the Europeans who gavenuthe coast some idea about our
history, it was Europe | feel, that also introdueedto the lie.” (p. 22) The word
“introduced” implies that the colonisers came wilieir lies. Indeed, Salim states
that, “those of us who had been in that part ofcafbbefore the Europeans had never
lied about ourselves.” (pp. 22-23) However, fori®althe non-European is not
virtuous either. If he does not lie, it is becaoséis simple existence: “Not because
we were moral. We didn’t lie because we never assksurselves and didn’t think
there was anything for us to lie about; we wereppeavho simply did what we did.”
(p. 23) Salim’s point of view about his own peopen fact humiliating: they are
honest not because they are virtuous, but becteseare “simple” people who do
not assess their present situation and therefardeaonsidered to be of an “inferior

race”. The vice of the European, however, comas e “superiority”:

But the Europeans could do one thing and say songequite different; and
they could act in this way because they had aam adevhat they owed to their
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civilisation. It was their great advantage over Tise Europeans wanted gold
and slaves, like everybody else; but at the same they wanted statues put
up to themselves as people who had done goodstifianghe slaves. Being an
intelligent and energetic people, and at the p#atkeir powers, they could

express both sides of their civilisation; and tlgey both the slaves and the
statues. (p. 23)

Salim’s “ambivalent attitude” is once more notab&xe. There is both criticism and

praise of the “European coloniser”. The Europeaasiiatelligent,” “energetic,” and
“at the peak of their power.” But their civilisatidhas got two sides: “the slaves,” and
“the statues.” The meaning of this is perhaps elqwessed in the statement that “the
Europeans could do one thing and say somethinge qgifferent.” What the
colonisers say is expressed by the statues theypuiowever, what they do, finds
its expression in the “slaves.” Another interpretatof the phrase is, of course, that
the European coloniser is hypocritical. Salim’s tanalent attitude” in this passage
seems more like praise than criticism, at firsinglg especially as a comparison to
his own people; but the analysis here shows tleattitical aspect in this passage is
not a negligible one, if one assumes that one ofmAin arguments is that the

European coloniser is hypocritical.

Salim finishes his comparison of the immigrant camity from the Indian
Ocean in Africa and the European coloniser by aating that the ability of the
European to assess himself equips him to cope théhchanges. Salim’s point of
view reveals that he sees the “coloniser” as “sopeto his own people: “And |
saw, when | compared the Europeans with oursethies we had ceased to count in
Africa, that really we no longer had anything téeof The Europeans were preparing
to get out, or to fight, or to meet the Africandfiveay. We continued to live as we
had always done, blindly.” (p. 23) Salim’s comparisof his own people and the
Europeans is interesting in that it is one betw®en“intruders” in Africa. It shows,
however, how different the two “intruders” are. iB8$ people seem more like an
innocent kind of intruder. The European intrudexwbver, is a contrived one. They
practice slavery and, at the same time, put upesabf their virtues. They occupy
African lands to exploit its natural and human rteses, but when they get into

trouble, they are prepared to pursue any solutan $uits their interests: leaving,
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fighting, or agreeing to compromises. Salim’'s cr#im of his own people by
comparing them to the Europeans, serves here, easttlly of his “ambivalent
attitude” reveals, to criticise the colonisers’ torance, hypocrisy, and passion for

material gain.

After the narrator’s short return to the time bef&alim leaves the coast, it
continues with his new life at the bend in the rivés Salim gets into contact with
the people of this formerly colonised country, beeals an “ambivalent attitude” in

his criticism of Africans as well as Europeans.

To observe his “ambivalent attitude” towards thieidans, several examples
of criticisms of Africans will be studied. For isice, the issue of women is related
in such a way, that it reminds of the argumentaufiénial discourse” that Africans
are “the embodiment of rampant sexuality,” whiclts Heeen quoted before in the

Introduction of this study. Thus Salim reports:

About the women, the attitude was just as mattdéaat. Shortly after |
arrived my friend Mahesh told me that women slejih men whenever they
were asked; a man could knock at any woman’s dodrsleep with her. (...)
To Mahesh the sexual casualness was part of #i@sadmnd corruption of the
place. (p. 44)

If this account is compared with the passage Edv&aid quotes from Flaubert to
illustrate how the Orient is made a “living tableafuqueerness,” (Said, 1978: p. 103)
the similarity of the approach will be seen to tré&kimg:

To amuse the crowd, Mohammed Ali's jester took @man in the Cairo
Bazaar one day, set her on the counter of a shwg,coupled with her
publicly while the shopkeeper calmly smoked hjgepi(Said, 1978: p. 103)

Even if this attitude of mentioning this “queer’sgsvation of Mahesh moves Salim
into the same frame with a European like Flaubddehesh’s final sentence in the
passage re-establishes an “ambivalent attitudegalsee it implies that this strange
sexual behaviour of the Africans in the town isault of the “corruption and chaos

of the place.” The chaotic situation of the towrs leeen indirectly caused by the
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“colonising Europeans” who first built the town g the “period of colonialism”,

and then left it to turmoil by granting independenc

In another example of criticism towards Africaisis again Mahesh who
almost becomes the mouthpiece for a “stereotypeénofused by *“colonial

discourse™:

Shortly after | arrived Mahesh had said to me & tocal Africans, ‘You
must never forget, Salim, that they amalins’ He had used the French word,
because the English words he might have used ekédi, ‘mischievous’,
‘bad-minded’ — were not right. The people hereenerlinsthe way a dog
chasing a lizard wamalin, or a cat chasing a bird. The people weains
because they lived with the knowledge of men ag.[qp. 60)

Bhabha has been quoted in the Introduction to efisar according to a “colonial
stereotype”, “the black is savage.” Here, Mahestésdmwt use exactly the same word,
but the explanation ofmalins can be said to come very close to the meaning of
“savage.” The “ambivalent aspect” of this passdymyever, is that the “savage
nature” of the African is mentioned in this passagé to humiliate them, but to
emphasise that this is the native African’s wayifef and that he has to be accepted
as that. Mashes’s warning that “you must neverdbthat they arenalins'’ can be
regarded as a sort of warning to be cautious abwtAfricans, just as one is
cautious about a wild animal. But at the same tithean be taken to mean that
whoever does not behave according to the natutbeofAfrican, does not have the

right to blame him when a disaster happens.

When the second rebellion of native Africans tailese, it is again Mahesh
who knows a “stereotype attribute” of the Africafi$'s a good thing Africans have
short memories. Go and have a look at the peoptEwsttome to save them from
suicide.” (p. 79) Mahesh'’s criticism seems to becied at Africans. But it has to be
noted that he describes them as having short mesydsecause the men who have
been sent by the new president of the countrydp gte rebellion are white men. So
this criticism at the same time refers to the calbperiod of the country, and thus to

the colonial rulers.
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An example where this “double criticism” is mordéveus is Salim’s
description of the African native’s rage. When havas in the town he sees the
signs of destruction that followed after indeperaderirom “colonial rule”: All
colonial statues and monuments have been knockeah.dBalim’s account is as

following:

Pedestals had been defaced, protective railiagiefled, floodlights smashed
and left to rust. Ruins had been left as ruinsattempt had been made to tidy
up. The names of all the main streets had beemgelola (...) No one used the
new names, because no one particularly cared aheot The wish had only
been to get rid of the old, to wipe out the memofythe intruder. It was
unnerving the depth of the African rage, the vishklestroy, regardless of the
consequences. (p. 32)

Salim is clearly critical of the African rage inishpassage, but it is also possible to
partly sympathise with the Africans, who are angryhe “colonial intruder” and his

memory, which they understandably want to wipe out.

In another passage, which is told by Salim duthegsecond rebellion in the

town, his “ambivalent attitude” towards the Africals even more apparent:

At independence the people of our region had goaé with anger and fear —
all the accumulated anger of the colonial perad] every kind of awakened
tribal fear. The people of our region had been mabused, not only by
Europeans and Arabs, but also by other Africand; @ independence they
had refused to be ruled by the new governmenténdapital. (...) If the
movement had been more reasoned, had been less/ement of simple
reaction, the people of our region might have shanhthe town at the bend in
the river was theirs, the capital of any statey threght set up. But they had
hated the town for the intruders who had ruled snd from it and they had
preferred to destroy the town rather than takeér. (p. 72)

On the one hand, Salim sympathises with the Afgocaho have been much abused
by the “intruders,” on the other hand he blamesntler being “simple minded,” as
his use of the term “simple reaction” indicates,ickhagain reminds of one of
Bhabha's examples for “colonial stereotypes”. “thlack is simple minded.” Yet,
Salim sympathises with the Africans. Thus he furteserts: “They were like people
who didn’t know their own minds. They had suffessdmuch; they had brought so
much suffering on themselves.” (p. 72) Howevercas be seen in this example,
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even Salim’s sympathy is not without criticism. TA&icans suffer not only from

the “intruder”, but also from themselves.

Salim’s description of the Africans’ rage showattleven the Africans have

an “ambivalent attitude” in their rage:

Having destroyed their town, they had grievedifofhey had wished to see
it a living place again. And seeing it come toiadkof life again, they had
grown afraid again. (...) They looked so feeble araked when they came
out of their villages and wandered about the toWirey looked so much like
people needing the food and the peace that the tifered. But it was

people like them, going back to their villages,omished to lay the town
low again. Such rage! (...) (pp. 72-73)

What is being described in this passage is indeattidlating behaviour of the native
Africans. Their rage at the suffering that has biedlicted on them is so large that it
is hardly possible to tame it. It is, as Salim dassélike a forest fire that goes
underground and burns unseen along the roots &g itehas already destroyed ...”
(p. 73) The depth of the Africans’ rage, which Bakriticises, shows at the same
time the dimension of suffering that the “intrudémmong them the Europeans the
most recent and probably the most effective onesge hinflicted on the native

African people.

Another evidence for Salim’s “ambivalent attitude”that he also criticises
the European colonisers. In a passage, for instavitere he describes a certain area

of the town the following critical observation isade:

The smoke of charcoal braziers and other opers fiose blue among the
imported ornamental trees — cassia, breadfrahdipani, flamboyant — and
gave a touch of the forest village to a resid¢atiea where, as | had heard, in
the old days neither Africans nor Asians were pieah to live. | knew the
trees from the coast. | suppose they had beenrtegpohere as well; but |
associated them with the coast and home, anateeThe same trees here
looked artificial to me, like the town itself. (..(p. 57)

This passage seems like a partial explanationh@rAtfricans’ rage. The Europeans

have come into the jungle, built this “artificiatbwn, and have even created
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residential areas where the native of this coumrynot allowed to live. This
description makes it easier to understand the sebblose rage “was like a rage
against metal, machinery, wires, everything thas wat of the forest and Africa.”
(p.86) It is in this state of psychology that th&idan vacillates between his rage to
the “coloniser”, and his need for civilisation,wdich, once he has been introduced,
he cannot turn his back anymore, as is noted bynSalt the end of the second

rebellion:

As for the starveling rebels of our region, theprs began to reappear in the
town, more starved and abject, their blackened remging on them, (...).
There was bitterness in their wasted faces, and fiittle while they were
withdrawn, like people slightly crazed. But theseded the town they wanted
to destroy; ..., and they returned to their old habobedience. (p. 85)

There is a second passage, where Salim critidigesanity of the colonisers, which,
in his view, invites the rage of the Africans. O tmonument near the dock gates,
which has been ruined during the first rebellioleaindependence, a Latin sentence
is carved. The carved motikdiscerique probat propulos et feodera jumgeans, “He
approves of the mingling of the peoples and themds of union.” (p. 68) Salim
reports that according to myth, the first Romaroher his search to found his city,
arrives at the coast of Africa, where the localequélls in love with him. When this
event seems to threaten the hero’s return to Italg, of the gods interferes, saying
that “the great Roman god might not approve oftdeseent in Africa, of a mingling
of peoples there, of treaties of union betweencafis and Romans.” (p. 68) Salim is
astonished at this because the carving on the memuwoutside their dock gates

states exactly the opposite: “... a settlement inicafraises no doubts: the great

Roman god approves of the mingling of peoples dred making of treaties in
Africa.” (p. 68) Salim’s interpretation of this gaption by the European colonisers
clearly reveals his critical approach to the cadeni

| was staggered. Twisting two-thousand-year-olddsoto celebrate sixty
years of the steamer service from the capital! Raras Rome. What was this
place? To carve the words on a monument besidesAfrican river was
surely to invite the destruction of the town. Washere some little anxiety,
as in the original line in the poem? And almossasn as it had been put up
the monument had been destroyed, leaving only difitbronze and the
mocking words, gibberish to the people ... (p. 68)
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This passage obviously indicates that not only ‘tpeat Roman god” and the
Africans, but also Salim does not approve of thettfsment and mingling with
peoples in Africa,” which is only a too mild euphism for the act of “colonising
Africa”. Indeed, the European colonisers have gomech further than settling,
mingling with people, and making treaties in Afriddey have assumed themselves

to be the “master” and “owner” of the land and pleeple of the continent.

In another passage, that emphasises both the difattee town and the
wrongness of the coloniser, Salim’s “ambivalenttade” in his criticism is once

again notable:

To talk of trouble was to pretend there were laav&l regulations that
everyone could acknowledge. Here there was natAihgre had been order
once, but that order had had its own dishoneatidscruelties — that was why
the town had been wrecked. We lived in that wrgekdnstead of regulations
there were now only officials who could always y@o/ou wrong, until you
paid up. (p. 63)

This passage is quite remarkable in that it caési both the “colonised” and the
“coloniser”. The colonised African is criticisedrftbeing chaotic and corrupt. The
coloniser is criticised for being dishonest, asisitated above, and cruel. This
guotation does perhaps not reveal which of the 8atm favours, but there are
passages in the novel that indicate that Salimant feems to believe that the
Africans should be left alone, because they aressdficient. For instance, when
Salim arrives in the town, conditions after theelébn are poor, but not so for the

native Africans:

It was hard to get the simplest food; and if yoanted vegetables you either
got them out of an old — and expensive — tin,ar grew them yourself. The
Africans who had abandoned the town and gone bmatkeir villages were
better off; they had at least gone back to theiditional life and were more
or less self-sufficient. (p. 31)

This statement clearly indicates that the Africhase a traditional life, which makes

them self-sufficient, and to which they can retany time. What has pushed them
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into chaos and corruption, however, is the new wflfe the European colonisers
have brought and imposed on the Africans.

How the coloniser has affected the Africans’ lives be seen when Salim
tells about his customer Zabeth and her son Fandinla this account, the colonial
period looks like a blessing to Africans, whicls@n lost after independence:

The boy’s father was a trader. As a trader hettaclled about the country
during the miraculous peace of the colonial timwbéen men could, if they
wished, pay little attention to tribal boundari@hat was how, during his
travels, he and Zabeth had met; (...) At indepenelénbal boundaries had
become important again, and travel was not saiehasl been. (p. 40)

If seen through this point of view, colonialism hHa®ught “miraculous” peace to
this African country. But the continuation of thecaunt shows that the land has got
its own tribal laws, and to interfere with theseghtibe the cause for social turmoil in
the country. For instance, Salim states that Fardlis father takes his son back to
his tribe because, “a father could always claimdhitd; there were any number of
folk sayings that expressed this almost univergatan law.” (p. 40) And when his
father, for some unknown reason, wants to get fridisoson, he “again according to
tribal custom, had been received into his motheilse.” (p. 41) These examples
indicate that the African native tribal society hgt its own unwritten laws, which
have been violated by the intrusion of the colanisdence, the resulting
“miraculous” time of peace is only artificial, te dollowed by far worse conditions
after independence, of which the real cause isableniser”.

Salim has been observed to criticise the Africemsany passages, but in
several of his statements he emphasises that Afsicaventually the home of

Africans, and that “intruders” will always remaimtruders”:

Who wanted philosophy or faith for the good tim&g& could all cope with
the good times. It was for the bad that we haleeequipped. And here in
Africa none of us were as well equipped as thacafrs. The Africans had
called up this war; they would suffer dreadfultypre than anybody else; but
they could cope. Even the raggedest of them han thllages and tribes,
things that were absolutely theirs. They could away to their secret worlds
and become lost in those worlds, as they had Hefage. And even if terrible
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things happened to them they would die with thenfoot of knowing that
their ancestors were gazing down approvingly etth(p. 76)

This passage clearly shows Salim’s “ambivalenttuaté”. On the one hand, in
previous statements he has severely criticisedAflieans; on the other hand, he
here admits in a way that Africa belongs to Africaand if they seem guilty for
inflicting suffering on themselves and others byrtatg the second rebellion in the
town, then it has previously been noted that tlagggessions of the Africans come

from their uncontrollable rage against the “intriideom colonial Europe.

There is a passage about Salim’s reflectionsdpanly reveals the dilemma
that he experiences in his feelings towards AfrsceBalim observes the hotel staff,
after the white soldiers have arrived to fight tiebellion of native Africans, and

contemplates:

Until this morning those hotel servants had beding one another stories

about the invincibility of their people in the &st; and those hotel servants
were men who, given an uprising in the town, wdwge done terrible things

with their small hands. Now, so quickly, they Hastome abject. In one way
it was good; in another way it was pitiful. Thissvhow the place worked on
you: you never knew what to think or feel. Feasbame — there seemed to
be nothing in between. (p. 81)

These are of course the feelings of Salim as atrutler.” He has to fear the
rebellion, because he is an intruder in the Afrit@iest. On the other hand, he feels
pity for the Africans, because he sees the hunuhathat “colonialism” has brought
upon these people of the forest. In fact, all @ donfusion in Salim, as well as in
the Africans, has been brought about by Europe&miaism, which has built this
town at the bend in the river, in spite of the “Romgod’'s” disapproval of

“settlement and mingling with the people.”

In the chaptelhe Second Rebellipwhich has been studied up to this point,
it has been observed that the native Africans arggyed by Salim as the stronger
inhabitants of the country because they have therige of their forests, their
villages, and the spirits of their ancestors. Is lieeen argued that if Africans are

criticised and shown inferior at certain instandégn it is because of their contact
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with the “coloniser” and his “culture”. This arguntefinds support in the next
chapter of the novel. In this chapter with thestithe New Domainit is a paradox,

which is part of Salim’s “ambivalent approach”, tharifies the above mentioned
claim that Africans are criticised only when thegne in contact with and are

corrupted by the “culture of the coloniser”.

The paradox is as following: After the second Hedoe in the region of the
town, a new period of peace starts. This peaceosght by the new president, “the
new ruling intelligence,” (p.94) of the country. e also brings stability and
material development to the town, which soon gdeeugh what Salim calls “a
period of boom.” (p. 94.) From the capital comesd& and money.” All kinds of
projects are started; various government deparsnane to life again. In addition
to the existing steamer service, the air-fieldascommissioned and extended. The
settlements fill up again, and bus and taxi sesviaee started. A new telephone
system which is “far too elaborate” (p. 94) for toevn’s needs is established. Salim
states that “the town at last became a place thatlde made to work.” (p.94) The
town becomes the trading centre of the region alonSeven acquires a number of
agencies. All these developments, the coming ofg@ehe development of the town,
and the profitable business would normally makeees@gn believe that Salim is
satisfied with the new situation. However, the pasain this event is that Salim
does not at all feel in that way, as he openlyrésstso in the midst of the boom |
had my anxieties and became almost as dissatiafiddestless as | had been at the
beginning.” (p. 103) Salim explains that his paradal mood comes not only as a
result of “outside pressures,” his “solitude,” anid “temperament,” but also as a
result of “the place itself, the way it had alter@ith the peace.” (p. 103) This
statement is important in that it indicates thas ithe peace and what has come with
it that has made Salim dissatisfied, paradoxicdllye way that Salim accounts for

this paradoxical situation is significant:

During the days of rebellion | had had the sharpesse of the beauty of the
river and the forest, and had promised myself thla¢n the peace came |
would expose myself to it, learn it, possess beauty. | had done nothing of
the sort; when the peace came | had simply stoppsdng about me. And
now | felt that the mystery and the magic of thecp had gone. (p. 103)
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This passage clearly shows that the elements ofst¥¥vie civilisation” that have
come with peace, have placed a barrier betweemSald the nature of Africa, and
destroyed the “mystery and magic of the place,”cwht seems, Salim values very
much. The continuation of the passage reveals that arrival of “Western

civilisation” in the town has even more destructefeects on the native African:

In those days of fear | felt we had been in toubhgugh the Africans, with
the spirits of the river and forest; and that gtreng had been full of tension.
But all the spirits appeared to have left the @lac..). We had been so
nervous of the Africans during those days; we hatiiken any man for
granted. We had been the intruders, the ordinaay, rihey the inspired ones.
Now the spirits had left them; they were ordinayyalid, poor. (p. 104)

The phrase “in those days” refers to the time kefpeace, development, and
financial boom came to the town. For Salim it wasee of deprivation, but for the
Africans it was a time of strength. It is quitersfgcant that Salim believes that the
Africans are “superior”, and he *“ordinary” when tlblessings” of “Western
civilisation” are most inaccessible, and he “supériand they “ordinary”, when
“Western civilisation” conquers the region. Thus days: “Without effort, we had
become, in a real way, the masters, with the giftd skills they needed.” (p. 104)
This situation confirms the truth of what Mahatman@hi says about India’s
struggle for independence from the British colonis&/hy do you forget that our
adoption of their civilisation makes their presencelndia at all possible? Your
hatred against them ought to be transferred to theiisation.” (Gandhi, 1938: p.
66) In the present case, the coloniser has rettebte his civilisation comes without
him, and the once colonised is again humiliatedSasm has put it: the “spirit” has
left them; they are “ordinary, squalid, and podt.is interesting to note that another
remark by Mahatma Gandhi perfectly applies to taise: “... we want the English
rule without the Englishman. You want the tigerature but not the tiger ...”
(Gandhi, 1938: p. 30) Similarly, the “coloniser’shieft this African country, but his
rule returns through his “civilisation”, which ismported by the new native ruler of

the country.
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Salim criticises the corruption and many more aapant behaviours of
Africans in this chapter, and indeed, the resthaf movel, but having asserted his
sentiments about how the arrival of civilisationtle town has deprived the African
of his dignity, and led to his fall to this “infeni” state of existence, Salim’s harsh
criticism of Africans only emphasises the truthtlofs argument. This “ambivalent
attitude” in Salim once again serves, then, to shimat it is in fact the “coloniser”
and his “culture” and “civilisation” that causeseti\frican to suffer. How this is

concretely shown by Salim will be studied in thédeing passages.

One of the effects of the arrival of Western ¢sation in the region is that
the town grows fast, and the native Africans, wiewsed to live with their spirits in
the forest villages, cannot adapt to urban lifeisTphenomenon is described by
Salim as follows: “The growth of the population e gauged by the growth of
the rubbish heaps in thates (...) Those mounds of rubbish, (...), grew month by
month into increasingly solid little hills, ...” (84) Salim finds here an opportunity
to satirise the African when he observes that, ‘déhbwanted to move the rubbish.
But the taxis stank of disinfectant.” (p. 95) Theplkanation of this paradoxical
behaviour of the African contains again satiriqgi@sm:

In the colonial days public vehicles had by lawb®disinfected once a year
by the health department. The disinfectors wertileth to a personal fee.

That custom had been remembered. Any number gblpesanted to be

disinfecters; and now taxis and trucks weren’infiéxted just once a year;
they were disinfected whenever they were caudie.f€e had to be paid each
time; and disinfecters in their official jeeps yda hide and seek with taxis
and trucks among the hills of rubbish. (p. 95)

Without the considerations made above, Salim’scin of Africans would make
him appear as a supporter of a “colonial discoyrseat sees the colonised as
“inferior” and thus “justifies” their conquest. Buow, with Salim’s idea about the
loss of the Africans’ spirit, Salim’s criticism,dhgh it is quite harsh, can always be
seen through this “ambivalent vision”. Moreover,awls of additional interest here
is that what corrupts the behaviour of the Africana custom that was introduced by
the coloniser. So everything that the “colonisaihgs into the African jungle, either

personally, or by his “civilisation”, corrupts tiAdrican and his way of life.
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Another scene in this chapter of the novel thawiges a good example for
the corruption that Western civilisation cause®ieerge in the African, is the one
where Mahesh wins the franchise for “Bigburger.’eTBigburger” shop, which is
an incognito name for one of the famous fastfoadatrgants of the Western world,
and which is one of the symbols for “global capstal’, is sent as a whole to the
town. Salim describes the shop as “a dazzling shackhat seemed to have been
imported from the United States.” (p. 105) Thekstg contrast between the shop
and the street outside is one of “two worlds andlisations”: “..; and it was great
fun to be in Bigburger, to leave the sewer smdilthe streets, and the dust and the
rubbish, and to step into this modern interior, hwithe advertisements and
everything.” (p. 105) The corruption that this flalty imported Western shop brings
to the African can be observed in lldephonse, whthé house servant of Mahesh.
Salim notes that,

No one was quicker and more friendly and more @ursito please than he
was, when Shoba or Mahesh was around. They trugleghonse; they
boasted of their trust in him, in his presencet &esoon as he was left alone
he became a different person. He went vacantridi®, just vacant. | noticed
this alteration in the African staff in other péscas well. (pp. 105-106)

Salim’s attitude here towards the African seems &K‘denigrating” criticism, but if
one keeps in mind what Salim said about the Affcérss of spirit after the boom,
then this corrupt behaviour of lldephonse can lende be the natural result of the
effect of the “intruding culture” of the coloniser.

The study of the effect of the advancement of “idescivilisation” in Africa
Is also interesting because it shows that now téhiser” does not have to be there
physically to exploit the resources of a “post-cwdd’ country. The culture and
civilisation of the former coloniser is now broughto the region by the new ruler of
the once colonised country, who falls into the sama@ that Mahatma Gandhi
warned his people against: to strive for the tigerature, while seemingly keeping
the tiger out. The post-colonial critic Leela Gandkserts that Mahatma Gandhi

“laments the Indian desire for the superficialtglitof ‘modern’ civilisation.” (Leela
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Gandhi, 1998: p. 19) The new president of this ¢&fini post-colonial country also
seems to have been lured by the “superficial glitéé “modern” civilisation. Thus

Salim comments that,

He was creating modern Africa. He was creatingracte that would astound
the rest of the world. He was by-passing real o&frithe difficult Africa of
bush and villages, and creating something thatldvonatch anything that
existed in other countries. (...) Under the ruleoofr new President the
miracle had occurred: Africans had become modeen rwho built in
concrete and glass and sat in cushioned chairredvn imitation velvet. It
was like a curious fulfilment of Father Huismangitephecy about the retreat
of African Africa, and the success of Europearitg(pp. 107-108)

This passage again confirms Salim’s argument tletlevelopment of the town after
the second rebellion has taken away the spirihefAfrican. Ironically, it emerges
from this passage that the creation of “modernoafrieads to the retreat of “African
Africa,” and the “success of European graft.” ltaiso ironical, that this “modern
Africa” is built on the ruins of the European subwf the “colonial period”. The
government has taken over all that area and dedreled domain of the state. The
ruins are levelled by bulldozers. Salim’s descoips of this activity seems to evoke
the impression of an ongoing battle between “Afmiédrica” and the “monsters” of
Western civilisation: “The deep, earth-shaking bafrthe bulldozers competed with
the sound of the rapids.” (p. 107) However, Salinovwes the reader with
foreshadowing ideas about the outcome of this énatfhere had been a boom
before, just at the end of the colonial period, #ma&l ruined suburb near the rapids
was what it had left behind.” (pp. 106-107) Anothent is given by Nazruddin who,
shortly before the first rebellion in the town, dkxs to sell most of his property and
leave the town, after he has a sudden insight araing: “I listened to the river and
looked up at that sky and | thought: ‘This isn’bperty. This is just bush. This has
always been bush.” (p. 29) Yet, for the time beitigg President’s weakness for the
“superficial glitter of ‘modern’ civilisation,” hgls the former coloniser to continue
with the exploitation of African resources. Hencdil® reports that, “Every steamer
brought up European builders and Artisans, evergpdane.” (p. 107) This fact adds
another irony to this event: new Africa is built tve ruins of the colonial European

suburb; yet, it is built by European builders arnisans.
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Salim’s opinion about this ongoing exploitationingportant in that it shows
again his “ambivalent attitude” to Africa and Afaits. There is sympathy in Salim’s
thoughts when he contemplates that, “It was paiafa sad” to see that “in the bars
in the town the foreign builders and artisans dranl made easy jokes about the
country.” (p. 108) These thoughts of sympathy afldved by a long passage which

contains both sympathy and criticism:

The President had wished to show us a new AfAcd. | saw Africa in a way

| had never seen it before, saw the defeats amdliations which until then |
had regarded as just a fact of life. And | felttk full of tenderness for the
Big Man, for the ragged villagers walking arourfte tdomain, and the
soldiers showing them the shabby sights — untitessoldier played the fool
with me or some official at the customs was difficand then | fell into the
old way of feeling, the easier attitude of theefgners in the bars. Old Africa,
which seemed to absorb everything, was simple; phace kept you tense.
What a strain it was, picking your way throughpstiity and aggressiveness
and pride and hurt! (p. 108)

What is remarkable here is that Salim points tadinary oppositions of “old Africa”
and “new Africa;” and the “easier attitude” and ttdifficult attitude.” The new
Africa is the one that the President wants to erégt importing “the nature of the
tiger,” and therefore causes “defeats and hunolet’ as Salim sees it. The old
Africa was simple, but it was African Africa anddtethe dignity of the African
alive. The easier attitude is the one of the farerg in the bars of the town who do
not try to understand the nature of Africa and @dris, but try to apply their own
“Western values” on the completely different cudtwof the African, and therefore
find the country “inferior”. The difficult attitudehowever, is the one that Salim
applied before he encountered the corrupt behawbarsoldier or an official at the
customs. He felt the humiliation and defeat tha tilind import of “Western
civilisation” into the African jungle has brougtd the African people of the region.
Significantly, this study seems to indicate at tp@int that Salim’s criticism is
pointed here towards multiple directions. While ¢rd@icises the African for his
corruptness, he at the same time criticises hinfeel€hoosing the easy attitude of
adopting the condescending approach of the Westerhe carries in himself the
influence of the “colonial discourse” he might haweked up in his own society.
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The President is criticised to have produced oslypidity and aggressiveness” in
his attempt to create the new Africa by importihg tivilisation of the “former
coloniser”. What is important to note here is, hegre that Salim’s “ambivalent
attitude” in his multiple criticism once again sh®wo the perceiving observer that
what is the most emphasised massage in Salim'saithaaris the plight and the
“victimisation” of the African people by the “colcer”, be it directly, or indirectly,

through the (ab)use of a native ruler.

An study of the new President will now be madeeteeal the influence of the
“coloniser’s civilisation” on him. Indar, Salim’'siénd from his community on the
east coast, who has come to teach at the polyteanthe “new domain,” describes
the new ruler as a man who combines both civilisetiin his personality: “He is the
great African chief, and he is also the man ofpgéeple. He is the modernizer and he
iIs also the African who has rediscovered his Africgoul. He's conservative,
revolutionary, everything.” (p. 144) This inevitghleminds of Mahatma Gandhi’s
argument that India cannot desire “modern civii@atwithout the “coloniser”. The
same rule seems to be valid for this post-colofAfatan country, because in the end
the President’s eclectic scheme does not work.cbhetry slides into turmoil again.

The “Big Man” is talked about by various charaster many places of the
novel, and these descriptions usually tell abostdtiength and ability to keep the
peace in the country, but Salim’s account neareti when he is stopping over in
the capital, seems to verify Gandhi’s argument:

This was the President’s city. This was where d drown up and where his
mother had worked as a hotel maid. This was whereplonial days, he had
got his idea of Europe. The colonial city, mordeesive than ours, with
many residential areas (...), was still to be sétemas this Europe that, in his
own buildings, the President wished to compete Gity, while decaying in

the centre, with dirt roads and rubbish mounds @ighe back of the great
colonial boulevards, was yet full of new publicnk®. (pp. 258-259)

Here, the error of the President’s strategy is hpannounced: he wants to compete
with the “coloniser’s civilisation”, which is so ffierent from the one of his people.
The “colonisers” have once tried to bring it to tbevn at the bend in the river, but it
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has been destroyed by the rage of the Africans.,NlosvPresident starts the project
from the beginning again, not knowing that his fat#l be the same with the

colonisers.

Indeed, the boom in the town finally comes to ad as violence returns to
the town. Suddenly the authority of the Presidenthie town vanishes, as Salim
reports: “Everything in the town was as it had bger). But men had lost or rejected
the idea of an overseeing authority, and everytinag again as fluid as it had been
at the beginning.” (p. 217) However, Salim contimueis account with some
paradoxical information: “Only this time, after #tle years of peace and goods in all
the shops, everyone was greedier.” (pp. 217-218 géradoxical information again
indicates that the “intrusion” of Western civilisat into the African native society
corrupts the people. The source of the corruptrmudht upon the native Africans is
eloquently expressed by the “The Liberation Armyliich this time is the source of

unrest in the town:

The ancestors are shrieking. If we are not deatamehear them. By ENEMY
we mean the powers of imperialism, the multi-nadis and the puppet
powers that be, the false gods, the capitalibes,priests and teachers who
give false interpretations. The law encouragesne&ri The schools teach
ignorance and people practice ignorance in preéerdo their true culture.
Our soldiers and guardians have been given fasge$ and false greeds and
the foreigners now qualify us everywhere as ttgeye.) ... we acknowledge
this land as the land of the people whose ancesiow shriek over it. OUR
PEOPLE must understand the struggle. They mush feadie with us. (p.
219)

There is a message among the many messages leatht, that is in harmony with
what Salim has stated he has felt when peace atetislalevelopment came to the
town: the Africans have lost their “spirit” and fseriority” with the arrival of
Western civilisation. The wording of the same mgsdaere is that the colonisers are
gone, but their “culture and civilisations” has ned back in the shape of
“imperialism, the multi-nationals, and the puppetvers,” to exploit the country, and
to humiliate its people. If Africans have becomevhks, it is because the former
“coloniser’s capitalist culture” has taught the pkeo‘false desires and false greeds.”
Just as Salim has seen the true value of the Africdnis forest and village among
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the spirits of his ancestors, so the “Liberatiomét advocates a return to the ways
of the African ancestors.

Yet, as always in Salim’s narrative, there are Baralent” elements to this.
This message, which is true by itself, is convelggdthe Liberation Army,” which
in fact has been formed by the President’s disbdrifeuth Guard.” Salim notes

this paradox as follows:

Still, it was very strange. The officers of the ulo Guard, while they had
been serving the President, had been hatefuktpdbple they tried to police.
Now, humiliated by the President in that ‘monkegeach,’ stripped of power
and jobs, they offered themselves to the peopleuasliated and anguished
men of the region, as defenders of the peopld@frégion. And the people
were responding. (p. 220)

The “ambivalent” element in this account is thatue message is conveyed by “the
Youth Guard,” which does not at all seem sincergsicause, and which seems to be
acting out of a pure motive of revenge and oppastun A second element of
“ambivalence” is contained in the fact that thegleare “responding” to the former
Youth Guard, which has been disbanded by the Rresltecause one of the Guards
was killed in the town “by dozens of small handastead of persecuting the killers,
the President dismisses the Youth Guard. Salinrtagbat by acting in that way, the
President “showed himself again as the friend efgkople, thgetit peuple as he
liked to call them, and he punished their oppressdip. 216) The paradoxical
situation here is, then, that Salim conveys in fasrative an important message
about the true state of affairs in a post-coloAi@ican country, but while doing this

he criticises the colonised as well.

What the “Liberation Army” has said about the “BWan’s” government is
confirmed by Ferdinand who has become the commmssiof the town and helps

Salim to leave it:

They feel they're loosing the place they can ragkbto. | began to feel the
same thing when | was a cadet in the capitalt I fead been used. | felt | had
given myself an education for nothing. | felt Idhbeen fooled. Everything
that was given to me was given to me to destroyliegan to think | wanted
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to be a child again, to forget books and evergltionnected with books. The
bush runs itself. But there is nowhere to go. be&sn on tour in the villages.
It's a nightmare. All these airfields the man lwaslt, the foreign companies
have built — nowhere is safe now. (pp. 281-282)

Ferdinand’s criticism of the President’s rule rdgeane terrible truth: the arrival of
“civilisation” in this part of Africa has irreversiy destroyed the safety of the
villages in the forest. During the second rebellibe African people could hide and
find safety in their forest villages, where theyultb sustain themselves self-
sufficiently, even if in very primitive conditionsBut now, “nowhere is safe.”
Paradoxically, the “conveniences” of “modern Westgwilisation”, such as airfields

and education, have brought suffering and the ddssafety to the forest villages.
That is why Ferdinand and the “Liberation Army” atglsupporters long to return to
their basic natural life in their forest villagddow the “liberation Army” wants to

achieve this, is told by Metty, the former slavevaat of Salim’s family, who lives

together with him:

... everybody will have to dip their hands in thedad. They are going to kill
everybody who can read and write, everybody wher @ut on a jacket and
tie, everybody who put on jacket de boyThey are going to kill all the
masters and all the servants. When they are édistobody will know there
was a place like this here. They are going to&iltl kill. They say it is the
only way, to go back to the beginning before s late. ... (p. 284)

What is told here about the rebels is of courseabriihis brutality is part of Salim’s
criticism of the Africans, who are implied herelie “savages”, which is one of the
typical “colonial stereotypes” used against bladkidans. On the other hand, this
passage supports the above mentioned argumenAfihedns want to go back to
their traditional way of life in the forest villageThis is indicated by the objective of
the rebels to destroy all elements of Westernisatilon, such as those individuals
who had any contact to items that represent Wesiegilisation, i.e. jacket, tie, and
education. This text also echoes the rage of thecakf against this “intruding
civilisation”, which has previously been mentionleg Salim. It is so vast that it
intends to wipe out the town completely, so thahéw they are finished nobody will
know there was a place like this here.” This exagigel rage seems to indicate the
extent of injustice and suffering brought upon tregive African people. But the
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method by which this rage is intended to be apphedhe rebels, gives this text its
“ambivalent aspect”, as this adds a very negatheds to the right cause of the

native Africans.

Up to this point, it was the “victimisation” of éhnative African that has
predominantly been emphasised, in this ChapterceTaee, however, other “victims
of colonialism” that have been dealt with in thevel. One of them is Indar, Salim’s
friend from his community on the east coast of édrilndar and Salim’s community
is a group of immigrants from the Indian OceanirBatates that knowledge about
their country of origin has became vague in timg, foom judging what is said in
one passage of the novel, their original countrinath-western India.” (p. 17) This
fact leads to the important observation that Ir&land Salim’s country of origin,
their adopted country on the eastern coast of Aframd the country of the town at
the bend in the river, have all been colonies abgeaan powers. This state of affairs

has caused people like Indar and Salim to feel ‘¢less” and “restless”.

There is an extensive passage in the novel whadarItakes over the
narrative from Salim to tell about his situationtle world as an “uprooted” person.
The first point that he emphasises about his sttnas the peculiar conception of the
past, which for a person whose life has been ddisab by the “influence of
colonisation” cannot be the same as for peoplegheracountries. Indar believes that
to “cherish the past and think of passing on fumatand china to their heirs” men
have to live in “dead countries, or secure and &sspd ones.” (p. 147) He argues
that this can be done in secure countries like ‘tHme and Canada.” But
“everywhere else men are in movement, the worid imovement, and the past can
only cause pain.” (pp. 147-148) Indar is here tajkabout the suffering brought to
people in various parts of the world by the “desisihg effect of colonialism”,
which “uproots” the lives of a great number of pleopy “displacing” them. To
overcome this “pain,” Indar argues that they “h&vdrample on the past.” (p. 147)
Indar admits that “it isn’t easy to turn your bagk the past.” For that reason he
maintains that “it is something you have to armrgelf for, or grief will ambush and

destroy you. That is why | hold on to the imagetlod garden trampled until it
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becomes ground — it is a small thing, but it hélgp. 148) The words “pain,”
“grief,” “ambush,” and “destroy,” hint at the hugess of suffering that Indar and

people like him have to endure as a result of testabilising effect of colonialism”.

Indar’s narrative continues by telling about timeet he finishes his university
education in London and finds himself in a pairgiiiation of feeling himself like a
man “of two worlds.” (p. 151) That he is not of tlwloniser's world” he sees when
he attends the “University Appointments Committeg&rview and realises that “the
committee was meant to put English boys in Engb&is.” (p. 150) In his search for
a job, Indar also seems to be forced to find a tguwo. Thus he decides that he
belongs to the country of his ancestors and apfiea job at the Indian Embassy in
London. This scene is another one of those thaalean “ambivalent attitude” in the
narrator. When Indar arrives in front of “India H®y’ which looks like “an English
building, which pretended to be of India,” (p. 15®) states that, “for the first time in
my life |1 was filled with colonial rage. And thisasn’t only a rage with London or
England, it was also a rage with the people who &ltmived themselves to be
coralled into a foreign fantasy.” (p. 152) The “ticriticism” here is obvious, and
it is typical of the “ambivalent attitude” that hbsen observed until this point in this
Chapter, in the criticism applied by the narrat@nce Indar enters the building, his

“sense of belonging” is once again shattered:

‘I had never felt so involved with the land of ragcestors, and yours, and so
far from it. | felt in that building | had lost amportant part of my idea of
who | was. | felt | had been granted the most Ickmewledge of where |
stood in the world. And | hated it.’ (p. 152)

Indar is highly disappointed with what he sees desihe embassy, and the
descriptions of the causes for his disappointmemnfa criticism of Indians in their
own right. The first person Indar is led to isisftat a “bare” desk, and the man
himself seems “quite vacant and easy in his mihd&ddition to the quite negative
attributes of a “bare,” desk and a “vacant”, ands{¢ “mind,” the man does not
know what Indar “had come about.” (p. 153) Indankk that “in spite of jacket and
tie,” “I thought he belonged to another kind of io#, another kind of building,
another kind of city.” (p. 153) Indar imagines hiim a dhoti reclining against a
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bolster in a cloth shop in a bazaar lane, withbiaise feet, and his fingers massaging
his toes, rubbing off the dead skin.” For Indandéhe kind of man who would say,
“Shirtings? You want shirtings?” (p. 153) Indaristicism of Indians and their futile
bureaucracy continues when this man tells Indagu™ad better go and see Mr.
Verma.” (p. 153) Mr. Verma, after a “half-heartadterview, that “never got going”
because of numerous telephone calls, tells him lbatshould go to an office on
another floor.” A “small man” sitting in front of dh old-fashioned standard
typewriter,” asks Indar to wait in a “dark littletechamber.” In this room Indar sees
the photographs of “Gandhi and Nehru” and wondems fout of squalor like this,
those men had managed to get themselves consigemeén.” (p. 154) Indar, at that
point, experiences the disillusionment which haanbeferred to above. Seeing those
“great men,” “in that building in the heart of Lomd (...) from the inside, as it
were,” (p. 154) changes Indar’s view about Gandlli ldehru. Indar’'s sentiments are
worthy of a lengthy quotation:

Up till then, from the outside, without knowing necof them than | had read
in the newspapers and magazines, | had admiredl fhieey belonged to me;
they ennobled me and gave me some place in th&l.wdow | felt the
opposite. In that room the photographs of thosatgnen made me feel that |
was at the bottom of a well. | felt that in thailding complete manhood was
permitted only to those men and denied to everybalde. Everybody had
surrendered his manhood, or a part of it, to theaders. Everyone willingly
made himself smaller the better to exalt thoseldem These thoughts
surprised and pained me. They were more than ibta&eThey destroyed
what remained of my faith in the way the world veadered. | began to feel
cast out and alone. (p. 154)

This is obviously a harsh criticism of post-coldniadians. But it has to be noted
that these two leaders whom Indar used to admeetvao personalities that lead
India’s struggle for Independence from the Britigler. What makes Indar revert his
admiration, is his view of the interior of “Indiaddse,” “an English building, which
pretended to be of India,” located “in the heart.ohdon,” the “heart of the British
Empire”. So, although Indar’s criticism of the pasionial Indians in the embassy is
a valid one, the information he himself providesow@bthe location where his
disillusionment with the Indians takes place, adas“ambivalent aspect” to his

critical attitude, and leaves him again a “marved wvorlds.”



129

Indar’s disillusionment is complete when the “shmakln” leads him into
another room, where he faces “one of our blackaimsli who “reeked of caste and
temple.” (p. 155) This man reminds Indar of hisrfi@dessness” when he asks, “But
you say in your letter you are from Africa. How c&ou join our diplomatic
services? How can we have a man of divided loys#ti€p. 155) The “black” Indian
dismisses him then with the explanation, “You pedmphve been living the good life
in Africa. Now that things have got a little rougbu want to run back. But you must
throw in your lot with the local people.” (p. 15%Ithough this statement is a
criticism of Indar and his people, it neverthelals® shows that all peoples who have
been affected by colonialism have to suffer. No8 guffering also touches Indar,
who feels “cast out and alone.” There is no plaeechn call home now: Africa
belongs to the Africans; English jobs are for Eslglboys; and India sees him as an
Indian with “divided loyalties.” In this situatioof distress, Indar comes to a
resolution that relieves him from his pain, butigades that he has been a “victim” of

“colonial displacement”:

| began to understand at the same time that myisimgbout being a man
adrift was false, that for me that dream of homd aecurity was nothing
more than a dream of isolation, anachronistic, stagid and very feeble. |
belonged to myself alone. | was going to surremdgrmanhood to nobody.
For someone like me there was only one civilisadad one place — London,
or a place like it. (p. 157)

The “displacement” and sense of “homelessness” ¢bbnisation has brought to
Indar, makes him adopt a similar attitude to Sisgh'The Mimic Men he tries to
escape the sense of homelessness by clinging taduadlism and to the “centre of
empire”. In appearance, this seems like a preferéocthe home of the coloniser;
but in essence, this preference indicates thain®Ed people like Indar and Singh
choose the “civilisation” and “centre of the empireecause the turmoil and
“displacement” that colonisation has brought tartkecieties, leaves them no other
choice. The confusion, “rootlessness”, and “honsgless” caused by the “effects of

colonisation” pushes them to the “imperial centre”.
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Another person influenced by the effects of Euampeolonialism is, of
course, Salim, who has been lured to come andiritee town at the bend in the
river by the “wonderful stories” (p. 145) Nazruddised to tell about his life in the
town. The significance of Nazruddin’'s effect on iBakcomes from the fact that
Nazruddin, in turn, has been influenced by the peam coloniser’s culture. Salim’s
description of Nazruddin proves this:

Nazruddin was an exotic in our community. He wasaa of my father’s age,
but he looked much younger and was altogether monan of the world. He
played tennis, drank wine, spoke French, wore digses and suits (...). He
was known among us (and slightly mocked behindhack) for his European
manners, which he had picked up not from Europeh@dd never been there),
but from a town in the centre of Africa where heedl and had his business.

(p. 26)

This passage also contains signs for the admirdkiah Salim feels for Nazruddin
and the “European culture” that he imitates. Th& ts his major motive to move to
the town at the river, Salim clearly asserts: “..d drknew that the life Nazruddin
had described had come to an end. But | drove gfird\frica to Nazruddin’s town

as to a place where this life might be recreatedrfe.” (pp. 30-31) Thus, it can be
said that Salim’s suffering thereafter has beeiraatly caused by the coloniser, who

“intruded” into the African bush.

The account of Salim’s new life in the town of trahAfrica, to where he has
been lured by the promise of a European way of giémerally shows Salim as a man
who is “lost”, “trapped”, “rootless”, and “homelé&sét first, during the early period,
Salim still believes in the promise of fulfilmerit:was waiting for some illumination
to come to me, to guide me to the good place aedlife’ | was still waiting for.”
(pp. 102-103) Then, he starts to feel a strandeagréw to detest the physical feel of
the place. (...) Always there, never really mine, irefmg me now only of the
passing of time.” (pp. 110-111) Soon, Salim feedsnksick, and this makes him
realise that he is a “homeless” man now: “I was ésick, had been homesick for
months. But home was hardly a place | could retarrHome was something in my
head. It was something | had lost.” (p. 114) Thg Wwa concludes his contemplation

about his situation of being homeless implies Baim is not the only “victim” of
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the effects of European colonisation: “And in thaas like the ragged Africans who
were so abject in the town we serviced.” (p. 114)

Similar to Singh inThe Mimic Men Salim seems to find some kind of
fulfilment in a European setting. In the Domainttkize President has built on the
former European suburb, during a party given byueofiean couple, Salim believes
he has found the “kind of life” he wanted, that “bgme piece of luck” he has
“stumbled on the equivalent of what years beforerNadin had found right here.”
(p- 136) Listening to the voice of Joan Baez, Sd#sgls that “the part that knew loss,
homesickness, grief, and longed for love” is “awakg.” (p. 134) However, like
Singh, Salim seems to know that this fulfilmennat real. Like the anaesthetising
peace that the hotel-life in the London suburbreffeto Singh, this “piece of luck”

in the Domain is “make-believe:”

| never doubted that. You couldn’t listen to sweehgs about injustice unless
you expected justice and received it much of theetiYou couldn’t sing songs
about the end of the world unless — like the otpeople in that room, so
beautiful with such simple things: African mats ¢me floor and African
hangings on the wall and spears and masks — yoth&lthe world was going on
and you were safe in it. How easy it was, in thabm, to make those
assumptions! (p. 135)

Similarly to Singh, Salim allows himself to be lmted deliberately, in order to
escape the “sense of homelessness™ “It was bett@retend, as | could pretend
now. It was better to share the companionship af inetence, to feel that in that
room we all lived beautifully and bravely with iigice and imminent death and
consoled ourselves with love.” (p. 136)

As was the case with Singh, Salim too experieacssrt of fulfilment in his
relationship with a European woman. In Salim’s aageYvette, the Belgian hostess
of the party in the Domain. At the beginning ofithelationship he feels “blessed
and remade.” (p. 182) But when Salim finds out tMaktte is as desperate as
himself, his elated mood sinks very quickly, reugglthat he is still the “victim” of
post-colonial “displacement” and “isolation”: “Myigh for an adventure with Yvette
was a wish to be taken up into the skies, to beovexh from the life | had — the
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dullness, the pointless tension, ‘the situatiorthef country’. It wasn’'t a wish to be
involved with people as trapped as myself.” (p. )1$hlim’s relationship with
Yvette, which might be interpreted as the admiratba colonial for a woman from
the “coloniser’s society”, in fact all the more emagises the “homelessness” of
Salim. Hence, he realises that “the absence ohammity, the isolation” in which
they both live makes their relationship possible: rio other place would it be just

like this; and perhaps in no other place wouldretationship be possible.” (p. 210)

All the realisations that Salim has, serve to &yniis “sense of pain”, which
comes from his “homelessness”. Thus he assertave te illumination that, “men
were born only to grow old, to live out their spdn, acquire experience. (...)
pleasure and pain — and, above all, pain — had eenimg; ..., | remembered that |
had had it, that knowledge about the illusion ahgap. 229) In another instance of
insight, Salim rejects the idea of “home,” but wehdoing this, a strong sense of
suffering is conveyed at the same time: “That idégoing home, of leaving, the
idea of the other place — | had lived with it irrieas forms for many years. (...) It
was a deception. | saw now that it comforted owolydéstroy.” (p. 252) While he
concludes this chain of thought, seemingly arrivatn@n insight that relieves him of
his pain, the suffering caused by the “sense ofdlessness” is even more evident:
“There could be no going back; there was nothingddback to. (...) Trample on the
past, (...). Get rid of the idea of the past; make threamlike scenes of loss
ordinary.” (p. 252) Salim’s desire to make “scenes “loss”, “pain”, and
“homelessness” ordinary only underline the dimemsdb the suffering that these

cause in him.

The end of the novel seems to be emphasising dlgaiextent of suffering
that “colonialism” brings to individuals. The finaglcene once more restates and
stresses Salim’s “isolation” and “homelessness”hlHe boarded the steamer at night
to flee the town, which has once more fallen imtonoil. The steamer is attacked by
gun-men: “The searchlight was turned off; the bakgs no longer to be seen. The
steamer started up again and moved without lightsndthe river, away from the

area of battle. (...)” (p. 287) The imagery of Salmthe steamer moving in the dark
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river finishes the narrative with a note of an indual in a post-colonial society,
floating towards a dark future of “homelessnesst’ vhich the unnamed responsible

is the “colonising power”.
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CONCLUSION

Having studied the four novekhe Mystic Masseu1957),A House for Mr.
Biswas (1961), The Mimic Men(1967), andA Bend in the Rive(1979) in the
preceding four chapters, it will now be evaluateavithe “ambivalent approach” in
Naipaul’'s narrators has developed throughout tiidys

It can be observed that the “ambivalent approdcbeshe narrators in the
four novels that have been studied broaden fromintiidual to the family, and
finally to the society as a whole. In théhe Mystic Masseurfor instance, The
narrator's “ambivalent approach” is applied maimdg Ganesh, the protagonist.
Ganesh’s career from school teacher, to Massewysiic Masseur, and finally to
the “colonial pro-imperial politician” is portrayetirough the “ambivalent vision” of
the narrator. In this “ambivalent” light, Ganeshs l#eemed sometimes like a hero,

and sometimes like a charlatan.

The major difference between the “ambivalent apphes” of the narrators in
The Mystic MasseuandA House for Mr. Biswabas been that while in the former
Ganesh has been the main object of “ambivalence”the latter the major
“ambivalence” has been observed in the relationgiepveen Mr. Biswas and the
Tulsi family. This means that the “ambivalent visidvas broadened from one Hindu
individual to an individual and his relationship da extended family of the Hindu
community. The result of this has been that a laqgt of the Hindu Indian
community in Trinidad has been depicted. The sinilemes of ignorance, belief in
superstitions, dishonesty, and corruption have lgeaft with on a larger scale of the
Hindu community. A parallel development has alserbgeen in the “location” of the
stories. In the former, the “location” has mostlgeh rural Trinidad, while in the
latter, in the second half of the novel, the lawatshifted to urban Trinidad, which is
an indicator of the social change in the way oé ldf the Hindu community in
Trinidad. In both novels, however, the “locatiors’ important in terms of what it
indicates about the Hindu community’s being “digeld’ by the “coloniser” as

indentured labourers. This condition has produdeditations” and “deprivations”
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for the Hindu community, and the deficiencies i ttolonised people that are
criticised in both novels are a result of theseuinstances.

The tendency of broadening in the scope of “ambnee” and “location” can
also be seen in the study ®he Mimic Men While in the former two novels
“ambivalence” has been observed in Ganesh, andithéme relationship between
Mr. Biswas and the Tulsi family, in this novel alamual individual, Ralph Singh,
maintains an “ambivalent attitude” towards the &l society”, the island of
Isabella, on the one hand, and towards the “ceiteampire”, London, on the other.
The “location”, compared to the former two novdias also broadened. The island
of Isabella is almost identical with Trinidad is general features, but there is a new
“location” added in this novel: London. The impliga of these changes in the
scope of “ambivalence” and “location” in these thneovels is that it shows the
development of the Hindu community in the Caribbaagion. The route of
development goes from the individualism of Ganestihé family relationship of Mr.
Biswas and the Tulsis, to the relationship betw&amgh, Isabella, and London.
While the early two protagonists have little chant®leave the island, Singh enjoys
a higher education in London. However, even if 8ihgs better opportunities than
Ganesh and Mr. Biswas, he is not happier than thEne condition of being
“displaced” by the “coloniser” on a tropical islanshich has been “constructed” by
the colonisers, and where he never can feel at Hmuoause it is “man-made”, an
“island of shipwreck”, a “slave island”, produces him the “ambivalent attitude”
towards Isabella and London. Nowhere can he rdéaéliyat home. The relationship
between Singh’s “ambivalent attitude” and “locatiaa far more evident in this
novel than in the former two ones, and thereforepleamises rather more the
suffering that the “coloniser” has caused in thaddi Indians by “displacing” them

onto this “colonial” island.

The tendency of expansion in the scope of theagumiist's “ambivalent
attitude” and the *“location” is also evident A Bend in the RiverSingh’'s
“ambivalent attitude” had expanded to the wholeietgoof the “colonised” as well

as the “coloniser”. Salim’s “ambivalent attitude’not only directed towards his own
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community, but to another “colonised” communitye thative Africans, as well as to
the “European coloniser”. The broadening of theaana which the protagonist’s
“ambivalent attitude” is applied results in thagives a larger view of the scope of
suffering that the “coloniser” has inflicted on tbeople of the world. In the first two
novels, only the suffering of the Hindu Indian commity was depicted. In the third
one, the tendency to widen the scope of attentionther races could be seen in
Browne, the negro, and Singh’s school-friend of edixacial background who had a
negro mother. In all three novels it has been oleskethat the scope of the depicted
social area increased gradually. In the fourth hotree narrator / protagonist’s
“ambivalent attitude” widened even more to inclutde native Africans, the Indian
immigrants in Africa, and the European colonisditse depiction of the interaction
between the Africans, the Indians, and the Euroge&misers has brought the result

that the “coloniser” has become a direct objedardicism in this novel.

In the Introduction it has been stated that tlegppsed aim of this study is to
study the before-mentioned four novels of V. S.ddal to reveal that the criticism
that the writer obviously applies through his narsand characters on the colonial
individuals and society is in fact characterisedany“ambivalent attitude”, which
indicates that this criticism is also directed la toloniser himself. Whether this
proposed aim of this study has been accomplishééchow be examined by looking

at what has been written in the previous chapiers more detailed way.

The study ofThe Mystic Masseuhas shown that the “ambivalent
attitude” in the narrator’s criticism towards thetagonist Ganesh is an indicator of
the narrator’s, and thus Naipaul's, sympathy fa tllonial, and a criticism of the

coloniser. A closer look at the chapter will revias.

The tale of Ganesh, the “Mystic Masseur,” startd ands with criticism of
this Indian Trinidadian character; however, it iways possible to find a “double-
vision” in this criticism. Right at the beginnintpe reader witnesses that Ganesh, by
the practice of his quack-healing, causes the tmarcharacter to lose his leg. But

surprisingly, the narrator asserts that he holdsilirwill towards him,” which is an
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indicator of sympathy for Ganesh. In the next ins&ga Ganesh plays a trick on his
future father-in-law, by first promising to ask fonly a small dowry during the
kedgeree ceremony, but then, breaking his promisiegl the ceremony and asking
for a considerable dowry. However, Ganesh behavéiis way only to protect his
rights against Ramlogan, his unscrupulous fathéawn After a rather negative view
of Ganesh as someone who is seen by the villagelgpas a person who is “doing a
lot of thinking,” but in reality thinks about “sinfg things, concerned with simple
trifles,” he is shown again as a clever trickstbiowoutwits his angry father-in-law by
playing another trick on him. Every concerned padyin fact criticised here.
Ramlogan and Leela are criticised for their ignoeto believe that Ganesh will
work magic on them. Ganesh is criticised for baimgionest to his father-in-law and
the public about the “Hindu Cultural Institute.” Wever, the sympathetic vision of
Naipaul’'s narrator emerges in the aspect that Gamefact has no other choice; he
has to protect himself from Ramlogan. Naipaul's bavalent attitude” to Ganesh
through his narrator continues as Ganesh cureadk lbloy, who has psychological
problems and believes that a black cloud is follmphim. Ganesh cures him, but he
does this by using his imagination and the knowdetig has obtained from his
books, and not as someone who is entitled to deuithermore, he accepts payment
from the boy's parents. However, even while doihgs,t he attracts sympathy
because he does not ask for too much. The “doudrieeption” of Ganesh continues
in the next incidents of the taxi-service and tkpl@tation of the people who come
to the village to be “treated” by the Mystic Massd&Dn the one hand, he seems to be
aware of the corruption around him, and on the rpthe seems naive enough to
believe that he and his followers are honestly jgliag the best service to clients.
“The ambivalence” of the writer's presentation adr@sh can further be seen in the
following instances: the village of Fuente Grovegpers as a result of Ganesh’s
business; however, Ganesh and his friends proser more. As a response to his
rival Narayan, he, ridiculously, writes a touristide to Trinidad, but later it turns out
to be a genial act, because thousands of Americlaiiess pour into Fuente Grove
and bring more wealth to the village. This is falkx by his genuinely ridiculous
publications ofWhat God Toldand Profitable Evacuation which establish the
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narrator’'s “double-vision” of Ganesh as a clevakster-hero on the one side, and a
fake-writer, charlatan, and mock-hero on the other.

The study of this part of the novel has shownntiveor “ambivalences” in the
narrator’s perception of Ganesh. The following pafrthe study exposes a major
“ambivalence” in the presentation of Ganesh by Halls narrator, because there
appears the striking contrast between the “angitis“mimic” G. Ramsey Muir,
who emerges at the end of the novel, and the “bérthe people” Ganesh, who
defends the rights of the Hindu people. In hisgle against Narayan, he ensures
the unity of the Hindu community, while defeating hival. To India he sends a
message supporting the struggle against the “caittpipower”. He goes up as a
candidate for the elections with the slogan, “A & &dr Ganesh, is a Vote for God.”
When he is invited to Government House, after baslagted M.L.C., he appears
with traditional Hindu clothes and rejects to inetathe eating habits of the
“coloniser”. He never goes to cocktail parties aimhers at Government House. He
is tagged as an “irresponsible agitator” by theo@@l Office, because he is always

ready to lead aggrieved taxi-drivers, scavengerBsio-vendors to the red house.

Then the incident that triggers Ganesh'’s transédion into the pro-imperial
colonial politician takes place. It is remarkabte that it shows that as soon as
Ganesh breaks his ties with the “colonised peopie”finds himself on the side of
the “coloniser”. As the narrator has been quotedhdte, “He forgot that he was
talking to a crowd of impatient strikers as a maig@od and god;” instead, he talks
as if he was addressing the easygoing crowd irLéugslative Council. After this
incident, Ganesh announces that “Providence” hpsrfed his eyes to the errors of
his ways.” Suddenly, once his tie with the colodiggeople has broken, Ganesh
embraces the “ways of the coloniser”: he quitsduis of protest, he goes to cocktalil
parties at the coloniser's Government House, drleksonade, and wears a dinner-

jacket.

It is an instance of criticism towards the colenithat the narrator notes at

this point that the Colonial Office report now annoes that Ganesh is an important
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political leader. The narrator further adds tha @overnment of Trinidad, realising
that Ganesh has no chance anymore to win in théngoatections, arranges for him
a seat in the Executive Council. These facts indittaat Ganesh has, in fact, adopted
the ways of the coloniser to secure his careerfange, because he has no proper
profession that he can resort to, if he leavegipsliAt this point, there is not much
room left to doubt that Ganesh is a villain of ogpoism. Throughout the novel, he
has been portrayed by the narrator through theafisen “ambivalent” sort of
criticism. It has always been possible, in eachdemnt, to feel sympathy for this
character who has been observed to be well-intesdioin essence, but whom
circumstances manipulate to act opportunisticallyese circumstances have been
shaped by Trinidad, a colony of the British colenjswhere Indians have been
brought from colonial India, as indentured labosréus, these Indians have been
“doubly colonised”. To this has to be added, thetyt have also been “displaced”
onto a foreign slave-island. So, these circumswnoean “displacement” in addition
to “double colonisation” for Ganesh’s community. €Bke circumstances have
produced an opportunistic trickster like GaneshsTihal stage in Ganesh’s trickery,
where he is transformed into the “anglicised”, “mafrcolonial politician, in fact, is

a criticism of the coloniser. As has been notedvabi shows the unethical ways by
which the coloniser manipulates the colonial subj@ho does not have many
alternatives. It shows that the real trickster e tcoloniser. Moreover, the
“anglicised” G. Ramsay Muir is exactly like one Mifacaulay’s “class of persons,
Indian in blood and colour, but English in tastes,opinions, in morals and in
intellect.” However, the coloniser's endeavour ssimilate the colonial politician
turns back to him as “menace”, because, as Bhatthees the result is a “mimic
man”, raised through the English school, “who is #ffect of a flawed mimesis, in
which to be anglicised is emphatically not to beglish.” The very image of this
“mimic man”, who has turned his back to his comnyaind apparently “embraced
the coloniser”, seen through Bhabha’'s analysis,asliels a serious critique of the

“coloniser’s intrusion” and existence in a cultine does not belong to.

The major difference betweehhe Mystic Masseuand A House for Mr

Biswashas been observed to be that the “ambivalenudéitof the narrator in his
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criticism has been directed towards the immediabeiesy, rather than the
protagonist, inA House for Mr Biswadg~or the larger part of the second Chapter of
this study, the narrator’'s “ambivalent attitude”tims criticism has been studied. It
has been observed, for instance, that Naipaul'satwar severely criticised Mr.
Biswas’s society for its belief in superstitions.Tlhe Mystic Masseuthe narrator-
character lost his foot because of his mother'seb&l the quack-healer. Here, Mr.
Biswas’s parents suffer from superstitious rituéds the “unlucky” sneeze, and his

father’s death in the pond has partly to do witrtbelief in the superstitions.

The study of another instance of Naipaul's nartstariticism of Hindu
Indians has shown that the narrator’s “criticismcofonials” can at the same time
indicate the “criticism of the coloniser”. The téac Lal, who is a converted
Christian, resembles Grant’s and Macaulay’s “refinndians”. However, he is so
unfavourably represented by Naipaul's narrator, thia example can be regarded as
a criticism of the “coloniser's manners” and “vadlierather than the ones of a
colonial individual. In a second example of a sanilambivalent approach” by the
narrator, Bibti and Tara are criticised by Ghany tleeir bad manner of speaking
Hindi as a secret language in public places. Bi# iistance is also an indirect
“criticism of the coloniser”, because it convey® ttsense of displacement” that
these Hindu Indians of Trinidad must be experiemcas a result of their being

brought to this foreign colonial island.

The episode in which Mr. Biswas is taken out dfaa by his aunt Tara also
contains criticism of both the “coloniser” and ttmolonised”. On the one hand,
colonial subjects are taught subjects at schodlalecompletely irrelevant to their
lives. On the other hand, colonials like Tara, Ruddiram, and Bhandat are
criticised for “victimising” Mr. Biswas. However,ven this “victimisation” of Mr.
Biswas by his fellow colonials has also once agamnted to the fact that the
circumstances that allowed Mr. Biswas to be “vitsied” are the ones prepared by
the “coloniser”, who brought the Indians as indeatulabourers to Trinidad and
caused an orphan like Mr. Biswas to be without gotidon by his larger family in

India.
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Mr. Biswas’s entrance into and “victimisation” lblye Tulsi family is also
closely linked to the circumstance of being “diggld’ in Trinidad by the
“coloniser”, and is hence again an indirect craimiof the coloniser. Seth ironically
beats down Mr. Biswas’s price for his labour thtieees because he is an Indian, a
Hindu, and a Brahmin. However, Seth’s attitude asnbivalent” because it still
implies a strong sense of solidarity among Hinddidns of Trinidad. In fact, the
whole relationship of Mr. Biswas and the Tulsi ffms marked by this “ambivalent
attitude” and thus, by being so, softens the csiticof the Tulsis, to imply that in
fact both the Tulsis and Mr Biswas are “victimsooflonisation”. Thus it has been
observed that Mr. Biswas felt utter regret as veallelation and status, when he
entered the Tulsi family. Hanuman House, and thisiTamily are centres of both,
“darkness”, “decay”, “regret” on the one side, @n@drmth”, “protection”, “elation”,
and “status” on the other. For instance, Mr. Biswaside is hurt to become a “Tulsi
son-in-law” without getting a wedding and a dowByt the good side of this is that
he receives shelter and food in return for thiee €incumstance that forces both sides
to form this opportunistic alliance is again thendibion of being a “displaced

colonial people”.

The fact that the reader can sympathise with batbes, Mr. Biswas and the
Tulsis, indicates that both are actually “victimsf the coloniser’s “displacing of
colonised people”. For example, one can undersMndBiswas when he revolts
against the hierarchy of the Tulsi family, whichhsmiliating is Hindu pride. But
Seth also appears right to accuse Mr. Biswas wihatitude. When Mr. Biswas uses
the “Aryan movement” in his campaign against hidaw family, the movement
appears to be flawed and is thus not effectiversgjéine Tulsis. Mr. Biswas achieves
victory when he insults Mrs. Tulsi and her son, thet situation is presented in such
a way that it is not possible to miss the pleasfpnpathy for Mrs. Tulsi in the text.
All these examples reinforce the argument that nberator’s criticism directed
towards the Tulsis cannot be dismissed as a enti@f colonials, but that it contains
an “ambivalent attitude” which produces sympathy lboth Mr. Biswas and the

Tulsis, implying that they are ultimately all “vists of colonisation”.
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Hanuman House draws even more sympathy from tmereas Mr. Biswas
and Shama move to the Tulsi Store. The situatioResiahe reader realise that
Hanuman house has been great material as well asins@pport to Mr. Biswas, as
he suddenly has to spend the money he has beetoaaee only because he lived in
Hanuman House. In addition to this, he yearnsHer‘tvarm and noisy” atmosphere
of Hanuman House. The instance of the “house-lrigésieremony again attracts
sympathy to Mr. Biswas, but when Shama is abogjiue birth to their first child, it
Is Hanuman House that serves as a hospital andesofirhelp. Though Hanuman
House continues to be a source of antagonism toBidwas, information such as
Mrs. Tulsi’'s close attention to Savi draws agaimpgthy to Hanuman House. The
plea for sympathy for Hanuman House culminates aBidwas is stated to see it as
a sanctuary where he could “become lost in the drbwointing again to the fact
that Mr. Biswas is a “victim” of “colonial displacgent” in a foreign world where he
needs the sanctuary of Hanuman House. The “viditois” caused by the colonial
act of “displacement” can also be observed in thklodians who gather in the
evenings in the arcade of Hanuman House. Theyrogalty talk of their homeland
India, but when they have an opportunity to go bdbky refuse. They are now
“people-in-between”, just as Mr. Biswas is a perbetween Hanuman House and
his individuality.

This “double vision” in Mr. Biswas’s relationshiwith the Tulsi family,
which draws sympathy for both parties as “victina$'the “effects of colonialism”,
continues right through the rest of the novel. Ae&h Vale, Mr. Biswas benefits
from the advantage of being a Tulsi son-in-law; huthe same time, he suffers
because of the bad conditions and his lonelineseethAt Christmas he buys an
expensive doll-house for Savi, but the Tulsis ustigrdably object to this, because it
brings inequality to the communal life in Hanumaaoude. Shama brakes the doll-
house into pieces, and Mr. Biswas is enraged at Thiis situation is also one that
attracts sympathy to both parties. In the scengavils. Biswas visits his aunt Tara,
the comparison between Tara’s house and HanumagseHalgo contains a “double

vision”. On the one hand, Hanuman House is cretisfor being “dingy”,
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“crowded”, and “uncomfortable”, as opposed to Taralean, “uncrowded”, and
“‘comfortable” house. Tara’'s family is “modern”, wvidi the Tulsi family is
“traditional”. However, Naipaul's narrator soontaises Tara’s husband’s “modern
materialism” too, with the incident of the old garer. In addition to this, the study
of the novel has shown that although Hanuman Hasiseot “modern”, there is
always a place to sleep, and food for unexpectsitbvs. Considering that the notion
of “modernity” comes from the “culture of the colser”, then the “ambivalent
approach” of the narrator here indicates that theraot only a criticism of the
traditional Hindu Tulsis, but also of the “mateiséic culture of the coloniser”,
which some of the colonials seem to have adopted.

There is again a “double vision” in the scene whiEnBiswas makes his first
attempt at building his own house and has a nerboegkdown. His new house is
less comfortable than even his barrack room, whiah be considered as an
extension of Hanuman House. When Mr. Biswas expee& his breakdown, the
Tulsi family compassionately takes care of him, akhis again an indication of

solidarity among “colonial subjects”.

After Mr. Biswas moves to Port of Spain, his “andient relationship” to the
Tulsi family continues. When the whole family gathe Mrs. Tulsi’s flat in Port of
Spain, Mr. Biswas is outraged. But he enjoys themany of the former “little
gods.” So much that, while seeing off Owad, whgagng to study in England, his
legs shake and tears rush into his eyes.

Another example of “ambivalence” in the point adw of Naipaul's narrator
can be seen in the account about Shekhar's wifeotBpr This instance bears
similarity to the one about Tara’s family and thdsis in that it is about the clash of
“tradition” and “modernity”. Dorothy, who is a coext to Christianity, represents
“modernity”; and the sisters stand for “traditioflowever, the “ambivalence” here
is that the narrator approaches the matter in aughy that it is not possible to judge
which view he favours. While Dorothy is ridiculed llescriptions such as “her

dresses hung from her high, shelf-like hips as feohoop,” the sisters are shown to
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be defeated by Dorothy’s superior skills in tramhtl subjects such as housekeeping
and childbearing. The importance of this examps In the fact that Dorothy is a
converted Christian and thus is an Indian who hdspted the religion of the
coloniser. However, the fact that the narrator dess her in a ridiculous way, is
indirectly also a ridicule of the “coloniser’'s auie”. But, significantly, the superior
attributes of Dorothy are those that belong toiti@al and thus to the “culture of the
colonised”. This example thus establishes agairatbement that the criticism of the
“colonised” in Naipaul's work contains an “ambivateattitude” that criticises the

“coloniser” as well.

Mr. Biswas’s “ambivalent relationship” to the Tutamily continues until the
novel ends with his doubtful fulfilment of buyingshown house. He tells his son
Anand that they depend on nobody for a job becthesg can go back to Hanuman
House any time they want. When they move to Shalis,HVIr. Biswas finds a
unique opportunity to save all his income becaus®@gain, as before in Hanuman
House, he does not have to pay for rent and fo@de¥en succeeds in building a
perfect country house on free Tulsi land with fliegber from the estate. Meanwhile,
the Tulsi family is described as a destructive édoon the new property. The Short
Hill adventure, however, is only of a short duratiBack in the flat in Port of Spain,
Mr. Biswas again becomes the “victim” of Tulsi erp#on, as the flat is shared by
other “in-laws”, and the widows of the family setieir children as boarders to the
house. Within all this harassment of Mr. Biswadias been observed that the Tulsi
Family serves here an important social functiongbwng the widows’ children an
opportunity to go to school in Port of Spain. ThEsan important point because it
marks a period of change in the Hindu Indian comitgurwhich realises the
importance of education as the traditional struetfrthe greater family is starting to
dissolve. During this period, Mr. Biswas experienceuch distress because of his
housing conditions, which leads to the result tteimakes the purchase of his own

house.

Until this point, it has been observed that the#iocsm of colonials by

Naipaul’s narrator is in fact marked by an “ambeérdl attitude” which contains also
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a criticism of the coloniser. Another important othat has been made is that the
situations in which some of the “colonised” “vicis®” another member of their
community, such as has been seen in the Tulsiyamillr. Biswas relationship, are
also presented through an “ambivalent attitudeciwhindicates that they are actually
both victims of the effects of colonisation, andttthey are forced to act in this way
because of their condition of being “displaced” @rforeign colonial island. Mr.
Biswas’s acquisition of a house that has innumer#lalvs and is far too expensive
is also closely related to the Tulsis’ and his owondition of being “displaced
victims” of colonisation. It is the “effect of cahsation” that has caused the Tulsi
family to reverse Hindu tradition and take in sam$aw, and Mr. Biswas has

become a “victim” of this condition.

In The Mimic Menit has been observed that, as in the novelsesdudi the
previous chapters, the characters as well as igihsatn The Mimic Menare dealt
with by an “ambivalent approach”. The larger emhasowever, has been seen to
be laid on Singh’s attitude which creates “ambine&® by emphasising his

vacillating relationship to Isabella and London.

For instance, in the attic scene, Singh has besarebd to vacillate between
the “magic” and the “forlornness” of “the city,” wdh is London, the “heart of
Empire”. Then, in the flash-forward scene, Singhtbha one hand criticises his
colonial island for being a “transitional” and “neghift” society that “lacks order,”
and on the other hand, he describes London asgféeter disorder” and the “final
emptiness.” While Singh finds the natural elemefitsondon, such as the snow and
the “light of dusk” enchanting, he detests Londahidiness and lack of colour. Soon
after Singh has left Isabella with the intentiovereto return, he states that London
has “gone sour” on him and that he longs for thertainties” of his island, although
this is the place from where he once wanted topescahese early scenes, then,
which pass during Singh’'s stay as a student in baondtell about Singh’s
disillusionment with London, to where he has coffleging disorder,” and “to find
the beginning of order.”
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In a second flash-forward, however, as Singh asratelsabella, he calls his
journey to and from London a “double journey” and‘double failure.” This
“ambivalent situation” indicates that Singh is n@m at home, and it is an indirect
criticism towards the “coloniser”, who can be stde the original cause of Singh’s
“rootlessness”, because he has “displaced” colg@aple like Singh. This argument
is reinforced by an example given by Singh, whexeyrite his biography, he prefers
the dull suburb hotel of London to the idyllic cacestate on Isabella. Singh calls his
return to Isabella a mistake, but he believestti@atause of his mistake has been the
“injury inflicted” on him by London, where he caever feel himself as anything but
“disintegrating, pointless, and fluid.” This is dher example that shows to what
extent Singh has been affected by the colonisegstige of “displacing” people. As
opposed to what has just been said about Singhiinsnts towards London,
Isabella makes Singh believe that he lives therth vai feeling of “imminent
extinction,” because his small community is an émbediate race” that is “capable
of disappearing in two generations”, which agaithis result of the colonial practice

of “displacing” colonised peoples.

As the narrative makes a flash-back and returnSitgh’s school-years,
Singh, displays more “ambivalent attitudes” thavéh@o do with his condition of
being “displaced”. For instance, Singh imitates@tool Deschampsneufs, who has
got five names other than his last name, and clahgeoriginal name, which is
Ranijit Kripalsingh, to Ralph Ranjit Kripal Singh,hweh shortened sounds like a
Western name: Ralph Singh. Another example forreBst caused by colonial
“displacement”, is that Hok, who is a mixture ofi@dse, Syrian, and African, is
embarrassed to have to talk to his mother, whoNggro, in front of his class. Also
Singh suffers from being a “displaced” colonial arfmanmade” colonial island,
which can be observed in his dreams about foreagddcapes with mountains and
snow. He often sets the pictures of “beaches andmud trees” and “mountains and
snow” next to one another, which emphasises himfgef being “displaced”. This
is also why he calls Isabella his “island of shipek.” It is during this period that he
resolves for the first time to leave the “shipwredk island. Another important

insight that Singh has during this episode, is thate are some events that “sharpen
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his desire to get away,” yet at the same time “ldot more firmly to the locality
where accident has placed him.” This is the pan8ingh’s narrative that signals
that from now on he will vacillate between his desb escape, and the feeling that
some experiences attach him to the island. DuringlSs long period of vacillation,
he at one time aspires to the foreign countriestéashers have lived in, then he
states that his “longing to escape has turned sounim” and that the island “has
become his past,” which is an important statemémcause it indicates the
importance of past experience in a certain “locdtiorhen, Singh’s vacillating
attitude continues in different scenes. At the sda-he thinks: “The sea. Not my
element.” But in the same line as a continuing gidine reflects: “Yet it entered so
many of my memories of the island.” In another scanhDeschampsneufs’s home he
thinks: “It was possible to believe in the link Wwetn our island and the great world.
My own dreams were rendered absurd,” because hbdmastold that an ancestor of
Deschampsneufs has personally known the famousrn8iendhal. However, quite
soon after this scene, as Singh has made a visis tiather’'s camp outside the town,
he vacillates again and says to himself: “Fresh Bscape! ... Good-bye to this
encircling, tainted sea!” Yet, on the ship headimgards England, he vacillates once
more: “... all my notions of shipwreck were falsd]itg me against my will, | had
created my past.” However, as the ship leaves tbgicel zone behind, Singh
changes his mind again: “No more foolish fears:aswever to return.” Before the
narrative flashes forward again, to the part whheefirst section of the novel had
left off, Singh retells the scene of the attic whélne “greater disorder, the greater
shipwreck” has come to him “already,” to emphasiseextent of vacillation that he

is going through.

In the final section of the novel, where Singh sl Negro former school-
mate Browne start a political movement and windteetions, several “ambivalent”
situations have been examined. First, Browne han babserved to have an
“ambivalent attitude” towards his own race. For repée, he supports the
employment of Negroes in the firm “Cable and Wisslé but he is against their
employment in banks, because he has the idea“‘thathought black people were

handling my few cents | wouldn't sleep too well.tdBvne’s “ambivalent attitude”
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indicates that his “displacement” to Isabella bg tiolonisers is the real reason for
this attitude. In addition, his discriminatory ideaust originally belong to the
“coloniser”, who brought the Africans to Isabels flaves. The second “ambivalent
attitude” has been observed in the issue of thdigingxpatriates, who could not be
removed because the “coloniser” has taken his pteces so that his colony cannot
attain full independence so easily. In this scéhe,satire is apparently directed at
the colonised people’s attitude, but in fact itealé how the “coloniser”, through his
sinister strategies, keeps on controlling the delnin a final example for the
colonial’s “ambivalent attitude”, Browne cannot jpeln old Negro who is employed
in an English contractor firm, where he has beehjestied to discriminatory
practices by the firm. This incident has shown ttia real power lies in the
“imperial centre”, that the “coloniser” brings coption to the colony, and that he is
the source of “discriminatory practices” among tioéonised peoples. All the above
mentioned studies of “ambivalent attitudes” havevahn that Naipaul satirises
through his narrator and character Singh not dmdy‘tolonised” but the “coloniser”

as well.

Towards the end of his political career, Singh seéwoncriticise his colonial
“homeland” but, in fact, by implication he critieis the colonisers, who are the real
source of the “chaotic colonial society”. The ca@dnisland is “fragmented”,
“inorganic”, offering no link between man and laodge, and lacking common
interests because it is a colonial land, wherepldised” people have been brought
together by force. It is artificial because it Heen created by the colonisers and
depends therefore on them. Singh'’s longing for @sagadually revives because he
cannot feel at home on the “slave-island,” whicls baen created by the coloniser
who has “displaced” and made Singh an “intruder’tlom island. A crisis about the
nationalisation of the sugar estates that are ovinyethe English Lord Stockwell,
which is an incident that again shows to what extéme “imperial centre” is
affecting the social and political stability of it®lony, gives Singh the excuse to

leave Isabella.
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Leaving Isabella, Singh feels relief. But as hevas in London Singh feels
he is “bleeding.” For the second time he senses‘ftrornness” of “the city” on
which he has twice “fixed so important a hope.” @&he has come to the “centre of
Empire” to find order, but twice he has been disilbned. However, unexpectedly
Singh states that he has found comfort and fulfiitmia Lord Stockwell’s and his
daughter Stella’s attitude to himself. Yet, Singhésnbivalent” statements reveal
that he actually uses Lord Stockwell’'s and Steltgudes as excuses in order to get
rid of his “sense of homelessness”. For instandbdensituation with Lord Stockwell
he thinks: “This balm | sorely needed. | was fdadlsgrateful.” In the case with
Stella, he says: “Perhaps | was deceived by Ssetteinner and skills, which might
have been the manner and skills of her class. Bud willingly deceived.” This
evidence implies that Singh interprets these egpeds as moments of fulfilment

because, as a “homeless”, “displaced”, exiled dalphe is desperately in need of it.

There is more evidence that tells that Singh’s @hdo live in London, the
“home of the coloniser”, is not really a fulfilmefdar him. For instance, about the
hotel in the suburb of London he says that it haSamaesthetizing order of life,”
which implies that it does not cure Singh’s distresit only covers it up. Moreover,
Singh asserts that he “relishes the constricticth @maler of hotel life.” Both these
examples seem to imply that Singh uses the “ordktfie hotel as an excuse to have
an attachment to some “place”, just as he admis He has been “willingly
deceived” by Stella, and “foolishly grateful” to tc Stockwell. Nevertheless, it is
highly significant that Singh seeks his final futient in the culture of his own
civilisation, rather than in the one of the “colesi”, when he expresses his
satisfaction to have fulfilled the “fourfold divisn of life prescribed by his Aryan

ancestors.”

To summarise what has been argued above, Singsillssioned about both
Isabella and London, because he is a member ofoaised people that has been
“displaced” on a colonial “slave-island,” with acrally and culturally mixed
population. In the period before Singh comes todam he vacillates between his

longing to escape from the island, where he fedispfaced” and “rootless”, and the
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feeling that experience past on the colonial islar&lertheless attaches him
somehow to it. During Singh’s political career, tlanbivalent attitudes” in Singh

and Browne have shown that, while they seem ticisd the “colonised” and the

colony, their “ambivalent attitude” actually indtea that the real source of the faults
criticised in individuals and the society is to foeind with the “coloniser”. Finally,

Singh escapes from his “artificial home” to the fiemal centre” and claims to have
found fulfilment there, but his “ambivalent attieidagain shows that these are not
real fulfilments, but only excuses used by Singfiind a “sense of attachment” in a
certain “location” of the earth. However, even dgrithis seeming compromise,
Singh makes his important statement that finallgchtes him to his own culture and

not to the one of the “coloniser”.

In A Bend in the Rivethe criticism of the “colonised” and, at the sart@e
of the “coloniser” by the use of an “ambivalent eggrh” of the narrator has again
been observed. Thus, while Salim criticises theicAfis as a corrupt people who
cannot run themselves without the guidance of thentsers, he feels sympathy for
the once enslaved Africans and describes the Afrioeest as a place that provides
protection and security for the African villagerigfificantly, any foreigner who
enters the forest is threatened by it and descrdsedn “intruder,” this being an

important implication about regarding the Europealonisers as “intruders.”

In the section where Salim compares the two “oerg” of Africa, his
community and the “European coloniser”, the “aml@aé point” of view is again
apparent. His people, Salim regards as a backwaminunity who do morosely
what they have seen in their ancestors. The Eungpean the other hand, have
provided Salim with all the knowledge he has abdlostcommunity’s history. Salim
admits that his ancestors have made great achiexsne the past, but he only
knows about this because the Europeans have edplsréistory. However, in the
comparison of the styles of slavery of the two gatastic civilisations the
Europeans are seen in a clearly more critical Waw. slaves of the Europeans were
hipped off to work on plantations, while the slavdsthe Orient went to Arabian

homes as domestic servants, some of whom even begsmbers of the family.
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The coloniser is additionally criticised when Salietis about “black men assuming
the lies of white men,” while expressing his feab®ut the threat to come from the
new native rulers. The important point here is thatnative African becomes worse

than the “white man” when he adopts his “lies.”

The Europeans, Salim criticises for “introducihg tie.” However, his people
are not honest because they are virtuous, but bedaey are simple people who do
not assess their present situation. Yet, this @nsllowed by criticism of the
Europeans: they are hypocritical because “theydtdalone thing and say something
quite different.” They want both “the slaves and 8tatues.” This study of Salim’s
“ambivalent attitude” has shown that his people awrennocent kind of “intruder”,
while the European is a contrived one, and it Has adicated that this attitude
involves a criticism of the coloniser’s “contrivaic “hypocrisy”, and “passion for

material gain”.

The study of the chapteFhe Second Rebelliohas shown that Salim’s
criticism of Africans always contains an “ambivalepoint of view that reveals that
the real source of the problem is the “Europearoraser’. Salim mentions, for
instance, Mahesh'’s view that African women in tben sleep with men whenever
they are asked. But Mahesh is also reported tattsatythis “sexual casualness” is
part of the “chaos” and “corruption” of the plasghich means that African women
behave in this way because of the conditions tatcbloniser’s town has prepared.
In another example, Mahesh is cited to maintain tih@ local Africans arenalins,

which comes close in meaning to the “colonial signee” “savage.” However,

Mahesh’s idea about local Africans can also berpnéted to mean that whoever
does not behave according to the nature of thec&is, should not be surprised at
the consequences. The criticism of Africans com#uas Salim reports the
“unnerving depth of the African rage, the wish testioy, regardless of the
consequences.” (p. 32) However, the antithesisorgained in the same passage:
“The wish had only been to get rid of the old, tgevout the memory of the

intruder.” (p. 32) This statement clearly indicatdst the real source of the

“misbehaviour” of Africans is the “intruder”, in loér words, the European coloniser.
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Salim openly opposes the European colonisers wieenriticises the Europeans’
“twisting” of two-thousand-year-old words to celabs the anniversary of the
steamer service. The significance of the “ambivalattitude” of Salim in his
criticism of Africans lies in the fact that it reals the idea that the Africans cannot be
blamed for the “chaos” they live in. What has pwushbem into “chaos” and
“corruption” is the way of life the European colseis have brought and imposed on
the Africans. By intruding into the African foresthe European coloniser has
violated the “almost universal African law;” the naatulous peace is a result of this.
But when the coloniser retreats, far worse condgiare to follow, for which actually
he is to blame. If, in this chapter, Salim hasia@ged the Africans and shown them
as “inferior” at certain instances, then it is he&smaof the corruption brought about by

their contact with the “coloniser” and his “cultlire

The above made argument that the Africans areiptad when they get into
contact with the European coloniser or his culiareeinforced by Salim’s statement
that the development of the town after the rebelhas made the Africans “ordinary,
squalid, poor,” while before, when they had lesseas to the “blessings” of Western
civilisation, they were “the inspired ones,” prdet by the spirits of the forest.
Moreover, Salim’s assertion that, “Without effoste had become, in a real way, the
masters, with the gifts and skills they needed,” 1p4) and Mahatma Gandhi’s
question of, “Why do you forget that our adoptidntieeir civilisation makes their
presence in India at all possible? Your hatredresjghem ought to be transferred to
their civilisation,” (Gandhi, 1938: p. 66) confirthat the Africans become “inferior”
when they get into contact with the “coloniser’silcsation”. For this to happen the
“coloniser” does not have to be there physicallyraore, for, his rule returns
through his civilisation, which is imported by thew native ruler of the country. If
these arguments are added to Salim’s sometime$ leaiticism of Africans, the
“ambivalent vision” that emerges indicates that lthes of the Africans’ dignity and
their fall to this “inferior” state of existence $idbeen caused by the arrival of
Western civilisation in the town. The real causetfe suffering of the Africans is
the “coloniser” and his culture and civilisationhds, after a long time of

development and economical boom in the town, whelence returns to the region,
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the native Africans have nowhere to hide anymoraradoxically, the
“conveniences” of modern Western civilisation, sashairfields and education, have
removed the safety of the villages. Nowhere is sal@; the means of civilisation

serve in Africa to destroy lives.

In A Bend in the Rivethere are, besides the native Africans, othestfivis”
of colonialism that are depicted. Two of them ardar and Salim, who suffer from
the sense of “homelessness” and “restlessnesstesuli of the colonisation of the
countries they live in. Indar argues that for caded people “the past can only cause
pain” because colonialism has “displaced” and “oped” their lives. He feels the
pain of the “sense of homelessness”, when in Euglas observes that “English
jobs” are meant for “English boys;” Africa belonigsAfricans, and India sees him as

an Indian with “divided loyalties.”

In his search for “identity” and a “home”, Indgvgdies for a job in the Indian
Embassy in London. But here, he is told they caiawe a man of divided loyalties
because he has stated in his letter that he is Afoiva. The result is that Indar feels
a complete lack of belonging and, like Singh Time Mimic Men clings to
individualism and the “centre of empire”: “... | belged to myself alone. (...) For
someone like me there was only one civilisation and place — London, or a place
like it.” (p. 157) The importance of this point ikat it indicates that “colonised
people” like Indar and Singh choose the “civilisati and the “centre of empire” not
because they consciously prefer it, but becausduhmoil’” and “displacement” that
“colonisation” has brought to their societies, lesavthem no other choice. The
“confusion”, “rootlessness”, and “homelessness” seau by the effects of

colonisation pushes them to the “imperial centre”.

Salim too, suffers from a sense of being “trappetfbotless”, and
“homeless”, after he leaves his home on the Africaaist. How desperate he is about
this subject shows his assertion: “I was homedigd been homesick for months.
But home was hardly a place | could return to. Hemas something in my head. It
was something | had lost.” (p. 114) SinghTine Mimic Merbelieved that he found
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fulfilment in Stella and London. Likewise, Salimeses to find fulfilment in a
European setting. During a party given by a Europmmauple, listening to Joan Baez,
he believes he has finally found the “Europe iniést Nazruddin told him about.
However, like Singh, he knows that this is “makdéwe,” but, like Singh, he
deliberately allows himself to be betrayed, in orde escape the “sense of
homelessness”. “It was better to pretend, as |ccquetend now. (...)" (p. 136)
Similar to Singh, Salim believes that he has fotuifilment in a European woman,
the Belgian Yvette. However, his relationship wifliette emphasises all the more
his “sense of homelessness”, because he realis¢sYilette is as “trapped” as
himself. His condition of being “homeless”, “the sgimce of a community, the
isolation,” are the very reasons for this relatlupsto be at all possible. Finally,
Salim believes he has an illumination that helps ta remove his pain caused by the
“sense of homelessness”: pain is just an “illusjiai’has no meaning. The idea of
“going home” is a “deception” which comforts onlyg testroy. “Trample on the
past” and get rid of the idea of it, to “make threainlike scenes of loss ordinary.”
The “ambivalent” aspect in Salim’s illuminationtisat his desire to make “scenes”
of “loss”, “pain”, and “homelessness” ordinary omgnphasise the depth of suffering
that these cause in him.

The end of the novel is in tune with the theme*“lmdmelessness” and
“suffering”. The imagery of Salim on the steamemhiehh was introduced to the
jungle by the European coloniser himself, floatorgthe river in complete darkness,
to escape the “post-colonial chaos” of the town,aisstrong indicator of the

importance of this theme for Salim, and many “padtnial” individuals like him.

In the Introduction to this study, it has beentestathat what makes V. S.
Naipaul particularly useful for this study is thet is a controversial writer. George
Lamming has been quoted to say, among other thihgshe is “a colonial, ashamed
of his cultural background and striving like madot@ve himself through promotion
to the peaks of a ‘superior’ culture (...).” This dyuhas indeed shown that the
narrators and characters in his novels that haee btudied, criticise the colonised

or the colonial society at times severely, or dmentselves criticised. But the
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achievement of this study is to have shown thavatld not be right to dismiss
Naipaul’s fiction as simply “pro-imperial” and “@ntolonial”, because his characters
and situations are depicted through an “ambivapmint” of view which, to use

Bhabha's term, “disrupts” the “critical discoursapplied on the “colonised” and

their society and turns the criticism towards thel6niser”.
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